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The following booklist are arranged into three chapters (Easy Fiction/Picture Books, then Fiction, then Nonfiction, 
which includes poetry and folklore), and are then in alphabetical order by title for easy access. The list contains 
some of the memorable, interesting, distinguished, and award-winning titles published in 2012 and 2013. All are 
books I believe every teacher and librarian should know and share, whether by reading aloud, booktalking, or using 
with children for Literature Circles, Guided or Shared Reading, Book Clubs, or Readers Advisory. Working on your 
Common Core Curriculum goals? These are all books worthy of inclusion into your curriculum, your story hour, 
and, yes, your life. 
 
 
Each book entry consists of five parts: 
 
1. BIBLIOGRAPHIC INFO: Includes title, author, illustrator, publisher and date, ISBN (International Standard 

Book Number), number of pages, call number (E=Easy Fiction/Picture Book; FIC=Fiction; B=Biography; 
#=Nonfiction), and suggested grade level range, though that is never set in stone; picture books so often 
can, should, must be used well beyond their intended grade levels—what I call Picture Books for All Ages. 

2. ANNOTATION: To help you remember what the book’s about; to lure you into reading it alone and/or aloud; 
and/or to provide a meaty review that you can also use as a booktalk.  

3. GERM: A good practical, do-able, useful, pithy idea, activity, or suggestion of ways to use the book for reading, 
writing, illustrating prompts, and other activities across the curriculum, and for story hour programs, 
including creative drama, Reader’s Theater, storytelling, group discussion, booktalks, games, crafts, 
research, and problem-solving. Your mission is to take that Germ of an idea, “germinate” or synthesize it 
as you see fit: nurture it, grow it, expand upon it, and incorporate it into your own lessons, programs, and 
story hours to make them shine. 

4. RELATED TITLES LIST: A carefully compiled list of exemplary books that share the same theme, subject, 
style, genre, or type of characters; are by the same author; or extend the reader’s knowledge. Use these for 
read-alouds, thematic units, story hour tie-ins, and booktalks; for Guided Reading, Literature Circles, or 
Book Clubs; and for Readers Advisory to recommend to kids as wonderful follow-up reads. 

5. SUBJECTS: Subject designations for each title so you can ascertain where the book might fit thematically into 
your curricular plan, literary program, or your life. 

 
NOTE: This handout contains listings of about three dozen exemplary titles published in 2012 and 2013. Complete 
listings of 100+ 2012 titles can be found in The Winners! Handbook: A Closer Look at Judy Freeman’s Top-
Rated Children’s Books of 2012 (available, along with the 2011 version, directly from Judy Freeman at 
www.JudyReadsBooks.com); complete listings of titles from 2006-2010 in the earlier yearly versions of The 
Winners! Handbook (available from Libraries Unlimited, www.LU.com, or your favorite jobber). The Winners! 
Handbook: A Closer Look at Judy Freeman’s Top-Rated Children’s Books of 2013 will be available from Judy in 
May, 2014. 
 
TO FIND JUDY FREEMAN’S BER & WINNERS BOOKLISTS FROM LAST YEAR AND THIS YEAR: 
1. Log in to your Follett Library Resources account (or, if you’re a teacher or librarian, open a new one) at 

www.titlewave.com. 
2. Type JUDY FREEMAN LIST in the search bar, and you’ll see the link to both the BER list (from the 2011-2012 

and 2012-2013 seminars for the Bureau of Education, www.BER.org) and the Winners! Lists (from the 
Winners! Workshops I present across NJ each April, www.JudyReadsBooks.com). 

  

 



EASY FICTION / PICTURE BOOKS 
 
 

 
 
A Is for Musk Ox. Cabatingan, Erin. Illus. by Matthew Myers. Roaring Brook/Neal Porter, 2012. {ISBN-13: 

978-1-59643-676-3; 36p.} E (Gr. PreK-2)  
On the first page, an aggravated-looking zebra, standing on his hind legs, points across the page to an apple core, 
and says, “Hey you, Musk Ox! . . . Did you eat that apple?” Shaggy-furred and sharp-horned Musk Ox, with bits of 
apple falling from his mouth, says, “Who me? I can’t remember.” Musk Ox does then admit to eating the apple from 
the first page of Zebra’s alphabet book, but, as he claims, “I didn’t ruin your book. I saved it. Every other alphabet 
book starts with ‘A is for apple.’ That’s sooo boring.” And he proceeds to explain to Zebra that A should be for 
musk ox, because musk oxen are awesome and they live in the arctic, which includes Alaska. At the top of each 
page is the next alphabet word. “B is for baby,” it says in large letters, with an accompanying picture of a bald-
headed baby sucking on a pacifier. Musk Ox papers over the word “baby” with a white strip of paper reading “musk 
ox.” In the comical banter of the two animals, Zebra is the skeptical one and Musk Ox defends his substitutions of 
every word. Along the way, we pick up some alphabetical facts and opinions about musk oxen that Musk Ox claims 
are cool, daring, elegant, have fur, eat grass and also live in Greenland, and, for the letter H, have horns and hooves 
and live in herds. For kids who never heard of musk oxen before—and that’s virtually every kid—they sure won’t 
forget them after chanting, “___ is for musk ox!” on almost every page. The full bleed oil paintings picture the 
original alphabetical object (which children can identify) and expressive portraits of the two adversaries as they 
argue their way through the now musk ox-centric alphabet. 
GERM: For that lesson on fact versus opinion, have listeners decide which of Musk Ox’s pronouncements is which. 
Students can corroborate their answers when they do a little research on musk oxen. They can also work in small 
groups to research another interesting and lesser known animal of their choice, and, using the pattern established 
here, write and illustrate several pages on the order of “T is for Narwhal because narwhals have a very long pointy 
tusk or tooth that looks like a unicorn’s horn and can be eighteen feet long.” Naturally, you’ll want to pair this book 
with that other wacky alphabet picture book, Z Is for Moose by Kelly Bingham. 
RELATED TITLES: Bingham, Kelly. Z Is for Moose. Greenwillow, 2012. / Bruel, Nick. Bad Kitty. Roaring 
Brook, 2005. / Catalanotto, Peter. Ivan the Terrier. Atheneum, 2007. / Kalman, Maira. What Pete Ate from A-Z. 
Putnam, 2001. / Lichtenheld, Tom, and Ezra Fields-Meyer. E-mergency. Chronicle, 2011. / MacDonald, Suse. 
Alphabatics. Simon & Schuster, 1986. / Rayner, Catherine. Ernest, the Moose Who Didn’t Fit. Farrar, 2010. / 
Schwartz, Viviane. There Are Cats in This Book. Candlewick, 2008. / Stein, David Ezra. Interrupting Chicken. 
Candlewick, 2010. / Willems, Mo. Big Frog Can’t Fit In: A Pop-out Book. Hyperion, 2009. / Willems, Mo. We Are 
in a Book! Hyperion, 2010. 
SUBJECTS: ALPHABET BOOKS. ANIMALS. BEHAVIOR. BOOKS AND READING. HUMOROUS 
STORIES. MUSK OX. ZEBRAS.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
Ah Ha! Mack, Jeff. Illus. by the author. Chronicle, 2013. {ISBN-13: 978-1-45211-265-7; 32p.} E (Gr. PreK-1) 
Starting with a green frog’s contented “AAHH!” on the endpapers, where it is luxuriating in a pond, we follow its 
visual saga in and out of danger. Perched on a rock by the bank, the frog does not notice the brown and white dog 
and the barefoot child, who is holding a large glass jar. “AH HA!” thinks the dog when the boy scoops up frog in the 
jar. With an “AAHH!” the frog escapes and climbs another rock, only to find it is actually the shell of a hungry-
looking turtle. The text consists of five words made up of only two letters of the alphabet, plus an exclamation 
mark—AH HA!, AAAH!, and HA HA!—encased in dialogue balloons. We root for the frog as it continues to jump 
in and out of danger with a crocodile and a flamingo. Full-bleed mixed-media illustrations in restful shades of light 
blues, greens, and browns give way to more intense colors of oranges, teals, and vivid pinks each time the frog finds 
itself in a new fix, and its emotions change with every page turn, from panic to jubilation.  
GERM: Even the youngest children will be able to follow the dialogue along with you and read each page with 
great expression to convey each emotion displayed in the illustration. Have children narrate this story in words the 
second or third time through, explaining to you why each character says “AAAH!,” “AH HA!,” or “HA HA!” If you 
are teaching punctuation, this book makes abundantly clear the function of the exclamation mark. Children can write 
and illustrate their own brief cause-and-effect stories about other animals or dangerous situations, incorporating 
these three words. 
RELATED TITLES: Charlip, Remy. Fortunately. Aladdin, 1993, c1964. / Cuyler, Margery. That's Good! That's 
Bad! Henry Holt, 1991. / Fleming, Candace. Oh, No!. Schwartz & Wade, 2012. / Kala, Robert. Jump, Frog, Jump. 
Greenwillow, 1981. / LaRochelle, David. Moo. Walker, 2013. / Mack, Jeff. Good News Bad News. Chronicle, 2012. 
/ Numeroff, Laura. If You Give a Mouse a Cookie. HarperCollins, 1985. / Rosenthal, Amy Krouse. Exclamation 
Mark. Chronicle, 2013.  
SUBJECTS: CAUSE AND EFFECT. CIRCULAR STORIES. CROCODILES. FROGS.  
 
 
Bully. Seeger, Laura Vaccaro. Illus. by the author. Roaring Brook, 2013. {ISBN-13: 978-1-59643-630-5; 36p.} 

E (Gr. PreK-2) 
Because a big gray bull says, “GO AWAY!” to a smaller brown bull, the smaller bull takes out his humiliation on 
his friends. “Wanna play?” says a friendly white rabbit, standing by the fence with a yellow chick and a green turtle. 
“NO!” bellows the bull, an angry look on his face. Startled, the rabbit hops off. To the chicken he says, 
“CHICKEN!” and to the turtle he says, “SLOW POKE!” Each time he utters an invective, he grows larger and more 
powerful on the subsequent page until there’s room for only one gargantuan gray hoof. Undaunted, a white goat 
calls him out. “BULLY!” he says, and the bull, his pink nose and eye filling the double page, roars, “BUTT OUT!” 
“BULLY!” the goat repeats bravely, as he turns to walk away, only this time, the words hit home. “Bully?” says the 
bull, his eyes round with dismay. The self-recognition of his inexcusable behavior sends him reeling on the next 
page, somersaulting and deflating, like a punctured balloon, his bluster gone at last. “Sorry . . .” he says contritely, a 
tear falling from his eye, prostrated before his three animal pals. 
GERM: Stop before the last page, after the contrite bull says, “Sorry . . . Wanna play?” to the friends he has 
maligned and betrayed. Ask they what they think will happen next. When Seeger shares this with children, she has 
them read aloud the entire text with expression and act it out, getting louder as the bull appears larger and larger on 
each page. See an excerpt, narrated by a class of children, at www.youtube.com/watch?v=Mz7X3WGMGRk. 
Children will have no trouble understanding and articulating the powerful message of the story and can read and act 
out each one or two-word phrase written in balloon dialogue. Ask them to explain how kind act can make up for a 
mean one. With bullying the hot topic of discussion these says, here’s a book that doesn’t feel didactic or preachy 
and can be used with all ages to talk about standing up to someone who is a bully, but also deals with how we can 
apologize when we are in the wrong. Also notable is the tolerance of the bull’s forgiving friends. Seeger used a dark 
beige textured handmade paper for the background, outlined each character in thick black lines, and digitally painted 
the colors of each animal so they would look flat. I asked her what she used to make the black lines and she said she 
tried everything to get the look she envisioned in her head, and finally picked up a twig in her backyard to use as her 
paintbrush. She said, “At one point, I LOST THE TWIG! My husband said, ‘Just go in the back yard and get another 
one,’ but I needed THAT twig. Luckily, I found it again.”  
RELATED TITLES: Knudsen, Michelle. Big Mean Mike. Candlewick, 2012. / Otoshi, Kathryn. One. KO Kids, 
2008. / Seeger, Laura Vaccaro. Dog and Bear: Two Friends, Three Stories. Roaring Brook, 2007. (And others in the 
Dog and Bear series.) / Seeger, Laura Vaccaro. Green. Roaring Brook, 2012. / Stein, David Ezra. Because Amelia 
Smiled. Candlewick, 2012.  
SUBJECTS: ANIMALS. APOLOGIES. BEHAVIOR. BULLIES. BULLS. CAUSE AND EFFECT. 
FORGIVENESS. PICTURE BOOKS FOR ALL AGES.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
Chloe and the Lion. Barnett, Mac. Illus. by Adam Rex. Disney/Hyperion Books, 2012. {ISBN-13: 978-1-42311-

334-8; 46p.} E (Gr. K-4)  
On the half title page, meet the first half of the duo that wrote and illustrated this wacky new book about books, who 
says, “This is me, Mac. I’m the author of this book.” When you check out the photo of the author on the back flap, 
you’ll notice that the character, Mac, dressed in a knitted sweater and modeled from Sculpey clay, does indeed look 
like the real guy. Already you can see that this is one of those post-modern, breaking-the-fourth-wall picture books. 
Mac then introduces his friend, Adam, the illustrator, also portrayed three-dimensionally, wearing the same thick, 
black-rimmed glasses that the real illustrator, Adam Rex, does. “And this is Chloe. She’s the main character of this 
book.” Chloe is a cartoon character, two-dimensional kid, rendered in paint and outlined in pencil, with oversized 
round glasses, khaki pants, a striped shirt, and red boots with little pointy toes. She is standing on a wooden stage 
amidst painted backdrops of a forest and a merry-go-round. Now the story begins, with Chloe saving all the loose 
change she finds to buy a ticket on the merry-go-round in the park. While lost in the forest, she is frightened by a 
huge lion that leaps out from behind a tree. (Except, it’s not actually a lion that the illustrator, Adam, has drawn on 
the stage, but a huge purple dragon.) Mac pops his head up by the front of the stage and says, “Adam, could you 
come out here?” On the next page, the two creators have a dust-up. Adam says he thought a dragon would be cooler, 
and Mac looses it, shouting, “The fact is, I don’t really care what you think . . . I’m in charge of what happens, and 
you draw whatever I tell you.” When Adam then draws Mac as a gorilla, Mac fires him. Another artist shows up, 
and Mac hires him to draw that lion and to have it swallow Mac, which he does, but Adam isn’t satisfied with his 
work, either. Mac even tries doing the pictures, but quickly concludes, “This book is a disaster. I give up.” It takes 
two to write and illustrate a good picture book, as Chloe reminds him. Adam has to swallow his pride and apologize 
and then, as the author, figure out a plot line that will get Adam out of the lion.  
GERM: Definitely weird, which will come as no surprise if you’ve seen the other books that Barnett and Rex have 
done together, including Billy Twitters and the Blue Whale Problem, this is just the thing when you’re talking with 
your students about the role of the author versus the illustrator, not to mention character, setting, dialogue, and plot; 
how a story within a story works; and the collaborative process. With older students, you can have them each pick a 
collaborator with whom to write and illustrate a story. 
RELATED TITLES: Allen, Susan, and Jane Lindaman. Written Anything Good Lately? Millbrook, 2006. / Barnett, 
Mac. Billy Twitters and the Blue Whale Problem. Illus. by Adam Rex. Disney/Hyperion Books, 2012. / Barnett, 
Mac. Extra Yarn. Balzer + Bray, 2012. / Barnett, Mac. Guess Again! Illus. by Adam Rex. Simon & Schuster, 2009. / 
Barnett, Mac. Oh No!, or, How My Science Project Destroyed the World. Disney/Hyperion Books, 2010. / 
Catalanotto, Peter. Ivan the Terrier. Atheneum, 2007. / Christelow, Eileen. What Do Authors Do? Clarion, 1995. / 
Gerstein, Mordicai. A Book. Roaring Brook, 2009. / Joyce, William. The Fantastic Flying Books of Mr. Morris 
Lessmore. Atheneum, 2012. / Muntean, Michaela. Do Not Open This Book. Scholastic, 2006. / O’Malley, Kevin. 
Once Upon a Cool Motorcycle Dude. Walker, 2005. / Rayner, Catherine. Ernest, the Moose Who Didn’t Fit. Farrar, 
2010. / Rex, Adam. Pssst! Harcourt, 2007. / Smith, Lane. It’s a Book. Roaring Brook, 2010. / Stein, David Ezra. 
Interrupting Chicken. Candlewick, 2010. / Stevens, Janet. From Pictures to Words: A Book About Making a Book. 
Holiday House, 1995. / Watt, Mélanie. Chester’s Masterpiece. Kids Can, 2010. / Watt, Mélanie. Have I Got a Book 
for You! Kids Can, 2009. / Willems, Mo. We Are in a Book! Hyperion, 2010. 
SUBJECTS: AUTHORSHIP. BOOKS AND READING. COOPERATION. HUMOROUS STORIES. 
ILLUSTRATORS. LANGUAGE ARTS. LIONS. PICTURE BOOKS FOR ALL AGES. WRITING.  
 
 
Creepy Carrots! Reynolds, Aaron. Illus. by Peter Brown. Simon & Schuster, 2012. {ISBN-

13: 978-1-44240-297-3; 40p.} E (Gr. PreK-2) 2013 Caldecott Honor 
Jasper Rabbit, a young bunny with a passion for carrots, stops every day on his way to and from 
school and Little League practice to eat the free, fat, crisp carrots growing in Crackenhopper 
Field. “Jasper couldn’t get enough carrots . . . until they started following him.” The 
illustrations—done in pencil and then digitally composited and colored—are in shades of 
blacks and grays, populated with brown-topped orange carrots that may or may not be coming 
after Jasper. He hears the “soft . . . sinister . . . tunktunktunk of carrots creeping,” but when he 
turns, there’s nothing there. “Just my imagination,” he thinks, but there they are again, in the 
shower when he’s brushing his teeth, in the shed, and in the shadow on his bedroom wall. By 
the end of the week, he’s seeing them everywhere. Or is he? Jasper hatches a plan to keep 
himself safe from creepy carrots once and for all.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
GERM: For kids who have trouble going to sleep because they think there are monsters under their beds, here’s 
something new to worry about—sinister carrots. Bring in a bag of baby carrots and make carrot print pictures, use 
them as characters in carrot skits, or just plain eat them. See Peter Brown’s explanation on his inspiration for his 
illustrations—Rod Serling’s Twilight Zone on TV way back when—at www.youtube.com/watch?v=Dzrohtbd0iw, 
and a longer, creepier, more detailed video at vimeo.com/43773523. These are not for younger kids, but if you want 
to explore picture book art and how illustrators get their ideas with kids in grades 4 and up, they’ll be intrigued. 
Here’s a great idea from Jennifer Fisher, librarian at Irving School in Highland Park, NJ: Students (or the teacher) 
can take digital photographs of vegetables and print them in black and white. Students then illustrate over the 
photographs to make the veggies creepy and write a paragraph describing them. Danielle Thorne’s third grade class 
at Bartle School in Highland Park, New Jersey, wrote and illustrated a class book they called “Creepy Salad.” See a 
sample in this handbook. 
RELATED TITLES: Billingsley, Franny. Big Bad Bunny. Atheneum, 2008. / Brown, Peter. Children Make 
Terrible Pets. Little, Brown, 2010. / Brown, Peter. The Curious Garden. Little, Brown, 2009. / Ehlert, Lois. Eating 
the Alphabet: Fruits and Vegetables from A to Z. Harcourt, 1989. / Ehlert, Lois. Growing Vegetable Soup. Harcourt, 
1987. / Emberley, Ed. Go Away, Big Green Monster! Little, Brown, 1993. / Fleming, Candace. Muncha! Muncha! 
Muncha! Simon & Schuster, 2002. / Krauss, Ruth. The Carrot Seed. HarperCollins, 1945. / LaRochelle, David. The 
Haunted Hamburger and Other Ghostly Stories. Dutton, 2011. / Martin, Bill, Jr., and Steven Kellogg. A Beasty 
Story. Harcourt, 1999. / McClements, George. Night of the Veggie Monster. Bloomsbury, 2008. / Potter, Beatrix. 
The Tale of Peter Rabbit. Warne, 1902. / Sayre, April Pulley. Rah, Rah, Radishes!: A Fruit Chant. Simon & 
Schuster/Beach Lane, 2011. / Stevens, Janet. Tops & Bottoms. Harcourt, 1995. / Williams, Linda. The Little Old 
Lady Who Was Not Afraid of Anything. Crowell, 1986. 
SUBJECTS: CARROTS. FEAR. HUMOROUS STORIES. RABBITS. SCARY STORIES. VEGETABLES.  
 
 
Each Kindness. Woodson, Jacqueline. Illus. by E. B. Lewis. Penguin, 2012. {ISBN-13: 978-0-399-24652-4; 

32p.} E (Gr. 1-6) 2013 Coretta Scott King Author Honor 
When the new girl, Maya, wearing old and ragged clothes, first comes into Ms. Albert’s racially diverse classroom, 
the teacher says, “Say good morning to our new student.” Most stay silent. Maya is seated next to Chloe, the 
narrator of this somber picture book, who doesn’t return Maya’s smile, but looks away, staring at the snow outside 
the window. Chloe goes along with her best friends, Kendra and Sophie, and shuns the new girl when she offers to 
share her jacks. When Andrew teases Chloe about being friends with Maya, she says, “She’s not my friend.” For 
weeks, the mean girls laugh at Maya’s hand-me-down clothes, refuse to play with her, and call her “Never New” 
behind her back. Maya plays alone, jumping rope around the schoolyard without stopping or looking up. Gentle, 
full-page watercolors record the three girls’ casual cruelties. If you predict that there will be an epiphany where 
everyone becomes pals, it’s not that easy. Maya does not come to school on the day that the class is talking about 
kindness. Ms. Albert drops a small stone into a bowl of water, explaining, “This is what kindness does. Each little 
thing we do goes out, like a ripple, into the world.” Each person then drops the stone into the bowl while describing 
a kind thing he or she has done. Chloe, looking guiltily at the stone, can’t think of anything to say. Each day, Chloe 
walks to school, hoping that Maya will return so she can smile back, but Maya is gone. Truly, this is an almost 
shockingly quiet and introspective book about kindness and opportunities lost, and should get your students thinking 
hard about the way they treat each other.  
GERM: Discussion Points: Why won’t the girls play with Maya? Why does Chloe go along with her friends’ 
treatment of Maya? Why does Chloe finally decide she wants to smile back at her? How does she feel when Maya 
moves away and why? And, finally, have your children retell this story from Maya’s point of view. Bring out your 
own bowl of water and ask children to drop in a pebble while telling about a kindness that someone once did for 
them. If your district has an anti-bullying program in effect, like New Jersey’s HIB (Harassment, Intimidation, and 
Bullying) Program, that supports the New Jersey Anti-Bullying Bill of Rights, this will be a more-than-welcome 
addition to your booklist. For more information on New Jersey’s program, go to: 
www.state.nj.us/education/students/safety/behavior/hib. The story will put you in mind of Eleanor Estes’s classic 
book, The Hundred Dresses, about a girl rejected by others for her shabby appearance, and also Carolyn Marsden’s 
The Gold-Threaded Dress, another brief but affecting chapter book about a new girl who will do almost anything to 
fit in. You’ll also want to pair this with Woodson and Lewis’s companion picture book, The Other Side, of how a 
black child and a white child transcend segregation to become friends. With older students in grades four and up, 
you can pair this with a class reading of Wonder by R. J. Palacio. In this handbook, see the lesson plans for the 
spectacular “When We Make Ripples” project created by Nicole Stahl, fourth grade teacher at Bartle School in 
Highland Park, NJ. 
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EASY FICTION / PICTURE BOOKS, cont. 
 
RELATED TITLES: Bunting, Eve. One Green Apple. Clarion, 2006. / Estes, Eleanor. The Hundred Dresses. 
Harcourt, 1944. / Khan, Rukhsana. Big Red Lollipop. Viking, 2010. / Marsden, Carolyn. The Gold-Threaded Dress. 
Candlewick, 2002. / Palacio, R. J. Wonder. Knopf, 2012. / Polacco, Patricia. The Junkyard Wonders. Philomel, 
2010. / Woodson, Jacqueline. Coming on Home Soon. Putnam, 2004. / Woodson, Jacqueline. The Other Side. 
Putnam, 2001. 
SUBJECTS: AFRICAN AMERICANS. BEHAVIOR. BULLYING. FRIENDSHIP. KINDNESS. 
MULTICULTURAL BOOKS. PICTURE BOOKS FOR ALL AGES. RESPONSIBILITY. 
 
 
Exclamation Mark. Rosenthal, Amy Krouse. Illus. by Tom Lichtenheld. Chronicle, 2013. {ISBN-13: 978-0-

545-43679-3; 48p.} E (Gr. 1-5) 
There is no title on the school-bus yellow oblong cover of this exciting picture book, just a big black exclamation 
point with a smiley black and white face in the middle of the bottom dot. The title is on the spine, however, and on 
the yellow title page, which is turned sideways to accommodate the enormous smiling exclamation mark running 
from top to bottom across the double page. “He stood out from the very beginning,” starts the saga of an 
exclamation mark not quite in sync with a line of periods with neutral little faces. He tries to fit in, but “he just 
wasn’t like everyone else. Period.” Until he meets and inquisitive question mark that bombards him with a plethora 
of queries. “STOP!” he screams. “He didn’t know he had it in him.” That’s when the mark begins to discover his 
true worth, at the end of declarative sentences and, well, exclamations. Set against blue-line manila spelling paper, 
the kind kids use to practice their letters, the illustrations are done in simple, thick-lined ink, pepped up with colored 
oversized lettering once the Mark starts emoting. The clever wordplay will fly over the heads of the primary grade 
set, but they’ll still love it literally, and the older kids will get a true kick out of the repartee of talking punctuation 
marks. Grammar doesn’t need to be dull. 
GERM: Children who are learning punctuation will love meeting this low key guy who teaches himself how to be 
exciting but also finds his niche in the world. Perhaps they can write thrilling sentences, graced with exclamation 
points, plus questions with question marks and simple narrative sentences that need only a simple period. One book 
that is a natural with this one is Punctuation Takes a Vacation by Robin Pulver with its personified punctuation 
marks. Jeff Mack’s picture book, Ah Ha!, about a captured frog, contains exclamation points on every page of 
dialogue. 
RELATED TITLES: Barton, Chris. Shark Vs. Train. Illus. by Tom Lichtenheld. Little, Brown, 2010. / Carr, Jan. 
Greedy Apostrophe: A Cautionary Tale. Holiday House, 2007. / Donohue, Moira Rose. Alfie the Apostrophe. Albert 
Whitman, 2006. / Frasier, Debra. Miss Alaineus: A Vocabulary Disaster. Harcourt, 2000. / Lichtenheld, Tom. 
Bridget's Beret. Henry Holt/Christy Ottaviano, 2010. / Lichtenheld, Tom, and Ezra Fields-Meyer. E-mergency. 
Chronicle, 2011. / Mack, Jeff. Ah Ha! Chronicle, 2013. / Pulver, Robin. The Case of the Incapacitated Capitals. 
Holiday House, 2012. / Pulver, Robin. Nouns and Verbs Have a Field Day. Holiday House, 2006. / Pulver, Robin. 
Punctuation Takes a Vacation. Holiday House, 2003. / Rosenthal, Amy Krouse. Duck! Rabbit! Illus. by Tom 
Lichtenheld. Chronicle, 2009. / Rosenthal, Amy Krouse. I Scream, Ice Cream!: A Book of Wordles. Chronicle, 2013. 
/ Rosenthal, Amy Krouse. Spoon. Disney/Hyperion, 2009. / Truss, Lynn. Eats, Shoots & Leaves: Why, Commas 
Really Do Make a Difference! Putnam, 2006. / Truss, Lynn. Girl's Like Spaghetti: Why, You Can't Manage without 
Apostrophes! Putnam, 2007.  
SUBJECTS: ENGLISH LANGUAGE—PUNCTUATION. HUMOROUS STORIES. INDIVIDUALITY. 
LANGUAGE ARTS. PICTURE BOOKS FOR ALL AGES. PUNCTUATION.  
 
 
 
 

! . ? 
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EASY FICTION / PICTURE BOOKS, cont. 
 
The Fantastic Flying Books of Mr. Morris Lessmore. Joyce, William. Illus. by William Joyce and Joe Bluhm. 

Atheneum, 2012. {ISBN-13: 978-1-44245-702-7; 50p.} E (Gr. PreK-4) 
First put out as a film that won an Academy Award in 2012 for best animated short, this is a picture book distillation 
of the movie. While the film version had lovely music and wondrous special effects, the book has a narration, and 
we fill in the rest of the actions with our imagination. It begins, “Morris Lessmore loved words. He loved stories. He 
loved books. His life was a book of his own writing, one orderly page after another.” We see the young man in his 
brown suit and tie, a straw hat upon his head, nestled comfortably in a green chair on his balcony, surrounded by 
four tall towers of books. “But every story has its upsets.” On the day the winds begin to blow, Morris is whisked 
away by the wind, with buildings upended all around him, an allusion to both Hurricane Katrina in the author’s 
home state of Louisiana and The Wizard of Oz. Even the letters on the pages of his book have scattered. Wandering 
down the road (in a manner reminiscent of Buster Keaton or Charlie Chaplin), Morris looks up in the sky to see a 
lovely lady “being pulled along by a festive squadron of flying books.” She drops a whimsical book with little black 
legs and illustrations of Humpty Dumpty inside, and it leads Morris to an large stately house filled with nesting 
books. This is the start of his life among the books, keeping them more or less organized, repairing fragile bindings, 
becoming lost in the stories they contain, and lending them out to other people who stop by his window for a good 
read. Joyce’s sumptuous mixed-media illustrations are extraordinarily detailed and handsome, whether they’re 
focused inside, with books flying about the reading rooms, or outside, with painterly landscapes of Morris reading 
under a tree while little legged books cavort on the expansive lawns. The ending is satisfyingly bittersweet—at some 
point, we leave our beloved careers, and youth takes over, starting fresh and hopeful. Both the book and the film are 
filled with wonder and an unending exaltation for books and reading. 
GERM: You’ll want to have your listeners compare the book to the film, which you can find on YouTube.com. 
(Be sure you watch the complete fifteen-minute version.) There’s also an iPad story app. Both the film and the book 
include the same dedication: “For Bill Morris and Colleen Salley, who devoted their lives to books.” The soft-
spoken Bill Morris was a beloved publicist for Harper Children’s Books, and you might know Colleen Salley, 
children’s literature professor from New Orleans, as the author of Epossumondas, herself a character in the book as 
drawn, larger-than-life, by illustrator Janet Stevens. Ask your children why someone would devote his whole life to 
books and reading. We librarians know the answer to that one—because, like Mr. Morris Lessmore, we are drawn to 
them and love them madly. Book-lovers will appreciate Joyce’s message—when we read, we are home. 
RELATED TITLES: Barnett, Mac. Chloe and the Lion. Disney/Hyperion Books, 2012. / Chin, Jason. Redwoods. 
Roaring Brook/Flash Point, 2009. / Donaldson, Julia. Charlie Cook’s Favorite Book. Dial, 2006. / Garland, Michael. 
Miss Smith’s Incredible Storybook. Dutton, 2003. / Salley, Colleen. Epossumondas. Harcourt, 2002. Williams, 
Suzanne. Library Lil. Dial, 1997. 
SUBJECTS: BOOKS AND READING. FANTASY. LANGUAGE ARTS. LIBRARIES. PICTURE BOOKS 
FOR ALL AGES. 
 
 
Goldilocks and the Three Dinosaurs. Willems, Mo. Illus. by the author. Balzer + Bray, 2012. {ISBN-13: 978-0-

06-210418-2; 34p.} E (Gr. PreK-3) 
Papa Dinosaur, Mama Dinosaur, and some other Dinosaur who happens to be visiting from Norway, are certainly 
not hoping that some “innocent little succulent child” will happen by their unlocked home while they are definitely 
not hiding in the woods waiting for “a poorly supervised little girl named Goldilocks” to come traipsing along, but 
guess what? That’s exactly what happens. The oblivious little sprite, who looks a lot like blonde-haired Trixie, Mo’s 
actual daughter and the star of the Knuffle Bunny books, barges into the enormous dinosaur house, climbs a ladder 
to dive into three prodigious bowls of chocolate pudding, contemplates three too-tall dinosaur chairs, and heads to 
the bedroom where the beds are even more gigantic. “What is going on here?” she groans. “The bears that live here 
must be nuts!” Lucky for her, she stops to ponder these odd circumstances and flees out the back door (past a 
doormat that reads “Wipe Your Talons”) just in time, leaving the three dinosaurs disappointed and hungry. The end. 
Except for the morals, which are worth contemplating: “If you ever find yourself in the wrong story, leave,” and 
“Lock the back door.” Mo’s comical, pastel-colored illustrations of the sharp-toothed dinosaurs, Mama with blue 
hair and Papa with a pencil thin mustache, will have kids rolling. 
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EASY FICTION / PICTURE BOOKS, cont. 
 
GERM: Tremendously silly, this adjunct to the old “Three Bears” story will get kids retelling the original one. Read 
aloud the list of rejected titles on the endpapers, including “Goldilocks and the Three Ants,” “Goldilocks and the 
Three Clams,” and “Goldilocks and the Three Hippies.” Older kids can take these crazy titles and run with them as 
story starters. Take a look at the picture of the author on the back flap. Compare Mo as dinosaur with a photo of the 
real Mo on his fabulous website, www.gomo.net, where you’ll also find a teacher’s guide and an event kit for the 
book. Have your kids draw their own self-portraits as dinosaurs. For another update on Goldilocks, pair this with 
Goldilocks and Just One Bear by Leigh Hodgkinson. Then try the snazzy rhyming version, “Three Bears,” in this 
handbook. 
RELATED TITLES: Aylesworth, Jim. Goldilocks and the Three Bears. Scholastic, 2003. / Brett, Jan. Goldilocks 
and the Three Bears. Putnam, 1987. / Brett, Jan. The Three Snow Bears. Putnam, 2007. / Buehner, Caralyn, and 
Mark Buehner. Goldilocks and the Three Bears. Dial, 2007. / Child, Lauren. Beware of the Storybook Wolves. 
Scholastic, 2001. / Elya, Susan Middleton. Rubia and the Three Osos. Disney/Hyperion, 2010. / Ernst, Lisa 
Campbell. Goldilocks Returns. Simon & Schuster, 2000. / Hodgkinson, Leigh. Goldilocks and Just One Bear. 
Candlewick/Noisy Crow, 2012. / Lowell, Susan. Dusty Locks and the Three Bears. Henry Holt, 2001. / Marshall, 
James. Goldilocks and the Three Bears. Dial, 1988. /McMullan, Kate. I’m Bad! HarperCollins, 2009. / Paul, Ann 
Whitford. Tortuga In Trouble. Holiday House, 2009. / Stanley, Diane. Goldie and the Three Bears. HarperCollins, 
2003. / Willems, Mo. Edwina, the Dinosaur Who Didn’t Know She Was Extinct. Hyperion, 2006. / Willems, Mo. 
Hooray for Amanda & Her Alligator. Balzer + Bray, 2011. / Willems, Mo. Knuffle Bunny: A Cautionary Tale. 
Hyperion, 2005. / Willems, Mo. Leonardo the Terrible Monster. Hyperion, 2005. 
SUBJECTS: CHARACTERS IN LITERATURE. DINOSAURS. FOLKLORE. GOLDILOCKS STORIES. 
HUMOROUS STORIES. PARODIES.  
 
 
Good News Bad News. Mack, Jeff. Illus. by the author. Chronicle, 2012. {ISBN-13: 978-1-45210-110-1; 34p.} E 

(Gr. PreK-1)  
“Good news!” calls Rabbit, holding out a fruit-filled picnic basket to Mouse, who is looking up skeptically from his 
hole in the lawn. “Bad news,” replies the brown mouse, looking up at the rain starting to fall. The four words of the 
title form the only text in this good news/bad news story, otherwise told through the expressive mixed media 
illustrations. Rabbit is the optimist—he has a rain umbrella and a sunny comeback for every disaster; Mouse is the 
pessimist—he is holding the umbrella when it turns inside out and blows him away. An apple tree provides shelter; 
the wind pelts them with apples. The apples are there for the eating; there’s a worm in Mouse’s. The two are chased 
by bees and a grumpy bear, and even struck by lightning before Mouse comes to understand that bad news can turn 
into good news if we so desire.  
GERM: An appealing story of friendship tested by extreme circumstances, this can be read even by preschoolers, 
who can add more verbal descriptions of what is happening on each page. This will remind you of Remy Charlie’s 
classic picture book, Fortunately and Margery Curler’s That’s Good, That’s Bad. There’s a very cute animated 
trailer for the book on Amazon.com. Have your kids illustrate a Bad News/Good News page. Fold a piece of 
drawing paper down the middle and have them do side-by-side illustrations showing how they have turned bad times 
into good ones. Librarian Jenn Fisher’s first graders at Irving School in Highland Park, NJ wrote and captioned their 
own “Good News, Bad News” drawings. See a sample in this handbook. Megan Rudolph’s second grade class at 
Milltown School in Bridgewater, NJ, wrote and illustrated a very funny collaborative cause-and-effect tale, “Good 
News Bad News: A Thanksgiving Story,” which you’ll also see in this handbook. 
RELATED TITLES: Charlip, Remy. Fortunately. Aladdin, 1993, c1964. / Cuyler, Margery. That’s Good! That’s 
Bad! Henry Holt, 1991. / Freeman, Tor. Olive and the Big Secret. Candlewick/Templar, 2012. / Henkes, Kevin. A 
Good Day. Greenwillow, 2007. / Henkes, Kevin. Kitten’s First Full Moon. Greenwillow, 2004. / LaRochelle, David. 
It’s a Tiger! Chronicle, 2012. / Litwin, Eric. Pete the Cat: I Love My White Shoes. HarperCollins, 2010. / Numeroff, 
Laura. If You Give a Mouse a Cookie. HarperCollins, 1985. / Rosenthal, Marc. Phooey! HarperCollins, 2007. / Stein, 
David Ezra. Because Amelia Smiled. Chronicle, 2012. / Stevens, April. Waking Up Wendell. Schwartz & Wade, 
2007.  
SUBJECTS: APPLES. CAUSE AND EFFECT. FRIENDSHIP. MICE. OPTIMISM. PESSIMISM. PICNICS. 
RABBITS.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
Green. Seeger, Laura Vaccaro. Illus. by the author. Roaring Brook, 2012. {ISBN-13: 978-1-59643-397-7; 36p.} 

E (Gr. PreK-4) 2013 Caldecott Honor 
With just two words on each lushly-painted double-page spread, you might not realize on your first reading that the 
text is a actually a spare, rhyming poem, celebrating the many glorious shades of green in our environment. It 
begins, “forest green / sea green / lime green / pea green.” Each page celebrates its color and includes subtle little 
die-cut shapes that wink, shimmy, and add a touch of unexpected wonder. The two die-cut green leaves on the 
textured “forest green” page become brown-toned fishes on the “sea green” page; the little round green bubbles 
coming from the large green sea turtle on that page become the spots on a lime when you turn the page again. 
Seamless and organic, there are touches of whimsy (a green-striped zebra for “wacky green” and a large red and 
white stop sign for “never green”), but more often a feeling of awe, especially on the final pages. There, a brown-
haired boy plants a tree on one page, and, in the next, we see a brown-haired man, presumably the boy grown up, 
with a little girl, standing in the same spot, gazing up at a now massive tree. It took my breath away, this, my 
favorite picture book of the year. 
GERM: The elegant Green book trailer at us.macmillan.com/green-1/lauraseeger, including lovely music 
composed and played by the author’s son, Dylan Seeger, showcases the entire text, but it still doesn’t beat holding 
the book in your hands and marveling over each page turn. At Seeger’s website, www.studiolvs.com, click on 
Educators/Kids and you can pore over the preliminary sketches Seeger made as she was figuring out how to do 
Green. (As she notes, “The process isn’t always neat and tidy . . .”) You may want to have your students figure out 
the allure and impact of other colors and create their own die-cut illustrations. See a few of the follow-up projects 
children have done in this handbook. 
RELATED TITLES: Cottin, Menena. The Black Book of Colors. Groundwood, 2008. / Frame, Jeron Ashford. 
Yesterday I Had the Blues. Tricycle, 2003. / Gonzalez, Maya Christina. My Colors, My World/Mis Colores, Mi 
Mundo. Children’s Book Press, 2007. / Litwin, Eric. Pete the Cat: I Love My White Shoes. HarperCollins, 2010. / 
O’Neill, Mary. Hailstones and Halibut Bones: Adventures in Color. Doubleday, 1989, c1961. / Seeger, Laura 
Vaccaro. First the Egg. Roaring Brook, 2007. / Seeger, Laura Vaccaro. The Hidden Alphabet. Roaring Brook, 2003. 
/ Seeger, Laura Vaccaro. Lemons Are Not Red. Roaring Brook, 2004. / Seeger, Laura Vaccaro. One Boy. Roaring 
Brook, 2008. / Seeger, Laura Vaccaro. Walter Was Worried. Roaring Brook, 2005. / Shannon, George. White Is for 
Blueberry. Greenwillow, 2005. / Sidman, Joyce. Red Sings from Treetops: A Year in Colors. Houghton Mifflin, 
2009. / Tullet, Hervé. Press Here. Handprint, 2011. / Wolff, Ashley. Baby Bears Sees Blue. Beach Lane, 2012. 
SUBJECTS: COLOR. GREEN. PICTURE BOOKS FOR ALL AGES. PRIMARY CONCEPTS. STORIES 
IN RHYME. TOY AND MOVABLE BOOKS.  
 
 
Hello! Hello! Cordell, Matthew. Illus. by the author. Disney/Hyperion, 2012. {ISBN-13: 978-1-42315-906-3; 

48p.} E (Gr. PreK-2) 
Here’s a subject we haven’t really seen addressed in children’s books up till now: our addiction to multiple 
electronic devices. Before the book even begins, we see little red-haired girl playing with a little handheld game 
machine—“ZAP BEEP POW. GAME OVER.”—and her laptop—“LOADING . . . LOADING . . . LOADING”—
and her cell phone—“NO SIGNAL.” Even the “Captain Cosmos” program on her flat screen TV mounted on the 
wall is showing a rerun. One page past the title page, we see her seeking out the company of her family. “Hello, 
Mom,” she says, but Mom is “TAKTAKTAK”-ing on her laptop; Dad is “PEC PEC PEC”-ing on his handheld, and 
her brother Bob is on his gamepad, earbuds cutting him off from any real-time contact. And then, a leaf blows in 
through the slightly ajar front door. “Hmmm . . .” she says, and follows it outside. “Hello . . . leaf,” she says as the 
fall leaves encircle her. “Hello, bug,” she says to the ladybug that alights on her finger. “Hello, world!” she calls 
ecstatically as she runs across a flowering field. “Hello, Lydia,” a brown horse says back to her, and then, perched 
on the horse’s back, she races across the land with a menagerie of global animals—giraffe, lion, ostrich, squid, and 
great blue whale—racing, too, and all saying, “Hello.” And then her cell phone rings. At this point in your reading 
aloud, stop the story and say to your listeners, “Well, what should she do? Who is on the phone? What do you think 
they want?” Funny, the illustrations for a book that celebrates and advocates for the ditching of all things digital 
were done in India ink, pencil, watercolor, and a Mac. We can leave the devices behind, but only for so long in this 
new connected world where even books are becoming old hat. 
 
  



 9 

EASY FICTION / PICTURE BOOKS, cont. 
 
GERM: Ask your kids, "What do you think the author and Lydia are trying to tell us?” When we talk about 
computers, we talk about being connected. What other ways are there to be connected in the world? To what are you 
connected, how and why? This would be a great kickoff for No-TV Week. Continue the nature appreciation theme 
with Step Gently Out by Helen Frost. Hand out a copy of “A Poem for Your Keyboard” for older kids to read aloud 
with you, in this handbook. 
RELATED TITLES: Aliki. Communication. Greenwillow, 1993. / Black, Michael Ian. I’m Bored. Simon & 
Schuster, 2012. / Cordell, Matthew. Trouble Gum. Feiwel & Friends, 2009. / Frost, Helen. Step Gently Out. 
Candlewick, 2012. / McPhail, David. Fix-It. Dutton, 1984. / Smith, Lane. It’s a Book. Roaring Brook, 2010. 
SUBJECTS: COMMUNICATION. COMPUTERS. ELECTRONIC DEVICES. FAMILY LIFE. 
LADYBUGS. NATURE. PICTURE BOOKS FOR ALL AGES. 
 
 
How to Train a Train. Eaton, Jason Carter. Illus. by John Rocco. Candlewick, 2013. {ISBN-13: 978-0-7636-

6307-0; 40p.} E (Gr. PreK-2)  
Our narrator, a young boy clad in khaki explorer’s gear, boots, a pith helmet, and a large pair of binoculars, is 
holding onto as leather leash with a dog tag inscribed with the name “Fido.” Only the pet at the other end is not a 
dog but a gargantuan gray locomotive. The boy addresses us directly. “So you want a pet train? Well, of course you 
do! Trains make awesome pets—they’re fun, playful, and extremely useful. Lucky for you, this handy guidebook 
contains everything you need to know to choose, track, and train your very own pet train.” He describes in great 
detail ways to catch “THE ONE,” the train just right for you; what to name it; and how to get to know your train. 
The detailed and oversized graphite and digitally colored illustrations personify each train’s facial expressions and 
make it seem entirely reasonable to read bedtime stories to your train, teach it to roll over and jump through a 
flaming hoop, and give it a scrubbing in your backyard pool. With nary a grownup in sight, the crew of contented 
kids enjoy their bucolic down time as they bond with their new pets. 
GERM: You know that procedural writing assignment the kids get every year where they have to write about how 
to make or do something? Here’s the ultimate how-to guide to turn that Common Core-related objective on its ear 
and make it imaginative and (gasp) fun. Children can write training manuals for vehicles, overly large animals, or 
even parents. See how trains look at their place in the world in Shark Vs. Train by Chris Barton. See the plethora of 
train chants and songs in this handbook. 
RELATED TITLES: Barton, Chris. Shark Vs. Train. Little, Brown, 2010. / Bee, William. And the Train Goes. 
Candlewick, 2007. / Blechman, Nicholas. Night Light. Orchard, 2013. / Broach, Elise. When Dinosaurs Came with 
Everything. Atheneum, 2007. / Cooper, Elisha. Train. Orchard, 2013. / Crews, Donald. Freight Train. Greenwillow, 
1978. / Davies, Jacqueline. The House Takes a Vacation. Marshall Cavendish, 2007. / De Sève, Randall. Toy Boat. 
Philomel, 2007. / Floca, Brian. Locomotive. Atheneum/Richard Jackson, 2013. / Fucile, Tony. Let's Do Nothing! 
Candlewick, 2009. / Hubble, Patricia. Trains: Steaming! Pulling! Huffing! Marshall Cavendish, 2005. / Long, Loren. 
Otis. Philomel, 2009. / McMullan, Kate. I Stink! HarperCollins, 2002. / McMullan, Kate. I'm Dirty. HarperCollins, 
2006. / McMullan, Kate. I'm Mighty! HarperCollins, 2003. / Piper, Watty. The Little Engine that Could. Illus. by 
Loren Long. Philomel, 2005. / Rinker, Sherri Duskey. Steam Train, Dream Train. Chronicle, 2013. / Singer, 
Marilyn. I'm Your Bus. Scholastic, 2009. / Westcott, Nadine Bernard. I've Been Working on the Railroad: An 
American Classic. Hyperion, 1996.  
SUBJECTS: PERSONIFICATION. PETS. RAILROADS. TRAINS. TRANSPORTATION.  
 
 
I’m Bored. Black, Michael Ian. Illus. by Debbie Ridpath Ohi. Simon & Schuster, 2012. {ISBN-13: 978-1-

44241-403-7; E (Gr. PreK-3)  
“I’m bored,” declares a little black-haired girl with pigtails. Then she finds an unpeeled potato. “What am I 
supposed to do with a potato,” she huffs, throwing it up into the air. It bounces off her head and down to the ground. 
“I’m bored,” the potato says. “You wanna do something?” the girl asks, and the potato says, “Sure.” Problem is, 
everything the girl suggests is greeted with the same response: “Boring.” The potato even declares that kids are 
boring. “What are you talking about? Kids are fun,” the girl exclaims. “Prove it,” challenges the potato. The girl 
turns cartwheels, skips, spins in circle, does ninja kicks, and shows how kids can imagine stuff, but the potato’s 
response to each demonstration is, “Boring.” “I’d rather be a kid than a potato any day,” the girl rages, and storms 
off. The comical illustrations of the two characters, outlined in heavy black lines that look like woodcuts, were done 
digitally, set against a white background with few other details, though the brown potato with hooded eyes and a 
scornful expression is pretty darn comical.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
GERM: This kid could hold her own with the boys in A Couple of Boys Have the Best Week Ever by Marla Frazee 
and Let’s Do Nothing! by Tony Fucile. Ask your kids to list reasons why kids are not boring. Have them act out 
their own dialogues in pairs to flesh out the it-figures ending, with each potato coming up with reasons why it is not 
boring and the flamingo acting unimpressed. This exercise will help them to hone their expression, voice (What does 
a talking potato sound like, anyway?), and persuasive skills. It is a good choice for demonstrating persuasive 
argument and language with far older readers as well, though, much like Democrats and Republicans in the 2012 
election season, neither mind is changed much along the way. See Judy Freeman’s Reader’s Theater script in this 
handbook. 
RELATED TITLES: Agee, Jon. The Retired Kid. Hyperion, 2008. / Black, Michael Ian. Chicken Cheeks: The 
Beginning of the Ends. Simon & Schuster, 2009. / Black, Michael Ian. A Pig Parade Is a Terrible Idea. Simon & 
Schuster, 2010. / Cordell, Matthew. Hello! Hello! Disney/Hyperion, 2012. / DaCosta, Barbara. Nighttime Ninja. 
Little, Brown, 2012. / Frazee, Marla. A Couple of Boys Have the Best Week Ever. Harcourt, 2008. / Fucile, Tony. 
Let’s Do Nothing! Candlewick, 2009. / Viorst, Judith. Alexander and the Terrible, Horrible, No Good, Very Bad 
Day. Atheneum, 1972. 
SUBJECTS: BOREDOM. HUMOROUS STORIES. IMAGINATION. POTATOES. READER’S THEATER.  
 
 
Let’s Go for a Drive. Willems, Mo. Illus. by the author. Disney/Hyperion, 2012. {ISBN-13: 978-1-42316-482-1; 

57p.} E (Gr. PreK-2) 2013 Geisel Honor 
Every time you think you can predict the arc of an Elephant & Piggie story, you will be surprised. In their little 
dramatic dialogues with a mere sixty-word vocabulary, Mo’s mighty duo have inspired easy reader heights of 
hilarity with the most elemental of situations. This time, Elephant says, “Piggie! I have a great idea! Let’s go for a 
drive!” “That sounds fun,” Piggie says. With maniacal looks on their faces, the two pantomime holding a steering 
wheel and break into the first of the year’s best refrains: “Drive! Drive! Drivey-drive-drive!” “WAIT!” Elephant 
bellows. He says they need a plan and a map. “I have a map!” Piggie cries. “GET THAT MAP!” Elephant 
commands, and off zips Piggie. “Map! Map! Mappy-map-map!” the two chant (and your kids will be only too 
delighted to chime in each time) as they open the map. That’s the basic format of the story. Next they need 
sunglasses, umbrellas, bags, and finally, Elephant declares, “WE NEED A CAR!” Problem. They have all the other 
accouterments assembled, but no car. Are their plans ruined? Of course not. The two use everything they’ve 
assembled to play “Pirate.” Who knew this was going to end us as a book you could use for “Talk Like a Pirate” 
Day in September? 
GERM: The two pals make an oral list of everything they need to go for a drive. Have your kids make a To Do list 
for something they like to do (go swimming, eat lunch, visit their grandparents, etc.). As almost always with 
Elephant & Piggie books, you can have the kids act this out in pairs or divide your group in half to act it out while 
you hold up the pictures for them to read and do. Certainly it would be fun to do a car-based story hour with Maria 
Van Lieshout’s book of road signs, Backseat A-B-See and Willems’s own Don’t Let the Pigeon Drive the Bus. 
(Check out the endpapers of Let’s Go for a Drive for two good chuckles.) 
RELATED TITLES: Barton, Byron. My Car. Greenwillow, 2001. / DiCamillo, Kate. Mercy Watson Goes for a 
Ride. Candlewick, 2006. / Florian, Douglas. Shiver Me Timbers!: Pirate Poems & Paintings. Simon & 
Schuster/Beach Lane, 2012. / Lobel, Arnold. Frog and Toad Together. HarperCollins, 1972. (And others in the Frog 
and Toad series.) / Long, Melinda. How I Became a Pirate. Harcourt, 2003. / Marshall, James. George and Martha: 
The Complete Stories of Two Best Friends. Houghton Mifflin, 1997. / Preller, James. A Pirate’s Guide to First 
Grade. Feiwel and Friends, 2010. / Seeger, Laura Vaccaro. Dog and Bear: Two Friends, Three Stories. Roaring 
Brook, 2007. / Shannon, David. Duck on a Bike. Scholastic, 2002. / Van Lieshout, Maria. Backseat A-B-See. 
Chronicle, 2012. / Willems, Mo. Don’t Let the Pigeon Drive the Bus! Hyperion, 2003. / Willems, Mo. I Will 
Surprise My Friend. Hyperion, 2008. (And others in the Elephant & Piggie series.) 
SUBJECTS: AUTOMOBILES. BEST FRIENDS. EASY READERS. ELEPHANTS. FRIENDSHIP. 
HUMOROUS STORIES. PIGS. PIRATES. PLAY.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
Lucky Ducklings. Moore, Eva. Illus. by Nancy Carpenter. Orchard, 2013. {ISBN-13: 978-0-439-44861-1; 32p.} 

E (Gr. PreK-2) 
The Duck family—Mama Duck and her five ducklings, Pippin, Bippin, Tippin, Dippin, and Little Joe—leave their 
pond one day to go for a walk in town. What Mama Duck doesn’t realize, but readers can’t miss, is that as she walks 
across a sewer grate by the curb, each of her ducklings falls in. “Oh, dear! That could have been the end of the story. 
But it wasn’t because . . .” starts a refrain repeated two more times in the course of the story. A woman is the first to 
spot what happened and calls for help for the ducklings “making a ruckus below.” Three firemen in full gear come 
to the rescue, but they can’t pry off the grate. A man named Perry hooks the end of a cable on his pickup truck to the 
grate and it pops off, allowing Fireman Paul to climb down and rescue all five, though Mama Duck is a bit undone, 
with her refrain of, “Whack! Whack! Whack! Bring my babies back!” In an exquisite final, six-paneled illustration, 
done in charcoal and digital media that has the look of blue and green color-saturated, ragged-edged watercolors, the 
five lucky ducklings and their devoted mother are back at the pond, none the worse for wear. Truly, this is one 
perfect, glorious, and triumphant heart-warmer of a picture book you’ll want to read again.  
GERM: Best yet, as you learn from a note on the copyright page, this is based on a true incident that happened in 
Montauk, Long Island, in June, 2000. (Not to worry—the town replaced its sewer grates with ones that have 
narrower openings.) To see how people got involved and worked together to help is an object lesson children (and 
adults) won’t soon forget. Ask your children if they or anyone they knew have ever come to the rescue of a person 
or animal in trouble. The obvious corollary to this book is Robert McCloskey’s Make Way for Ducklings, which is 
such a part of one’s children’s literature-based psyche. Have children compare and contrast the two stories and their 
illustrations, including the obvious tribute to McCloskey’s ducks in the street-crossing scene. 
RELATED TITLES: Braun, Trudi. My Goose Betsy. Candlewick, 1999. / McCloskey, Robert. Make Way for 
Ducklings. Viking, 1941. / McKay, Hilary. Lulu and the Duck in the Park. Albert Whitman, 2012. / Raffi. Five Little 
Ducks. Crown, 1988. / Simmons, Jane. Come Along, Daisy. Little, Brown, 1998. / Simmons, Jane. Quack, Daisy, 
Quack! Little, Brown, 2002. / Whippo, Walt, and Bernard Zaritzky. Little White Duck. Little, Brown, 2000. / 
Wolkstein, Diane. Step by Step. Morrow, 1994.  
SUBJECTS: ANIMALS—INFANCY. DUCKS. RESCUES.  
 
 
Maria Had a Little Llama/María Tenía una Llamita. Dominguez, Angela. Illus. by the author. Henry Holt, 

2013. {ISBN-13: 978-0-8050-9333-9; 28p.} E (Gr. PreK-2) 
Here is a charming recap of that lamb-based nursery rhyme you know so well, but now set in a mountain village in 
Peru instead of a nineteenth century Massachusetts farm, and in Spanish as well as English. Aside from a little white 
llama standing in for the lamb, the rhyme and situation are mostly unchanged. Maria’s llama follows her to school, 
which, of course, is “contra las reglas.” The full-page gouache and ink illustrations take the red-hatted little girl in 
her brown skirt, vest, and sandals, and her affectionate snow white llama from its enclosure through the village 
square with its red tile roofs, and into the white schoolhouse where the delighted children “laugh and play to see a 
llama at school.” The book incorporates both verses of the rhyme while providing an appealing glimpse at a country 
and culture with which your children will be unfamiliar. Children may wonder at the odd picture of Maria holding 
yellow rectangle to her mouth. From the illustration of the little girl shaking maracas and playing a simple flute, they 
may deduce it, too, is an instrument, and they will be correct. On the final page, Maria and her family are playing 
their instruments together as a band, with a guitar, a large bass-like string instrument, and Maria playing her pan 
pipe, AKA pan flute or zampona, played by indigenous Andean tribes, while her llama jumps. 
GERM: The fair trade retailer, Ten Thousand Villages at www.tenthousandvillages.com, carries Peruvian pan 
flutes at reasonable process if you need one, as does Amazon. Get yourself a CD of Inca pan flute music to 
accompany your reading, and sing the song in English, of course, along with reading the Spanish translation aloud. 
To find out more about the original rhyme, composed in in Massachusetts in the 1810s, share Mary and Her Little 
Lamb: The True Story of the Nursery Rhyme by Will Moses.  
RELATED TITLES: Dewdney, Anna. Llama Llama Misses Mama. Viking, 2009. / Dewdney, Anna. Llama Llama 
Red Pajama. Viking, 2005. / Guarino, Deborah. Is Your Mama a Llama? Scholastic, 1989. / Hale, Sarah Josepha 
Bell. Mary Had a Little Lamb. Illus. by Tomie de Paola. Holiday House, 1984. / Laínez, René Colato. Señor Pancho 
Had a Rancho. Holiday House, 2013. / Moses, Will. Mary and Her Little Lamb: The True Story of the Nursery 
Rhyme. Philomel, 2011.  
SUBJECTS: LLAMAS. MULTICULTURAL BOOKS. PERU. SCHOOLS. SONGS. SPANISH LANGUAGE. 
STORIES IN RHYME.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
Moo! LaRochelle, David. Illus. by Mike Wohnoutka. Walker, 2013. {ISBN-13: 978-0-8027-3410-5; 32p.} E 

(Gr. PreK-2) 
“Moo,” says the contented cow on the first page as she noshes on grass in the field. “Moo?” she says to herself when 
she sees the farmer putting a “CAR for SALE” sign on his little red convertible. “Moo!” she exclaims as she leaps 
into the car and begins her joyous joyride up and down the hills. It does not end well, of course, especially when she 
crashes her car on top of a police vehicle and must explain to the officer, in an entire monologue consisting of only 
moos, just what happened. The entire monologue that comprises the book’s text is the cow’s use of the word Moo, 
whether it is uttered with delight, excitement, terror, or contrition. (There is one other word used, but that’s at the 
end, and we prefer not to give away the nifty finish.) Full-bleed gouache paintings cover each page in cartooney flat 
shades of blues and limes and capture the sheer silliness of the cow’s getaway. 
GERM: Children can try on each moo, reading it with expression to fit each illustration. Regarding the cow’s scene 
with the officer, have children work in pairs to act out that scene first in cow, and then in English, working out how 
they think the cow explained her shenanigans. Another book that uses very few words (five actually: AH HA!, 
AAAH, and HA HA) to convey a host of emotions and dilemmas is Jeff Mack’s Ah Ha! about a captured frog. 
RELATED TITLES: Becker, Suzy. Manny's Cows. HarperCollins, 2006. / Cronin, Doreen. Click, Clack, Moo: 
Cows That Type. Simon & Schuster, 2000. / DiCamillo, Kate. Mercy Watson Goes for a Ride. Candlewick, 2006. / 
Egan, Tim. Serious Farm. Houghton Mifflin, 2003. / Krosoczka, Jarrett J. Punk Farm. Knopf, 2005. / LaRochelle, 
David. The Best Pet of All. Dutton, 2004. / LaRochelle, David. How Martha Saved Her Parents from Green Beans. 
Dial, 2013. / LaRochelle, David. It's a Tiger! Chronicle, 2012. / Mack, Jeff. Ah Ha! Chronicle, 2013. / Priceman, 
Marjorie. Hot Air: The (Mostly) True Story of the First Hot-air Balloon Ride. Atheneum, 2005. / Rohmann, Eric. My 
Friend Rabbit. Roaring Brook, 2002. / Shannon, David. Duck on a Bike. Scholastic, 2002. / Shaw, Nancy. Sheep in 
a Jeep. Houghton Mifflin, 1986. (And others in the Sheep series.) / Thomas, Jan. Is Everyone Ready for Fun? Simon 
& Schuster/Beach Lane, 2011. / Willems, Mo. Don't Let the Pigeon Drive the Bus. Hyperion, 2003. / Willems, Mo. 
Let's Go for a Drive. Disney/Hyperion, 2012. / Wilson, Karma. The Cow Loves Cookies. McElderry, 2010. 
SUBJECTS: AUTOMOBILES. BEHAVIOR. COWS. EASY READERS. HUMOROUS STORIES.  
 
 
Mr. Wuffles. Wiesner, David. Illus. by the author. Clarion, 2013. {ISBN-13: 978-0-618-75661-2; 32p.} E (Gr. 

PreK-6) 
The full-sized head and shoulders of a large, handsome, black and white tuxedo cat, with one white paw resting 
under its chin and its liquid yellow eyes half open, gazes out from the cover of Wiesner’s latest tour de force. 
Surrounding the cat on the wood floor where he rests are cat toys. Look close. One of the toys is not what it seems. 
On the first page before the title page, we see, in the top black-bordered panel, the lower half of a man in blue jeans, 
dangling a little red toy fish on a string above the outstretched body of his disinterested cat. In the dialogue balloon, 
he says, “LOOK, MR. WUFFLES, A NEW TOY!” “OH, MR. WUFFLES!” he says in the lower panel as the cat 
stalks off, the toy untouched. As Mr. Wuffles pads across the title page, he passes a long line of toys, price tags still 
attached. One of the toys, a small, studded silver orb with a flat silver ring around its middle and standing on three 
metal-like legs, has no price tag. In fact, there appear to be five little green-headed aliens in there, looking out of a 
long opening. On the next page, we see inside the miniature spaceship, where five hairless, yellow-eyed, robed 
aliens are congratulating themselves on their arrival. (At least, that is what we think they are saying. Their language 
is printed in speech rectangles, consisting of combinations of little rectangles, triangles, circles and other shapes.) 
Then two massive cat eyes appear on the other side of the windshield, and suddenly, the aliens are upended. Mr. 
Wuffles has taken an interest in this “toy” and he bats it about, picks it up in his outstretched paws, licks it, and 
carries it in his teeth. When the cat falls asleep, the banged-up but otherwise unharmed aliens pack up their 
equipment, including their now-cracked power disks, and make a run for it. The cat pursues them, but is 
momentarily distracted by a flying ladybug, which enables the five to find shelter under a radiator. There an 
astonishing sight awaits them. On the wall are terrifying life-sized drawings of Mr. Wuffles surrounded by ants, 
mice, and ladybugs, like an insect-created Lascaux cave painting. When three purple ants and the ladybug find the 
aliens in their digs, they soon form an alliance. Though their language, rendered as tiny black strokes, is different, 
they are able to communicate and come up with a plan to help the aliens fix their equipment and escape from the cat. 
Alternating from graphic novel-styled panels to full-page fill-bleed watercolor and India ink illustrations, the 
perspective changes, too, showing the aliens as tiny, ant-sided creatures dwarfed by the cat, and also in close-up as 
detailed humanoid creatures with five-fingered hands. Endlessly inventive, handsome, and original, this is a story 
your kids will pore over, finding new details every time. 
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EASY FICTION / PICTURE BOOKS, cont. 
 
GERM: You can show this picture book to your group, but the many details make it hard to process at one sitting. 
A document camera, SMART Board, or series of scanned PowerPoint slide projected on a large screen will help 
viewers see everything. One thing that will astonish you is seeing the creative process Wiesner used over ten years 
to create this book. See his work, from early sketches to finished art at www.hmhbooks.com/wiesner/wuffles-
process.html. There you’ll see the geometric alphabet he designed for the alien’s speech. Though this will not help 
you decipher what the aliens in the story are actually saying, surely your readers will have opinions on the dialogue. 
They can come up with their own translations from reading the faces of the green folk and assessing their situation 
on each page. If you’re wondering how the Mr. Wuffles feels about being bested by insects and aliens, compare his 
situation to that of the title character in the graphic novel series about Binky, starting with Binky the Space Cat, by 
Ashley Spires. 
RELATED TITLES: Rohmann, Eric. Time Flies. Crown, 1994. / Spires, Ashley. Binky the Space Cat. Kids Can, 
2009. (And others in the Binky series.) / Varon, Sara. Robot Dreams. First Second, 2007. / Wiesner, David. Art & 
Max. Clarion, 2010. / Wiesner, David. Flotsam. Clarion, 2006. / Wiesner, David. Free Fall. Lothrop, 1988. / 
Wiesner, David. June 29, 1999. Clarion, 1992. / Wiesner, David. Sector 7. Clarion, 1999. / Wiesner, David. The 
Three Pigs. Clarion, 2001.  
SUBJECTS: ALIENS. ANTS. CATS. EXTRATERRESTRIAL LIFE. HUMOROUS STORIES. INSECTS. 
SCIENCE FICTION. STORIES WITHOUT WORDS. TOYS. 
 
 
Oh, No! Fleming, Candace. Illus. by Eric Rohmann. Schwartz & Wade, 2012. {ISBN-13: 978-0-375-84271-9; 

36p.} E (Gr. PreK-1)  
Put together two acclaimed and award-winning children’s book creators and what do you get? An instant storyhour 
classic picture book, that’s what. Chased by Tiger through a bamboo grove in the Southeast Asian rainforest, Frog 
falls into a deep, deep hole (“Ribbit-oops! Ribbit-oops!”) and calls for help when he can’t get out. One by one, 
Mouse, Loris, Sun Bear, and Monkey attempt to rescue him, but they fall in, too, leaving them all at the mercy of 
hungry Tiger. That’s when the ground “bumble-rumbles” and shakes with a BA-BOOM as Elephant emerges, just in 
time, to rescue them, leaving Tiger where he deserves to be—at the bottom of that deep, deep hole. This peppy 
participatory folktale-like story with its repeated chantable refrains insists on being read aloud, retold, and acted out. 
There’s a “Froggy Went a-Courting” sort of rhythm that makes you want to sing, “We can’t get out! Oh, no!” each 
time another animal falls in the hole. Candace Fleming, one of the most versatile writers in the field—writing 
picture books (Clever Jack Takes the Cake), fiction (The Fabled Fourth Graders of Aesop Elementary School), and 
biography (Amelia Lost: The Life and Disappearance of Amelia Earhart) with equal élan—wrote this story after she 
and her son visited Borneo. Rohmann, who earned a Caldecott Honor for Time Flies and the Caldecott Medal for My 
Friend Rabbit, illustrated this one, in shades of jungle greens, browns, and light blue sky, with “relief prints using 
the reduction method,” a way of creating a multi-color wood block print by carving its surface and printing it in a 
single color, then continuing to carve out and re-printing the page in a different color each time. (To see an example, 
go to www.lisastudier.com/reduction.html.) 
GERM: One of the welcomest aspects of the story, aside from the marvelous onomatopoeic language, is meeting a 
couple of new, less-than-familiar animals. Children can look up, online and in books or encyclopedias, to find 
pictures and facts about the slow loris and sun bear. Check the website, www.candacefleming.com and 
www.ericrohmann.com for more info about the author and illustrator. Stage Judy Freeman’s Reader’s Theater 
script of the story in this handbook. David LaRochelle’s It’s a Tiger is a natural companion story; follow them up 
with Judy Freeman’s “We’re Going on a Tiger Hunt” in this handbook. 
RELATED TITLES: Blia Xiong. Nine-in-One, Grr! Grr!: A Folktale from the Hmong People of Laos. Children’s 
Book Press, 1989. / Clark, Emma Chichester. Follow the Leader! Simon & Schuster, 2003. / Dowson, Nick. Tigress. 
Candlewick, 2004. / Fleming, Candace. Clever Jack Takes the Cake. Schwartz & Wade, 2010. / Harter, Debbie. 
Walking Through the Jungle. Orchard, 1997. / Hoberman, Mary Ann. It’s Simple, Said Simon. Knopf, 2001. / 
LaRochelle, David. It’s a Tiger! Chronicle, 2012. / Lester, Julius. Sam and the Tigers. Dial, 1996. / Rohmann, Eric. 
Bone Dog. Roaring Brook, 2012. / Rohmann, Eric. Clara and Asha. Roaring Brook, 2005. / Rohmann, Eric. A Kitten 
Tale. Knopf, 2008. / Rohmann, Eric. My Friend Rabbit. Roaring Brook Press, 2002. / Rosen, Michael. We’re Going 
on a Bear Hunt. Macmillan, 1989. /  
SUBJECTS: ANIMALS. BORNEO. CHANTABLE REFRAIN. COOPERATION. CUMULATIVE 
STORIES. READER’S THEATER. STORIES IN RHYME. TIGERS.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
One Cool Friend. Buzzeo, Toni. Illus. by David Small. Dial, 2012. {ISBN-13: 978-0-8037-3413-5; 32p.} E (Gr. 

K-3) 2013 Caldecott Honor 
Elliot, a very proper boy, dressed formally in a black suit and bow tie, accompanies his science-minded father to 
Family Fun Day at the aquarium. There he is taken with the Magellanic Penguins, first discovered by Ferdinand 
Magellan in 1519, in their black feather tuxedos and proper postures, looking much like Elliot himself. “May I 
please have a penguin?” he asks his father, who is waiting on a bench outside the gift shop, immersed in his 
National Geographic. “Sure,” says his dad, peering at a poster advertising plush penguins for $19.95, and hands him 
a twenty-dollar bill. Returning to the penguin enclosure, Elliot selects the smallest bird and pops it into his 
backpack. Back home, he drags an old wading pool into his bedroom, fills it with water, turns up the air 
conditioning, and soon he and his new friend, Magellan, are ice skating together. David Small’s straight-faced but 
whimsical illustrations, mostly in black and white with touches of icy blue against a stark white background, are 
done in pen and ink, ink wash, watercolor, and colored pencil. The dialogue between Elliot and his dad is set in 
black outlined speech bubbles integrated within the text. While readers will think they know where the story is 
heading, since Elliot’s father seems clueless about the penguin now living in Elliot’s room, the ending will delight 
them and send them back to reread the story, looking for clues they overlooked in the dialogue, pictures, and even in 
the way Elliot’s father is dressed. 
GERM: First off, if you want children to understand the very funny punch line at the end of the book, they need to 
know who the explorers Magellan and Captain Cook were, so work that into your introduction of the story. Younger 
children have never heard of these explorers, but usually know who Columbus was, so you can start there. Note how 
Elliot’s crackerjack, unflappable librarian, Ms. Stanbridge, helps him access a penguin website, penguinsRus.com 
(not an actual website, if you happen to go looking), copy pages from Antarctic Anecdotes, and borrow Best 
Behavior for Birds (also not actual books, though you’ll most likely find some wonderful fact-filled penguin books 
on the 598.4 shelf of your own library which you can also read aloud to your kids). Aren’t librarians wonderful? 
Take a virtual trip to the Bronx Zoo in New York City at bronxzoo.com/animals-and-exhibits.aspx. There, 
students can browse through the profiles of all the animals to check which ones they wish they could take home with 
them. Once they choose their animals, they can read the extensive information on the habitat, feeding, and habits, 
and write a description of what they will need to do at home to accommodate their animals. As always, the creative 
and assiduous Toni Buzzeo, herself a former school librarian, has written an excellent teacher’s guide for the book 
and a Reader’s Theater script you’ll want to do with your kids after you read the book aloud, all available free on her 
excellent website, www.tonibuzzeo.com. 
RELATED TITLES: Broach, Elise. When Dinosaurs Came with Everything. Atheneum, 2007. / Brown, Peter. 
Children Make Terrible Pets. Little, Brown, 2010. / Daly, Cathleen. Prudence Wants a Pet. Roaring Brook, 2011. / 
Dunbar, Polly. Penguin. Candlewick, 2007. / Fromental, Jean-Luc, and Joëlle Jolivet. 365 Penguins. Abrams, 2006. 
/ Geraghty, Paul. Solo. Andersen Press, 2010, c1995. / Gorbachev, Valeri. Turtle’s Penguin Day. Knopf, 2008. / 
Guiberson, Brenda Z. The Emperor Lays an Egg. Henry Holt, 2001. / Kellogg, Steven. Can I Keep Him? Dial, 1971. 
/ Kellogg, Steven. The Mysterious Tadpole. Dial, 1977. Kimmel, Elizabeth Cody. My Penguin Osbert. Candlewick, 
2004. / LaRochelle, David. The Best Pet of All. Dutton, 2004. / Richardson, Justin, and Peter Parnell. And Tango 
Makes Three. Simon & Schuster, 2005. / Rodriguez, Edel. Sergio Makes a Splash! Little, Brown, 2008. / Soltis, Sue. 
Nothing Like a Puffin. Candlewick, 2011. / Stower, Adam. Silly Doggy! Orchard, 2012.  
SUBJECTS: AQUARIUMS. BIRDS. ETIQUETTE. FATHERS AND SONS. HUMOROUS STORIES. 
PENGUINS. PETS. PICTURE BOOKS FOR ALL AGES. READER’S THEATER. 
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EASY FICTION / PICTURE BOOKS, cont. 
 
Open This Little Book. Klausmeier, Jesse. Illus. by Suzy Lee. Chronicle, 2013. {ISBN-13: 978-0-8118-6783-2; 

32p.} E (Gr. PreK-2) 
When you open to the front endpapers of this decent-sized picture book, it doesn’t look like there are any pages 
inside. In fact, pick up the pages in your thumb and forefinger and it feels like a two-page book. Turning to the 
purple title page, the first thing you notice is that it is ½” smaller on three sides than the book itself. On the page, 
you’ll see a rabbit, a frog, and a little bug sitting against or on a stack of books and immersed in reading their own 
little books. Now turn the page again, and it’s smaller still. “Open this . . . Little Red Book” it says (and the words 
“Little Red Book are on the cover of a, well, little red polka dotted book cover). On the next page, on the left hand 
side, it continues, “and read about Ladybug who opens a . . .” “LITTLE GREEN BOOK,” it says on the right hand 
page, which is smaller still. Can you picture what’s happening here? On each new page, the size of the book is 
smaller, introducing Frog who opens a Little Orange Book about Rabbit, who then opens a LITTLE YELLOW 
BOOK. Each open book cover then becomes as a different colored border for the next book, and the covers just keep 
on getting smaller until we get to the Little Blue Book, where there is a mini-book about Giant who can’t open her 
book “because her hands are way too big.” The final book, The Rainbow Book, only 3” wide by 2” high, leads us 
back the other way as we close the covers, one by one, of each of the colored books. It’s so simple but so 
enchanting. The final page shows a book-filled bookcase built into the trunk of s tree and a diverse group of animals, 
the hands of the blue giant, and two children immersed in their books. I sat next to the author at a dinner, and she 
told me she first had the idea for this, her first published book, when she was five years old. Suzy Lee’s design and 
illustrations in pencil and watercolor have the feel and colors of a book from the Fifties, and will bring squeals of 
delight from your readers who will want you to read it again. Like Press Here by Hervé Tullet, this is a gimmick 
book that doesn’t ever feel forced or manipulative, and is a love story celebrating the magic of books and reading. 
GERM: I used to use the same idea of diminishing size, which children find irresistible, using boxes. With the 
children, we would unwrap each box, starting with a large one, only to find a smaller box inside. We’d open those 
boxes until the final box, a very small one, holding a tiny book inside. “The best gift of all,” I would tell the kids, “is 
a great book to read.” You can use that concept with matrioshka or nesting dolls, too. Have children write and 
illustrate their own tiny books, the smaller the better. 
RELATED TITLES: Daywalt, Drew. The Day the Crayons Quit. Philomel, 2013. / Donaldson, Julia. Charlie 
Cook's Favorite Book. Dial, 2006. / Freedman, Deborah. The Story of Fish and Snail. Viking, 2013. / Matheson, 
Christie. Tap the Magic Tree. Greenwillow, 2013. / Schwartz, Viviane. There Are Cats in This Book. Candlewick, 
2008. / Stein, David Ezra. Interrupting Chicken. Candlewick, 2010. / Tullet, Hervé. Press Here. Handprint, 2011. / 
Willems, Mo. We Are in a Book! Hyperion, 2010. / Yoo, Taeeun. The Little Red Fish. Dial, 2007.  
SUBJECTS: ANIMALS. BOOKS AND READING. COLORS. TOY AND MOVABLE BOOKS.  
 
 
Pete the Cat and His Four Groovy Buttons. Litwin, Eric. Illus. by James Dean. Harper, 2012. {ISBN-13: 978-0-

06-211058-9; 32p.} E (Gr. PreK-1) 2013 Geisel Honor 
That laid back and unflappable dude, Pete the Cat, with his blue-black fur and big orange eyes, is back with a story 
about subtraction and keeping cool through adversity. Pete puts on his favorite shirt with “four big, colorful, round 
groovy buttons,” which he loves so much, he sings a new song: “My button, by buttons, my four groovy buttons.” 
“Pop! Oh, no! One of the buttons popped off and rolled away. How many buttons are left?” It’s the top light blue 
button that somehow catapults itself off his yellow shirt. On the next page, there’s the answer—a big red 3, and nice 
big subtraction problem for listeners to see: 4-1=3. “Did Pete cry? Goodness no.” Okay, we remember that refrain 
from the first Pete stories, but now the refrain continues, “Buttons come and buttons go.” Even though the other 
three buttons pop off when he’s skateboarding, eating ice cream, and perched on his surfboard atop his VW Bug, 
Pete is unfazed, because he still has one important button left: his belly button. The splashily-colored full bleed 
paintings are so hip for story hour; kids will understand Pete’s message to chill out and not sweat the small stuff, a 
lesson we big folk need as well. 
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EASY FICTION / PICTURE BOOKS, cont. 
 
GERM: Go to YouTube to see all the videos the author and others have posted about Pete, plus the Harper site, 
www.harpercollinschildrens.com/petethecat. As Pete would say, “It’s all good.” Other grand stories with the 
button theme include “The Button” in Arnold Lobel’s Frog and Toad Are Friends and Simms Taback’s Caldecott 
Medal book, Joseph Had a Little Overcoat. If you happen to have a button box—Do people still keep these? I do.—
bring in buttons for kids to use for subtraction problems and grouping activities, sorting them by color, size, number 
of holes, shapes, etc. See a sample of the Pete the Cat math activity page, “Buttons Come and Buttons Go,” 
developed by Jennifer Fisher, librarian at Irving School in Highland Park, NJ, and the Pete the Cat illustrated 
subtraction word problems done by Danielle Amodeo’s second graders at Milltown School in Bridgewater, New 
Jersey in this handbook 
RELATED TITLES: Barrett, Judi. Animals Should Definitely Not Wear Clothing. Atheneum, 1970. / Bliss, Harry. 
Bailey. Scholastic, 2011. / Gormley, Greg. Dog in Boots. Holiday House, 2011. / Henkes, Kevin. Penny and Her 
Song. Greenwillow, 2012. / Klise, Kate. Shall I Knit You a Hat? Henry Holt, 2004. / Litwin, Eric. Pete the Cat: I 
Love My White Shoes. HarperCollins, 2010. (And others in the Pete the Cat series.) / Lobel, Arnold. Frog and Toad 
Are Friends. HarperCollins, 1970. / London, Jonathan. Froggy Gets Dressed. Viking, 1992. / Schertle, Alice. Button 
Up!: Wrinkled Rhymes. Harcourt, 2009. / Smith, Jeff. Little Mouse Gets Ready. TOON Books, 2009. / Taback, 
Simms. Joseph Had a Little Overcoat. Viking, 1999. / Valckx, Catharina. Lizette’s Green Sock. Clarion, 2005. / 
Willems, Mo. Naked Mole Rat Gets Dressed. Hyperion, 2009.  
SUBJECTS: BUTTONS. CATS. CHANTABLE REFRAIN. COUNTING. SINGING. STORIES WITH 
SONGS. 
 
 
Señor Pancho Had a Rancho. Laínez, René Colato. Illus. by Elwood Smith. Holiday House, 2013. {ISBN-13: 

978-0-8234-2632-4; 24p.} E (Gr. PreK-2)  
You already probably know that song about Old MacDonald and his farm, E-I-E-I-O. Now sing the Hispanic 
equivalent, which starts, “Señor Pancho had a rancho, cha-cha-cha-cha-cha. ¡Hola!” On facing pages, zany India ink 
and watercolor illustrations depict both farmers and their respective animals. Both are wakened by crowing fowl—
Old MacDonald by his rooster cock-a-doodling in the bedroom, and Señor Pancho by un gallo, with a quiquiriquí 
here and a quiquiriquí there. After the panoply of animals, the final pages combine both versions of the song, 
reviewing all of the animals and their sounds in English and Spanish. Joyful and silly, this is a book that will get 
everyone involved. 
GERM: First sing the English verse on the left hand page, and then the Spanish one. Children will thus learn the 
Spanish words and sounds for un perro (dog), una oveja (sheep), un caballo (horse), un pollito (chicken), and una 
vaca (cow). Fortunately, at the front of the book is a glossary and pronunciation guide for each animal and its 
respective sound. The author, who teaches bilingual kindergarten in California, says in his Author’s Note, “This 
book is a celebration of languages. In every celebration, we need music and dance . . . I wanted Señor Pancho to 
have his unique phrase. I asked my students, and they voted for cha-cha-cha-cha-cha while they danced around the 
classroom.” Act out the song with your kids and dance a bit, too. 
RELATED TITLES: Dominguez, Angela. Maria Had a Little Llama/María Tenía una Llamita. Henry Holt, 2013. 
/ Egan, Tim. Serious Farm. Houghton Mifflin, 2003. / Jones, Carol. Old MacDonald Had a Farm. Houghton 
Mifflin, 1988. / Krosoczka, Jarrett J. Punk Farm. Knopf, 2005. / Rostoker-Gruber, Karen. Rooster Can't Cock-a-
Doodle-Doo. Dial, 2004. / Rounds, Glen. Old MacDonald Had a Farm. Holiday House, 1989. / Shulman, Lisa. Old 
MacDonald Had a Woodshop. Putnam, 2002.  
SUBJECTS: ANIMAL SOUNDS. CHANTABLE REFRAIN. DOMESTIC ANIMALS. FARM LIFE. 
MULTICULTURAL BOOKS. SONGS. SPANISH LANGUAGE. STORIES IN 
RHYME.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
Tap the Magic Tree. Matheson, Christie. Illus. by the author. Greenwillow, 2013. {ISBN-13: 978-0-06-227445-

8; 40p.} E (Gr. PreK-3)ì 
Take an interactive and rhyming tour through the seasons by tapping, rubbing, jiggling, wiggling, shaking, knocking 
on, and clapping for a simple apple tree. On the first stark white square page is a bare brown tree. When you tap it 
once and turn the page, a green leaf appears on one of its branches. Each time you tap and turn, more leaves appear, 
until, Rousseau-like, the branches are covered with proportionately large leaves. From your subsequent actions, pink 
buds and then blossoms appear, then darker green leaves, and then round red apples. After you shake the tree, the 
apples fall, and when you pat the leaves (“ . . . be gentle, please”) they turn yellow. With a final clap, the leaves fall, 
and then comes the snow. On the last pages, the process begins anew, with bluebirds nesting in the tree and green 
leaves appearing all over again. In spite of the fact that this looks like a book inspired by the popularity and form of 
Hervé Tullet’s Press Here, it is nevertheless a clever and original variation on the concept with gentle collage 
illustrations of that same tree, in an illustrated homage to stop-action photography. 
GERM: Children learning about trees, apples, and seasons will be well served by a book that makes them feel 
involved with and invested in nature’s life cycle. Like an extended fingerplay, this involves listeners in motion and 
rhyme. Have them make tree trunks, inspired by this one, and cut out leaves, buds, and apples so they can act out the 
whole process themselves. 
RELATED TITLES: Ehlert, Lois. Leaf Man. Harcourt, 2005. / Ehlert, Lois. Red Leaf, Yellow Leaf. Harcourt, 
1991. / Fogliano, Julie. And Then It’s Spring. Roaring Brook, 2012. / Klausmeier, Jesse. Open This Little Book. 
Chronicle, 2013. / Lin, Grace, and Ranida T. McKneally. Our Seasons. Charlesbridge, 2006. / Lyon, George Ella. A 
B Cedar: An Alphabet of Trees. Orchard, 1989. / Mack, Jeff. Good News Bad News. Chronicle, 2012. / Maestro, 
Betsy. How Do Apples Grow? HarperCollins, 1992. / Oppenheim, Joanne. Have You Seen Trees? Scholastic, 1995. / 
Powell, Consie. Amazing Apples. Albert Whitman, 2003. / Tullet, Hervé. Press Here. Handprint, 2011. / Udry, 
Janice May. A Tree Is Nice. HarperCollins, 1956. 
SUBJECTS: APPLES. CAUSE AND EFFECT. SEASONS. STORIES IN RHYME. TREES.  
 
 
Ten Orange Pumpkins: A Counting Book. Savage, Stephen. Illus. by the author. Dial, 2013. {ISBN-13: 978-0-

8037-3938-3; 40p.} E (Gr. PreK-2) 
Counting down to Halloween? Here’s the picture book you need, with just a touch of scare, a rhyming text, and a 
bold graphic look, punctuated by a decreasing number of glowing orange pumpkins. It begins, “Ten orange 
pumpkins, fresh off the vine.” The double page spread showcases flat black silhouettes of a black cat on a fence, a 
clothesline with pants, shirt and a pair of socks hanging, a barn, and stacked bales of hay, upon which rest the round, 
brown-stemmed pumpkins, all set against a striped orange sunset background. Turn the page and there is now a 
scarecrow with outstretched arms, perched atop the clothesline pole, wearing the clothes that were on the line, and a 
yellow-lit jack-‘o-lantern head. The text reads, “Tonight will be a spooky night. Yikes! There are 9.” One by one, 
the pumpkins disappear, thanks to a mummy, a flash of lightning, a pie-baking ghost, sharp-toothed crocodiles, 
pirate skeletons, an owl, a witch, and a spider. There’s one constant in each illustration, and that’s the black cat who 
sees it all. 
GERM: Read it aloud, first telling your children you want to see how much of the rhymes they can remember. 
When you read it again, have them say as much of the poem as they can recall. Then try it a third time, and you’ll 
find they now can recite the bulk of it with you. Be sure to have a pumpkin to keep you all company, though ten 
little pumpkins would be a nice touch. Then you could act out the whole story, with each child or pair of children 
responsible for chanting one verse. Have the kids make flannelboard pieces to help retell the story. 
RELATED TITLES: Cuyler, Marjorie. Skeleton Hiccups. Simon & Schuster, 2002. / Hall, Zoe. It's Pumpkin Time! 
Scholastic, 1994. / McNamara, Margaret. How Many Seeds in a Pumpkin? Schwartz & Wade, 2007. / Montes, 
Marisa. Los Gatos Black on Halloween. Henry Holt, 2006. / Pfeffer, Wendy. From Seed to Pumpkin. HarperCollins, 
2004. / Savage, Stephen. Polar Bear Morning. Scholastic, 2013. / Savage, Stephen. Polar Bear Night. Scholastic, 
2004. / Silverman, Erica. Big Pumpkin. Macmillan, 1992. / Stutson, Caroline. By the Light of the Halloween Moon. 
Lothrop, 1993. / Williams, Linda. The Little Old Lady Who Was Not Afraid of Anything. Crowell, 1986. 
SUBJECTS: CATS. COUNTING BOOKS. JACK-O-LANTERNS. HALLOWEEN. PUMPKINS. STORIES 
IN RHYME. VEGETABLES. 
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EASY FICTION / PICTURE BOOKS, cont. 
 
That Is Not a Good Idea! Willems, Mo. Illus. by the author. Balzer + Bray, 2013. {ISBN-13: 978-0-06-220309-

0; 42p.} E (Gr. PreK-2) 
Encountering a demure lady goose in a blue kerchief on the street, a grinning fox in a brown suit and spats tips his 
brown top hat and says, “Excuse me. Would you care to go for a stroll?” All of the dialogue is written on facing 
pages in white-framed large white type against an all-black background, with the fox’s on the left hand page and the 
goose’s on the right, like the old fashioned title cards in silent movies, on which this book is modeled. “Hmmm . . . 
sure!” she replies on the next page, which features a circular cameo close-up of her head. Turn the page, and against 
a light brown background a plump yellow chick faces you, the audience, and announces, in large red print, “That is 
NOT a good idea!” Strolling over a bridge with the goose (and don’t forget to look for Pigeon on this page), the fox 
asks if she’d like to continue their stroll into the deep, dark woods. “Sounds fun!” she says. Now, two baby geese, 
announce, “That is REALLY NOT a good idea!” With an escalating number of baby geese on alternating pages 
acting as a Greek chorus, the devious fox and the seemingly clueless goose visit the fox’s kitchen and put on a big 
pot of water to boil for soup, though the fox claims a key ingredient is missing. Should we give away the surprise 
ending here? Oh, all right. SPOILER ALERT: “Oh—a key ingredient IS missing,” says the goose, gazing into the 
boiling green water. YOU!” And she knocks him into the pot, clothes and all. “Well, we DID try to warn him,” say 
the six babies, carrying their spoons. “More soup, children?” Mama asks sweetly. At which point your listeners will 
fall over laughing and say, “Read it again!” Leave it to Mo. The silent movie is brought into the Technicolor age in 
this book, with illustrations done in pencil and watercolor plus additional digital color and compositing. 
GERM: When you read this aloud, it would not be amiss to play some bouncy piano music like Scott Joplin’s Rags, 
in the background. They will chime in on the “REALLY NOT a good idea refrain,” of course, which will become a 
mantra. You’ll need to explain to your group what silent movies were like, and perhaps show them a short one. 
Ridiculously fun to act out with the players being, as it states on the copyright page, Hungry Fox, Plump Goose, and 
Baby Geese, this theatrical romp is ideal for introducing the concept of surprise endings. Perhaps it’s a bit hard-
boiled, but then again, it’s satisfying seeing the goose get her revenge on all of those badly behaved foxes in stories, 
the way Gritch the Witch did in Margie Palatini’s Piggie Pie. 
RELATED TITLES: Hutchins, Pat. Rosie's Walk. Simon& Schuster, 1968. / Marshall, James. Wings: A Tale of 
Two Chickens. Viking, 1986. / Palatini, Margie. Piggie Pie. Clarion, 1995. / Stein, David Ezra. Interrupting 
Chicken. Candlewick, 2010. / Teague, Mark. Three Little Pigs and the Somewhat Bad Wolf. Orchard, 2013. / 
Willems, Mo. Goldilocks and the Three Dinosaurs. Balzer + Bray, 2012.  
SUBJECTS: FOXES. GEESE. HUMOROUS STORIES. 
 
 
This Is Not My Hat. Klassen, Jon. Illus. by the author. Candlewick, 2012. {ISBN-13: 978-0-7636-5599-0; 32p.} 

E (Gr. PreK-1) 2013 Caldecott Medal 
You’ve met unreliable narrators in stories before—ones who willingly distort the truth or don’t level with you, the 
reader. The little brown mottled fish swimming across the black pages of the 2013 Newbery Medal winner is not so 
much an unreliable narrator as a clueless one, unaware of the danger he is in, having just absconded with a tiny light 
blue bowler belonging to a much bigger fish. “This hat is not mine. I just stole it,” he says triumphantly as he glides 
through the black water, the hat perched jauntily on his head. “I stole it from a big fish. He was asleep when I did it. 
And he probably won’t wake up for a long time. And even if he does wake up, he probably won’t notice that it’s 
gone.” What the little fish does not see, but we the readers do, is that the big fish is indeed awake. For readers 
observing the big fish’s eyes—expressive orbs of white with black centers—it isn’t difficult to deduce that the little 
fish has it all wrong and trouble will follow. We watch the gargantuan fish churn through the water, leaving a spatter 
of white bubbles in his wake as he heads in the direction pointed out to him by a red crab, while the little fish swims 
blithely towards what he thinks will be a safe hideout among the tall plants. The unrepentant little fish rationalizes 
his actions, saying, self-righteously, “I know it’s wrong to steal a hat. I know it does not belong to me. But I am 
going to keep it. It was too small for him anyway. It fits me just right.” He swims into the tall plants unaware that 
the big fish is hot on his tail. The double-page spread of underwater plants and leaves, echoing the endpapers, 
obscures any view of either fish, so readers will need to predict what might be going on in there. The final two 
pages, both wordless, show the big fish returning and then reposing in satisfied slumber, the minute hat perched on 
his head. The digital and black Chinese ink illustrations saturate each page, with a white strip across the top of some 
pages or a facing all-white page containing the large black-fonted narration. Comical but a bit static, the 
illustrations’ impact comes in the small details. At the end of the book, you could be in the, “Huh. That’s it? 
Really?” camp or laughing uproariously, depending on your bent. 
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EASY FICTION / PICTURE BOOKS, cont. 
 
GERM: An intentionally ambiguous ending will have listeners debating, inferring, and speculating just what might 
have happened between the two fishes. Some kids will decide that the little fish was eaten, and deservedly so, by the 
big fish. Others will vociferously disagree. A librarian reported to me that one first grader said, “I know what 
happened. The big fish called the fish police and they came and put the little fish in fish jail.” Others swear they can 
see the two fishes in the seaweed (though they are actually completely obscured unless you have a rich imagination, 
which, of course, children do). With older children, you can stage a mock trial with the two fish and the crab 
testifying on the stand. Pair it, of course, with the companion Klassen hat book, This Is Not My Hat, and have 
children retell both stories from the other main character’s point of view—in this case, the hat-stealing rabbit and the 
wronged fish. The story may put you in mind of a kinder and gentler fish tale, Leo Lionni’s classic Swimmy, though 
the snarky postmodern Klassen version is lacking the sweetness, bravery, and positive message about acting for the 
greater good. 
RELATED TITLES: Barnett, Mac. Extra Yarn. Illus. by Jon Klassen. Balzer + Bray, 2012. / Cousins, Lucy. 
Hooray for Fish! Candlewick, 2005. / Ehlert, Lois. Fish Eyes: A Book You Can Count On. Harcourt, 1990. / 
Klassen, Jon. I Want My Hat Back. Candlewick, 2011. / Lionni, Leo. Fish Is Fish. Knopf, 1970. / Lionni, Leo. 
Swimmy. Knopf, 2001, c1963. / Seuss, Dr. One Fish, Two Fish, Red Fish, Blue Fish. Random, 1960. / Wise, 
William. Ten Sly Piranhas: A Counting Story in Reverse. Dial, 1993.  
SUBJECTS: CALDECOTT MEDAL. ESCAPES. FISHES. HATS. LOST AND FOUND POSSESSIONS. 
PICTURE BOOKS FOR ALL AGES. ROBBERS AND OUTLAWS.  
 
 
Tiger in My Soup. Sheth, Kashmira. Illus. by Jeffrey Ebbeler. Peachtree, 2013. {ISBN-13: 978-1-56145-696-3; 

32p.} E (Gr. PreK-2) 
The shimmering green cover of a tiger perched on a table and a bespectacled boy wearing a colander on his head and 
brandishing a tiger-footed wooden chair and a leather belt will cause a sensation when your kids first see it. The 
story will not disappoint. When an Indian American boy’s babysitting big sister won’t read his book to him, he looks 
at it “downside up and upside down, front to back and back to front, with my eyes open and with my eyes closed.” 
It’s no use. The boy needs her to read it to him. “It’s about tigers. Big, hungry tigers,” he explains, but his sister is 
wearing her earbuds and reading her own book, oblivious to him. She opens a can of alphabet soup and heats it up 
for his lunch, but before he can taste it, “something steamy puffs up” — a tiger! (Sharp-eyed kids may notice the 
alphabet letters that spell ROAR in the bowl with the little tiger.) Quickly transforming to full-size, the roaring 
sharp-fanged tiger chases the boy through the kitchen. The two engage in war, while the teenage sister remains 
immersed in her book. Gorgeous full-bleed acrylics in vibrant colors outlined in fine black lines are refreshingly 
original, pitting a fearsome but at the same time comical tiger with a stalwart bespectacled boy narrator. In one 
double-page spread the boy wields an weapon kitchen implements constructed of a ladle, a corkscrew, a wire whisk, 
tongs, and a spoon to try and keep the tiger at bay. What’s also so satisfying here is the circular arc of the story when 
the tiger returns to the soup and boy’s sister finally consents to read the tiger book aloud with a ferocious tiger roar 
that transforms her. The final illustration of the sister at long last reading aloud the boy’s Indian folktale about a 
tiger and, when she roars, becoming the tiger, is thrillingly detailed.  
GERM: Readers will love the alphabet soup cans lined up on the endpapers with the tiger and boy engaged in a 
chase. Ask your listeners to weigh in on whether the tiger is real (or just the boy’s overactive imagination, which is 
fueled by his original tiger book). What else could appear in a bowl of alphabet soup? Have children make up their 
own animal stories, starting with cardboard soup bowls, alphabet letters spelling a word glued to the bottom, and a 
creature made out of Play-Doh suiting in the bowl. 
RELATED TITLES: Barton, Chris. Shark Vs. Train. Little, Brown, 2010. / Black, Michael Ian. I'm Bored. Simon 
& Schuster, 2012. / Brown, Peter. Mr. Tiger Goes Wild. Little, Brown, 2013. / DaCosta, Barbara. Nighttime Ninja. 
Little, Brown, 2012. / Divakaruni, Chitra Banerjee. Grandma and the Great Gourd: A Bengali Folktale. Roaring 
Brook, 2013. / Donaldson, Julia. Charlie Cook's Favorite Book. Dial, 2006. / Dowson, Nick. Tigress. Candlewick, 
2004. / Feiffer, Jules. Meanwhile . . . HarperCollins, 1997. / LaRochelle, David. It's a Tiger! Chronicle, 2012. / 
Lester, Julius. Sam and the Tigers. Dial, 1996. / Schwartz, Amy. Willie and Uncle Bill. Holiday House, 2012. / 
Sheth, Kashmira. Monsoon Afternoon. Peachtree, 2008.  
SUBJECTS: BABYSITTERS. BOOKS AND READING. BROTHERS AND SISTERS. IMAGINATION. 
MULTICULTURAL BOOKS. TIGERS.  
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EASY FICTION / PICTURE BOOKS, cont. 
 
Unspoken: A Story from the Underground Railroad. Cole, Henry. Illus. by the author. Scholastic, 2012. {ISBN-

13: 978-0-545-39997-5; 40p.} E (Gr. 2-6) 
A young girl dressed in a homespun dress and long white apron leads her cow across the meadow of her family’s 
farm as a band of five Confederate soldiers on horseback ride past. In a wordless picture book rendered entirely in 
pencil on rich cream-toned pages, the borderless illustrations have the look of old civil war photographs. We watch 
the girl feed the chickens and head to the henhouse with a basket to gather the eggs. Inside the henhouse rests a large 
gathering of dried cornstalks from which peers a human eye, the rest hidden from view. Startled, she runs out, but 
after dinner, she furtively carries a biscuit wrapped in checkered cloth to the henhouse and leaves it on the floor. On 
the next double page spread, we see four more sets of hands holding out checkered cloths holding bread, pie, and a 
chicken leg, which means that the rest of the family is caring for the runaway as well. When two men come inside 
the farmhouse to show the family elders a Wanted poster for an escaped slave, the girl watches from behind the 
staircase crawl space, with just her eye peering out from a knothole. The men leave, but not before taking the 
family’s horse with them. That night, the girl enters the henhouse to find the runaway gone, though there is a gift for 
her left behind—a cornstalk doll, dressed in checkered cloth. 
GERM: In his Author’s Note, Henry Cole talks about growing up on his family’s dairy farm in rural Virginia, near 
to where several important battles were fought, and hearing the Civil War stories passed down from elders. He says, 
“I wanted to tell—or show—the courage of everyday people who were brave in quiet ways . . . I’m hoping you will 
write the words and make this story your own—filling in all that has been unspoken.” When sharing this moving and 
compassionate Civil War story, run through the book at least twice and have viewers speak aloud what they think it 
happening. They can then pair up write their own narration, telling the story from the girl’s point of view, and 
thinking about the escapee—who is that person and what will happen to him or her? Also share the Underground 
Railroad titles listed below to give them more context. 
RELATED TITLES: Carbone, Elisa. Night Running: How James Escaped with the Help of His Faithful Dog. 
Knopf, 2008. / Edwards, Pamela Duncan. Barefoot: Escape on the Underground Railroad. HarperCollins, 1997. / 
Evans, Shane W. Underground: Finding the Light to Freedom. Roaring Brook, 2011. / Hamilton, Virginia. The 
People Could Fly: The Picture Book. Knopf, 2004. / Levine, Ellen. Henry's Freedom Box: A True Story. Scholastic, 
2007. / McKissack, Patricia C. Never Forgotten. Schwartz & Wade, 2011. / Ringgold, Faith. Aunt Harriet's 
Underground Railroad in the Sky. Crown, 1992. /  
SUBJECTS: AFRICAN AMERICANS—HISTORY. FUGITIVE SLAVES. HISTORICAL FICTION. 
MULTICULTURAL BOOKS. PICTURE BOOKS FOR ALL AGES. RESCUES AND RESCUERS. 
SLAVERY. SOCIAL STUDIES. STORIES WITHOUT WORDS. UNDERGROUND RAILROAD. U.S.—
HISTORY—CIVIL WAR, 1861-1865. 
 
 
Wumbers. Rosenthal, Amy Kraus. Illus. by Tom Lichtenheld. Chronicle, 2012. {ISBN-13: 978-1-45211-022-6; 

32p.} E (Gr. 1-5)  
The creative team that brought us Duck! Rabbit! now tests our 4titude and translation skills. At a 4est preserve, a 
family of three is sitting on a picnic blanket with a bowl of food on it. Dad says, in balloon dialogue, “We have the 
2na salad and the pl8tes. What have we 4gotten?” Mom, looking dismayed, says, “The 4ks!” Each generous-sized 
double page of this inventive and jocular picture book, illustrated in ink and PanPastels, lays out a mini scene with 
assorted kids, grownups, and/or animals as the principals. The accompanying text incorporates numbers where the 
words and letters would ordinarily go. “He pinched my belly bu10,” complains a boy pointing to his brother who is 
playing innocent. Dad, who is washing the dishes, replies knowingly, “I think you’ll sur5.” The fun comes in 
making sense of the numberized words, using the illustrations for context clues, much as we did with William 
Steig’s CDB, which was originally published in 1967 and used only letters (such as the title, which, translated, in 
case you somehow missed that inventive little book, is really “See the Bee”). In fact, the dedication reads, “We 
dedic8 this book 2 William Steig, the cre8or of C D B!.” 
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EASY FICTION / PICTURE BOOKS, cont. 
 
GERM: This is not a book for you to read to your kids—they need to read it aloud to you, one page at a time, 
puzzling over each sentence until they “get it.” Once your listeners have translated and laughed over each sentence, 
make a list of the words and the numbers used and the ways in which the numbers work within each word. Have 
kids figure out what is the only number not represented and why. (It’s 3, in case you get stumped.) Next they can 
start making up words with numbers in them, and then sentences and/or dialogue, and then scenarios where they 
illustrate (or illustr8) their gr8 st8ments for others to transl8. Fooling with language like this is good mental exercise 
and a nice, twisty way to look at phonics, and more inventive than the usual shortcuts folks use when texting. In this 
handbook, see the “Wumbers 2” booklets written and illustrated by Craig Robol and Kathleen Gray’s fourth graders 
at Milltown School in Bridgewater, NJ. 
RELATED TITLES: Agee, Jon. Elvis Lives and Other Anagrams. Farrar, 2004. / Agee, Jon. Go Hang a Salami! 
I’m a Lasagna Hog!: And Other Palindromes. Farrar, 1992. / Lichtenheld, Tom, and Ezra Fields-Meyer. E-
mergency. Chronicle, 2011. / Rosenthal, Amy Krouse. Duck! Rabbit! Illus. by Tom Lichtenheld. Chronicle, 2009. / 
Rosenthal, Amy Krouse. This Plus That: Life’s Little Equations. Harper, 2011. / Rosenthal, Amy Krouse. Yes Day! 
Illus. by Tom Lichtenheld. HarperCollins, 2009. / Shulman, Mark. Mom and Dad Are Palindromes: A Dilemma for 
Words . . . and Backwards. Chronicle, 2006. / Steig, William. CDB. Simon & Schuster, 2000. 
SUBJECTS: NUMBERS. PICTURE BOOKS FOR ALL AGES. PUZZLES. WORD GAMES.  
 
 
Z Is for Moose. Bingham, Kelly. Illus. by Paul O. Zelinsky. Greenwillow, 2012. {ISBN-13: 978-0-06-079984-7; 

32p.} E (Gr. PreK-2)  
Zebra, the stage manager, is overseeing a nice predictable performance of the alphabet, with all of the actors—apple, 
ball, cat, duck, and so on—in line for their entrances. With the page as a stage, Zebra peers in from the wings to see 
the first tableau: “A Is for Apple.” Everything is going perfectly until the fourth letter. “D is for Moose,” it says on 
the page, and there is Moose, smiling demurely from the center of the page. Zebra, in one corner, his hoof upraised, 
shouts, “Moose? No. Moose does not start with D. You are on the wrong page.” “Oh, sorry,” Moose says, as he 
walks onto the next page, his antler hitting Elephant in his side. “Look out!” say Elephant, visibly annoyed. On the 
“H is for Hat” page, Moose reappears, saying, “Is it my turn yet?” “No!” snaps Zebra. “Now move off the page.” 
Instead, Moose riotously intrudes on every subsequent page, and, when Mouse upstages him on the M page, goes on 
a veritable rampage. The art, described as mixed media, looks like watercolor and pencil on pastel-bordered 
backgrounds that are a soothing antidote to the mayhem that Moose creates on each page. As terrible as his behavior 
is, readers will still root for Moose, a sensitive guy, as it turns out, and forgive him his trespasses. 
GERM: Meet another larger than life moose and a book-within-a-book in Ernest, the Moose Who Didn’t Fit by 
Catherine Rayner. Erin Cabatingan’s A Is for Musk Ox is a format Moose would find appealing, since Musk Ox 
celebrates his attributes on every page. Kids can do the same for Moose, making a class alphabet book full of 
Moose. 
RELATED TITLES: Bruel, Nick. Bad Kitty. Roaring Brook, 2005. / Cabatingan, Erin. A Is for Musk Ox. Roaring 
Brook/Neal Porter, 2012. / Catalanotto, Peter. Ivan the Terrier. Atheneum, 2007. / Kalman, Maira. What Pete Ate 
from A-Z. Putnam, 2001. / Lichtenheld, Tom, and Ezra Fields-Meyer. E-mergency. Chronicle, 2011. / MacDonald, 
Suse. Alphabatics. Simon & Schuster, 1986. / Rayner, Catherine. Ernest, the Moose Who Didn’t Fit. Farrar, 2010. / 
Schwartz, Viviane. There Are Cats in This Book. Candlewick, 2008. / Stein, David Ezra. Interrupting Chicken. 
Candlewick, 2010. / Willems, Mo. Big Frog Can’t Fit In: A Pop-out Book. Hyperion, 2009. / Willems, Mo. We Are 
in a Book! Hyperion, 2010. 
SUBJECTS: ALPHABET BOOKS. BEHAVIOR. BOOKS AND READING. CONDUCT OF LIFE. 
HUMOROUS STORIES. MOOSE. PICTURE BOOKS FOR ALL AGES. ZEBRAS. 
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FICTION BOOKS 
 
 
Bluffton. Phelan, Matt.  Illus. by the author. Candlewick, 2013. {ISBN-13: 978-0-7636-5079-7; 227p.} 741.5 

(Gr. 3-7) 
In a poignant graphic novel filled with panels of luscious, soft-colored watercolors, follow young Henry Harrison’s 
new summer routine starting in 1909, the year the vaudevillians arrive by train to spend their vacation in the little 
lake town of Muskegon, Michigan. Henry is standing by the train station eating an apple when the train arrives, and 
runs to tell Sally, a girl on whom he obviously has a crush, about the elephant that he saw disembark. The next day, 
he hikes up to the neighborhood of Bluffton where the show people are staying and spies a tightrope walker on the 
telephone wire and a zebra in someone’s yard. When he hears a crash and someone hollering, “Why I oughta!” he 
stops in his tracks, aghast to see pots and pans being tossed out of a window, followed by three children who are 
catapulted onto the nearby sand. Hearing laughter, he peers over the greenery where he meets the most extraordinary 
kids: dark-haired Buster and two littler ones, Jingles and Louise. “Sand breaks the fall. It’s like landing on a pillow,” 
Buster tells him. The two boys arrange to play baseball together the next day. Next he encounters an older gent 
sitting on the porch of the Cobwebs & Rafters, the official clubhouse of the Actors’ Colony, who tells him, “Have a 
seat, young local yokel, and allow me, Ed Gray, Noted Monologuist, to elucidate on the subject at hand.” Ed paints 
him a mental picture of vaudeville and its “veritable cavalcade of comedians, jugglers, dancers, magicians, acrobats, 
musicians, and dramatic actors” including Will Ferry, the Frog Man, a contortionist; Sandow, the world’s strongest 
man; Nora Bayes, the singing comedienne; Bert Williams, the “greatest Negro funny man.” And then there is Joe 
Keaton’s the Three Keatons, a knockabout act. Ed says of Joe, “But he’d be the first to tell you: everyone knows to 
keep your eye on the kid.” That would be Buster, the indestructible kid known as “the human mop” who can take a 
fall better than anyone but never cracks a smile onstage. Wait. Buster Keaton? THE Buster Keaton, whom we know 
as the star of silent movies along with Charlie Chaplin? That very one. While Henry, our narrator, is a fictional 
character, the story is based on the summers the Keatons and other vaudevillians spent at Bluffton, which Buster 
describes as “a slice of heaven.” Henry longs to be able to perform stunts like Buster, and though he tries, 
unsuccessfully, to juggle, what he does most of that idyllic summer and the next is hang out with his new pal, 
playing baseball, swimming, fishing, and playing tricks on the school principal, Mr. Spanner. Other performers 
come to visit, including Bill “Bojangles” Robinson and even the great Harry Houdini, who tells how he gave little 
Buster his nickname the day the baby fell down a flight of stairs. While both boys are envious of the other’s lives, 
Buster’s experiences on the road, as we see, are not always glamorous, with no schooling, occasional boarding 
house fires, and an alcoholic father. Henry’s first person narration, supplemented by information about Buster’s 
career and many wordless panels depicting Henry’s year, going to school and working in his father’s hardware store, 
adds up to an unforgettable portrait of both boys and a time gone by. Though Henry suffers humiliation when he 
performs at his school talent show, depicted in a heartrending, wordless twenty-page sequence, he does just fine for 
himself in life. Not everyone has to be famous. 
GERM: It’s not easy to share a graphic novel like this with children; you’re going to need a document camera or 
similar technology to show the illustrations so students can follow them. Naturally, you can’t read a whole book 
aloud this way, but you can show the first 36 pages or even up to page 70, with your viewers narrating the wordless 
panels. Show Phelan’s other impressive historically-based graphic novels, including Around the World and The 
Storm in the Barn, biographies of Harry Houdini, and the autobiographical graphic novel of another child performer 
in Siena Cherson Siegel’s To Dance: A Memoir. Your kids will be enthralled by the silent movies starring the adult 
Buster performing astonishing stunts, many of which can be found on YouTube.com.  
RELATED TITLES: Ackerman, Karen. Song and Dance Man. Knopf, 1988. / Barasch, Lynne. Knockin' on Wood: 
Starring Peg Leg Bates. Lee & Low, 2004. / Cobb, Vicki. Harry Houdini: A Photographic Story of a Life. DK, 
2005. / Fleischman, Sid. Escape: The Story of the Great Houdini. HarperCollins, 2006. / Fleischman, Sid. Sir 
Charlie: Chaplin, the Funniest Man in the World. Greenwillow, 2010. / Jarrow, Gail. The Amazing Harry Kellar: 
Great American Magician. Calkins Creek, 2012. / Krull, Kathleen. Houdini: World's Greatest Mystery Man and 
Escape King. Walker, 2005. / MacLeod, Elizabeth. Harry Houdini: A Magical Life. Kids Can, 2005. / Phelan, Matt. 
Around the World. Candlewick, 2011. / Phelan, Matt. The Storm in the Barn. Candlewick, 2009. / Pinkney, Andrea 
Davis. Ella Fitzgerald: The Tale of a Vocal Virtuosa. Hyperion, 2002. / Reich, Susanna. José!: Born to Dance. 
Simon & Schuster, 2005. / Schubert, Leda. Monsieur Marceau. Roaring Brook, 2012. / Selznick, Brian. The Houdini 
Box. Knopf, 1991. / Selznick, Brian. Wonderstruck: A Novel in Words and Pictures. Scholastic, 2011. / Siegel, Siena 
Cherson. To Dance: A Memoir. Atheneum, 2006. / Spielman, Gloria. Marcel Marceau. Lerner, 2011. 
SUBJECTS: ACTORS AND ACTRESSES. BASEBALL. CARTOONS AND COMICS. GRAPHIC 
NOVELS. KEATON, BUSTER, 1895-1966. MICHIGAN. VAUDEVILLE. 
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FICTION BOOKS, cont. 
 
Chickadee. Erdrich, Louise. Illus. by the author. Harper, 2012. {ISBN-13: 978-0-06-057790-2; 196p.} FIC (Gr. 

4-6) 2012 Scott O’Dell Award for Historical Fiction 
The fourth in the Birchbark House series, this one, which stands on its own, starts in 1866 with Omakayas all grown 
up, married to Animikiins (the angry motherless boy she first met in The Game of Silence and grew to like in the 
third book, The Porcupine Year), and the mother of mischievous and inseparable eight-year-old twins, Chickadee 
and Makoons, whose name means Little Bear. To escape the illnesses that the fur traders brought to their lakeside 
village, they have moved to more remote land in the North Woods of Minnesota. Omakayas is alone in the camp 
with her boys while their father has gone off to hunt for moose. She is humming a hunting song to help him, though 
he is far away. With the sky verging on snow, Chickadee prods her to tell the story of the day he and his twin were 
born premature, during a blizzard, and not expected to survive, and how a little chickadee flew into her blanket and 
stayed with her that day. “Now look at us,” says skinny little Chickadee. “We are warriors.” At the same time, 
Animikiins, in the act of shooting a moose, has plunged into freezing, ice-covered water, and is in danger of dying. 
In his mind, he can hear Omakayas singing her hunting song, and he calls out for help. He sees his father, who died 
eight years ago, standing on the shore, looking at him with his kind eyes, and calls to him, “Deydey, I am not ready 
to die. Gaawin mashi! Not yet!” His father nods and points to a branch lodged in the ice, which Animikiins uses to 
climb his way out, and then is gone, leaving no tracks. Those first two chapters—where the author as omniscient 
narrator skillfully cuts back and forth between the scenes, building suspense, developing a bond between the readers 
and four main characters, and injecting a mystical sense of magical realism—demonstrate what is so powerful and 
compelling about her writing. Mainly, this is Chickadee’s story, the boy who wishes his namesake and protector 
could have been a more powerful animal. His great-grandmother, Nokomis, tell him he is lucky to have been named 
for a brave bird that teaches the Anishinabeg how to live. “Small things have great power,” she says. Chickadee will 
need all of the attributes of his namesake, for the very next day, he is stuffed inside a sack by Babiche and Batiste, 
the two hulking and disreputable sons of a mean old man in camp, and kidnapped to be their servant. While his 
family searches for him, determined not to rest until they find him and bring him home, it will not be an easy 
journey, as the two horrible brothers (who, in spite of their thuggishness, are hilarious characters, offering dialogue 
that will be a special treat to read aloud) take the captive boy across the vast and empty Great Plains, in the Red 
River Valley. Staying in a cabin with the two temperamental brothers, Chickadee must learn to cook the foul-tasting 
bouyah, a stew containing the most disgusting ingredients of any recipe you’ve ever seen. While he sits on the icy 
dirt floor, missing his family and eating bouyah—“ . . . the mice tails weren’t so bad, but the feet were hard to 
chew.”—he thinks up a five-point plan to escape his captivity. 
GERM: The story interweaves many Ojibwe words that are defined in context, but are also included in the glossary 
and pronunciation guide at the back. The beginning of the story takes place in the sugaring camp where the 
Anishinabeg go each year to harvest maple syrup. When reading aloud Chapter Four, bring in either a bottle of 
maple syrup, or, if you can find it, maple candy for children to suck on while you read. You can, of course, threaten 
to prepare bouyah. What you gain in reading this engaging and engrossing book is a parallel look at nineteenth 
century life on the Plains, very different from the experiences of Laura Ingalls Wilder as described in her Little 
House on the Prairie. Compare the experiences of Chickadee in the town of St. Paul, Minnesota with those of Sarah 
Winnemucca in Deborah Kogan Ray’s picture book biography, Paiute Princess. 
RELATED TITLES: Collard, Sneed B. The Prairie Builders: Reconstructing America's Lost Grasslands. 
Houghton Mifflin, 2005. / Dorris, Michael. Morning Girl. Hyperion, 1992. / Dorris, Michael. Sees Behind Trees. 
Hyperion, 1996. / Durrant, Lynda. The Beaded Moccasins: The Story of Mary Campbell. Clarion, 1998. / Erdrich, 
Louise. The Birchbark House. Hyperion, 1999. / Erdrich, Louise. The Game of Silence. HarperCollins, 2005. / 
Erdrich, Louise. The Porcupine Year. HarperCollins, 2008. / Osborne, Mary Pope. Adaline Falling Star. Scholastic, 
2000. / Pearsall, Shelley. Crooked River. Little, Brown, 2005. / Ray, Deborah Kogan. Paiute Princess: The Story of 
Sarah Winnemucca. Farrar/Frances Foster, 2012. / Shull, Jodie. Voice of the Paiutes: A Story about Sarah 
Winnemucca. Millbrook, 2007. / Wilder, Laura Ingalls. Little House on the Prairie. Harper, 1953.  
SUBJECTS: BROTHERS. FAMILY LIFE. HISTORICAL FICTION. INDIANS OF NORTH AMERICA—
GREAT PLAINS—FICTION. KIDNAPPING. MULTICULTURAL BOOKS. OJIBWA INDIANS. TWINS. 
VOYAGES AND TRAVELS.  
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FICTION BOOKS, cont. 
 
Fake Mustache: or, How Jodie O’Rodeo and Her Wonder Horse (and Some Nerdy Kid) Saved the U.S. 

Presidential Election from a Mad Genius Criminal Mastermind. Angleberger, Tom. Illus. by Jen 
Wang. Amulet, 2012. {ISBN-13: 978-1-41970-194-8; 195p.} FIC (Gr. 3-7)  

Have you been waiting for years for an absurdist middle grade novelist to fill the void left when Daniel Pinkwater 
stopped writing wacky titles like Fat Men from Space, The Hoboken Chicken Emergency, and Lizard Music? Cry no 
more. Tom Angleberger, author of the deservedly popular The Strange Case of Origami Yoda, has summoned his 
inner Pinkwater with the wildly funny and oddly believable if thoroughly improbable tale of how Lenny Flem Jr. 
saves the world from the criminal mastermind, Fako Mustachio (pronounced FAH-koh Mus-TOSH-oh). Lenny is 
one of the two narrators of the saga, along with Jodie O’Rodeo, the preteen cowgirl singing sensation and star of the 
recently canceled The Jodie O’Rodeo Show on cable. It all starts when Lenny’s best friend Casper uses the $400 his 
nana gave him to buy the best fake mustache ever, the $129.99 Heidelberg Handlebar Number Seven, from Sven’s 
Fair Price Store in downtown Hairsprinkle, where the boys live, and gets fitted for a first-class man-about-town suit 
from Chauncey’s Big & Small, Short & Tall. Now, instead of looking like a slightly tall nerdy seventh-grader, he 
looks like a short man-about-town. “Good-bye, Lenny. Wherever fate leads us tomorrow, please remember that we 
have walked far in friendship,” Casper tells him. The next morning, the local TV station is abuzz with news about 
the town’s first-ever billion-dollar robbery, carried out by a band of strolling accordion players with a ringleader 
who appears to be a “short, well-dressed man-about-town sporting a spectacular handlebar mustache.” Coincidence? 
No. After the second robbery, perpetrated by a gang of school librarians who knock out the guards with ninja moves, 
Lenny attempts to turn in his friend to the FBI, but instead finds himself targeted by a billionaire hard-nosed 
businessman, Fako Mustachio, AKA Casper (whose powerful mustache helps him brainwash the whole country into 
supporting his plan to take over everything), and has to go on the run, disguised in a Halloween costume of Jodie 
O’Rodeo. It’s plenty crazy and a blast to read aloud. 
GERM: With the presidential elections on everyone’s mind this year, this is just the ticket for talking about the 
democratic political process and how people really do pick their elected officials. 
RELATED TITLES: Amato, Mary. The Word Eater. Holiday House, 2000. / Angleberger, Tom. The Strange Case 
of Origami Yoda. Amulet, 2010. / Broach, Elise. Masterpiece. Henry Holt, 2008. / Evans, Douglas. Apple Island or, 
The Truth About Teachers. Front Street, 1998. / Fleming, Candace. The Fabled Fourth Graders of Aesop 
Elementary School. Schwartz & Wade, 2007. / Gutman, Dan. The Kid Who Ran for President. Scholastic, 1996. / 
Kinney, Jeff. Diary of a Wimpy Kid: Rodrick Rules. Amulet, 2008. (And others in the Wimpy Kid series.) / 
McMullan, Kate. School!: Adventures at the Harvey N. Trouble Elementary School. Feiwel and Friends, 2010. / 
Peirce, Lincoln. Big Nate: In a Class by Himself. HarperCollins, 2010. / Sachar, Louis. Sideways Stories from 
Wayside School. Morrow, 1985. (And others in the Wayside School series.) / Vail, Rachel. Justin Case: School, 
Drool, and Other Daily Disasters. Feiwel and Friends, 2010. / Yee, Lisa. Stanford Wong Flunks Big-Time. 
Scholastic, 2005. 
SUBJECTS: CRIMINALS. DISGUISE. ELECTIONS. HUMOROUS FICTION. HYPNOTISM. 
MUSTACHES. POLITICAL CAMPAIGNS. POLITICS. PRESIDENTS 
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FICTION BOOKS, cont. 
 
Flora & Ulysses: The Illuminated Adventures. DiCamillo, Kate. Illus. by K. G. Campbell. 

Candlewick, 2013. {ISBN-13: 978-0-7636-6040-6; 232p.} FIC (Gr. 3-6) 
It all begins with the vacuum cleaner Mr. Tickham brings home as his wife Tootie’s birthday present, an oversized, 
indoor/outdoor Ulysses Super-Suction, Multi-Terrain 2000X that is so powerful it schloops up his pants right off his 
body. At the same time, ten-year-old Flora Belle Buckham, self-defined “natural-born cynic,” is reading her favorite 
comic book, The Illuminated Adventures of the Amazing Incandesto, when she hears a commotion in the yard next 
door, where Mrs. Tickham is holding on to the aforementioned self-propelled vacuum cleaner. “Watch out! You’re 
going to vacuum up that squirrel,” Flora calls out the window. “This malfeasance must be stopped,” she tells herself, 
in the voice of Alfred T. Slipper, the unassuming janitor who is actually the amazing Incandesto, a towering, crime-
fighting pillar of light. Too late. “Holy Bagumba,” Flora says as she watches the poor squirrel get sucked up. She 
rushes outside and rescues the squirrel, who is now missing most of his fur but, thanks to Flora’s lifesaving CPR, is 
soon back among the living. Not only that, as shown in the droll gray-toned pencil drawings in one of the books 
many interspersed graphic novel-style sequences, he has been miraculously imbued with strength so profound, he 
can lift the Ulysses vacuum cleaner with one paw. Flora takes in the now superhero squirrel, who appears to 
understand her every word, and names him Ulysses. Life might be better if Flora’s no-nonsense mother, a divorced 
romance novelist, didn’t seem to love her new little shepherdess lamp more than she does her own daughter, and if 
her sad and quiet father wasn’t living in an apartment. The squirrel, in the meantime, discovers two wonderful things 
in the kitchen: a bag of cheese puffs, which are delicious, and, on the table with a sheet of paper already in it, Flora’s 
mother’s precious manual typewriter. Inspired, he types, “Squirtel! I am. Ulysses. Born anew.” When Tootie 
Tickham stops by to check on the squirrel, along comes her eleven-year-old grandson who wears dark sunglasses, 
insists on being called by his whole name, William Spiver, and claims he is suffering from “temporary blindness 
induced by trauma.” Flora’s mother is so unnerved by the presence of a typewriting, poem-composing squirrel that 
she considers to be diseased, she prevails upon her ex-husband, George, to kill it. Holy unanticipated occurrences. 
This offbeat novel, peppered with iconoclastic characters and crazy squirrel-filled adventures (including flying, 
even), makes for a comic, quirky, and unexpectedly moving read-aloud. 
GERM: Show the illustrated sequences on a document camera, if you can, so children can read and examine them 
more carefully. Note that you will crave doughnuts as you are reading. Go to www.candlewick.com to download a 
discussion guide with questions to pose and an interview with DiCamillo on how she came to write the book. 
RELATED TITLES: Amato, Mary. The Word Eater. Holiday House, 2000. / Applegate, Katherine. The One and 
Only Ivan. Harper, 2012. / Breitrose, Prudence. Mousenet. Disney/Hyperion, 2011. / Broach, Elise. Masterpiece. 
Henry Holt, 2008. / DiCamillo, Kate. Because of Winn-Dixie. Candlewick, 2000. / DiCamillo, Kate. The Magician's 
Elephant. Candlewick, 2009. / DiCamillo, Kate. The Miraculous Journey of Edward Tulane. Candlewick, 2006. / 
DiCamillo, Kate. The Tale of Despereaux. Candlewick, 2003. / Jonell, Lynne. Emmy and the Incredible Shrinking 
Rat. Henry Holt, 2007. /  
SUBJECTS: FANTASY. GRAPHIC NOVELS. SQUIRRELS.  
 
 
Gone Fishing: A Novel in Verse. Wissinger, Tamera Will. Illus. by Matthew Cordell. Houghton Mifflin, 2013. 

{ISBN-13: 978-0-547-82011-8; 120p.} FIC (Gr. 2-5) 
In a collection of forty-one poems narrated by Sam, his younger sister Lucy, and their dad, the three chronicle their 
early morning fishing trip together. In the free verse poem “Just Dad and Me,” Sam is looking forward to a day 
fishing alone with his father. His elation cools with “In My Tackle Box,” a switcheroo poem, where Sam is getting 
his gear together only to discover his sister’s princess doll and other girly things in the box’s secret compartment. “I 
smell Lucy in my room!” he complains. In “A Fishy Spell,” a curse poem and poem of address, Sam invokes terrible 
punishments if she goes near his gear again! The title poem, done in couplets, begins, “Hip-hip, hooray! / It's fishing 
day. / Yo-ho yippee! / Just Dad and me.” Unfortunately, in “Up and at ‘Em,” a dramatic poem for three, Lucy asks if 
she can come fishing, too, and dad says yes, which then gives Sam the “Can’t Go Fishing Yet Blues.” Matthew 
Cordell’s scratchy gray-toned cartoon illustrations, reminiscent of James Stevenson’s work, are fine companions to 
every poem as the threesome hits the road to the lake. While Sam wishes chatty Lucy would disappear, and is plenty 
bummed when she catches eight fish and he catches none, the day nevertheless brings the two closer together, 
especially when Lucy cheers for his first catch—a catfish.  
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FICTION BOOKS, cont. 
 
GERM: No only is this an ebullient story of an idyllic day and a celebration of fishing (which is not exactly a 
ubiquitous subject of children’s books), but it’s told in a plethora of poetic forms, which keeps the book’s pace 
bouncy and fresh. In the Back Matter, entitled “The Poet’s Tackle Box,” the author explains the poetry techniques – 
alliteration, anaphora, apostrophe, assonance, and more – she used in her poems. Next she defines each of the thirty-
two poetic forms she used, and identifies each poem’s form as well. You can use it as a mentor text, reading the 
whole book aloud in two sitting, even, to demonstrate how different types of poems can come together to amplify a 
single theme. Have your students try writing about a personal experience using one or more of these forms, and 
perhaps even relate it from different points of view.  
RELATED TITLES: Cleary, Brian P. Rainbow Soup: Adventures in Poetry. Carolrhoda, 2004. / George, Kristine 
O'Connell. Emma Dilemma: Big Sister Poems. Illus. by Nancy Carpenter. Clarion, 2011. / Grandits, John. 
Technically, It's Not My Fault: Concrete Poems. Clarion, 2004. / Harley, Avis. Fly with Poetry: An ABC of Poetry. 
Boyds Mills, 2000. / Janeczko, Paul B. A Kick in the Head: An Everyday Guide to Poetic Forms. Candlewick, 2005. 
/ Look, Lenore. Alvin Ho: Allergic to Camping, Hiking, and Other Natural Disasters. Schwartz & Wade, 2009. / 
O'Neill, Catharine. Annie and Simon. Candlewick, 2008. / Polacco, Patricia. My Rotten, Redheaded Older Brother. 
Simon & Schuster, 1994.  
SUBJECTS: BROTHERS AND SISTERS. FAMILY LIFE. FATHERS. FISHING. JEALOUSY. NOVELS 
IN VERSE. POETRY-SINGLE AUTHOR. SIBLING RIVALRY.  
 
 
The Great Cake Mystery: Precious Ramotswe’s Very First Case. Smith, Alexander McCall. Illus. by Iain 

McIntosh. Random House/Anchor Books, 2012. {ISBN-13: 978-0-307-38798-1; 73p.} FIC (Gr. 3-5) 
Adult readers of Alexander McCall Smith’s The No.1 Ladies’ Detective Agency series will be charmed to discover 
in this easy-to-read mystery for middle-graders, that the No. 1 detective of those books, Precious Ramotswe, started 
solving cases when she was a child. Precious lives in Botswana, a country in the south of Africa filled with wild 
animals, and while she has never seen a lion, she loves the story her father, Obed, tells her about the time he 
encountered one and made it sneeze. Because Precious is an observant girl who asks thoughtful, intelligent 
questions, her father says, “Perhaps you will become a detective one day.” At school, Precious gets the opportunity 
to delve into her first mystery when a thief steals and eats a piece of cake that her classmate, Tapiwa, has brought for 
a snack. The next day, Sepo’s bread and jam disappears. Sepo has seen Poloko, a round boy with a weakness for 
sweets, coming away from the classroom door, and when Tapiwa inspects the boy’s hands and finds them sticky, the 
two children accuse their classmate of being the thief. Poloko denies it, and their teacher stands up for him, saying 
“You be careful about accusing people of things when you have no proof.” Because Precious believes Poloko to be 
innocent and because she then walks home from school with him, the two happen to discover the real thieves.  
GERM: Written in a simple conversational style, laced with life lessons and observations about stealing, trusting 
others, fairness, telling the truth, solving problems in your sleep, and helping others, this brief chapter book will get 
readers thinking about the consequences of false accusations and considering the observation skills needed to be a 
good detective. What’s surprising is how few detective stories there are of this caliber for younger readers that also 
demonstrate how mysteries can be solved using observation skills. Cam Jansen and Encyclopedia Brown are two 
tried-and-trues, but with Precious Ramotswe, children also have a window to another continent and culture, which 
makes for rich and interesting reading. Whether you’re using this as a read-aloud or Book Club Selection, there’s an 
excellent Reader’s Guide at the back of the book with activities, discussion questions, and curriculum connections 
with good internet links. There’s even a sponge cake recipe for the cake Precious makes to prove the identity of the 
thieves and it looks delicious, if you want to do a little baking for an end-of-story treat.  
RELATED TITLES: Adler, David A. Cam Jansen and the Mystery at the Monkey House. Viking, 1985. (And 
others in the Cam Jansen series.) / Brett, Jan. Honey . . . Honey . . . Lion! Putnam, 2005. / Singh, Vandana. 
Younguncle Comes to Town. Viking, 2006. / Sobol, Donald J. Encyclopedia Brown, Boy Detective. Puffin, 2007, 
c1963. (And others in the Encyclopedia Brown series.) 
SUBJECTS: AFRICA—FICTION. BOTSWANA. HONESTY. MONKEYS. MULTICULTURAL BOOKS. 
MYSTERY AND DETECTIVE STORIES. SCHOOLS. 
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FICTION BOOKS, cont. 
 
Liar & Spy. Stead, Rebecca. Random House/Wendy Lamb, 2012. {ISBN-13: 978-0-385-73743-2; 192p.} FIC 

(Gr. 4-8)  
Seventh grader Georges has lost his best friend, Jason, to the cool crowd in his Brooklyn class; he is routinely 
bullied at school by a nasty kid named Dallas who calls him Gorgeous; and he and his family have just downsized 
from a house to an apartment because Dad got laid off from his job as an architect. At their new apartment, Dad 
hangs the poster of that famous painting, the one of people walking around the park, the one painted by the guy 
Georges used to think was called “Sir Ott,” over the couch. Georges writes, “Mom says that our Seurat poster 
reminds her to look at the big picture. Like when it hurts to think about selling the house, she tells herself how that 
bad feeling is just one dot in the giant Seurat painting of our lives.” (Note to self: when you read this part to your 
kids, be sure to project Georges Seurat’s “A Sunday Afternoon on the Island of La Grande Jatte” on the screen so 
they can come up close and see the dots and talk about the good and bad dots in their own lives. Maybe they can 
make their own pointillist pictures using tips of markers to make the many dots.) Mom’s at the hospital where she’s 
been working double shifts as a nurse in the intensive-care ward. In the basement of the building, he meets Safer, a 
boy his age, and his candy-obsessed younger sister, Candy. Georges writes, “I smile. I have a strong feeling that I’ve 
just met two kids who will never make fun of my name.” Safer, an enigmatic homeschooled kid who drinks coffee 
from a hip flask, tells him that there’s a guy in the apartment above Georges’, a Mr. X, who wears black every day, 
moves suitcases in and out of the building, and never speaks. Georges and Safer form a Spy Club to keep tabs on 
him. This brilliantly plotted novel crackles with Georges’ thought-provoking observations and plot twists you never 
saw coming, making it one of the best read-aloud or discussion books since Stead’s Newbery Medal book, When 
You Reach Me. 
GERM: You could possibly call Georges an unreliable narrator, but both he and Safer have good reasons for lying 
to each other and for keeping secrets. At the end of the book, you’ll want to read it all over again to find many hints 
and evidence about their circumstances. Kids can discuss major questions such as: Where is Georges’ mother and 
why do they leave each other little messages spelled out in Scrabble tiles? How can Georges defend himself against 
Dallas’s many barbs? Why does Georges feel betrayed when he finds out the truth about Safer? At Georges’ favorite 
Chinese restaurant, Yum Li’s, the fortune cookies are “not normal,” as Georges put it. “Why don’t you look up once 
in a while? Is something wrong with your neck?” reads one. Have your kids write interesting new fortunes on tiny 
strips of white paper and exchange them. Go to www.randomhouse.com/teachers and type the book title in the 
search bar to find a teacher’s guide. 
RELATED TITLES: Abbott, Tony. Firegirl. Little, Brown, 2006. / Fitzhugh, Louise. Harriet the Spy. 
HarperCollins, 1964. / Konigsburg, E. L. From the From the Mixed-Up Files of Mrs. Basil E. Frankweiler. 
Atheneum, 1967. / Mass, Wendy. 11 Birthdays. Scholastic, 2009. / Palacio, R. J. Wonder. Knopf, 2012. / Potter, 
Ellen. Slob. Philomel, 2009. / Preller, James. Bystander. Feiwel & Friends, 2009. / Raskin, Ellen. The Westing 
Game. Dutton, 1978. / Schmidt, Gary D. The Wednesday Wars. Clarion, 2007. / Spinelli, Jerry. Loser. 
HarperCollins, 2002. / Stead, Rebecca. When You Reach Me. Random House/Wendy Lamb, 2009. / Woodson, 
Jacqueline. Feathers. Putnam, 2007.  
SUBJECTS: BROOKLYN (NEW YORK, N.Y.) BULLIES. FRIENDSHIP. MYSTERY AND DETECTIVE 
STORIES. NEW YORK CITY. SCHOOLS.  
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FICTION BOOKS, cont. 
 
The Lions of Little Rock. Levine, Kristin. Putnam, 2012. {ISBN-13: 978-0-399-25644-8; 298p.} FIC (Gr. 5-8) 
There are several excellent books about the Little Rock Nine, the nine courageous African American teens who 
became the first to integrate Central High School in Little Rock, Arkansas, in 1957, including Little Rock Girl 1957: 
How a Photograph Changed the Fight for Integration by Shelley Tougas and Remember Little Rock: The Time, the 
People, the Stories by Paul Robert Walker. Kristin Levine’s mother was born in Little Rock, and when the author 
decided to write a historical novel about that turbulent time, she interviewed many people there who told her stories 
about not just 1957, but of the following school year when all of the public high schools in the city were closed so 
they could not be integrated. And so, meet Marlee Nisbett, almost thirteen, so painfully shy and scared of being 
laughed at or looking dumb that she rarely speaks more than one or two words, in a condition we now call selective 
mutism. (You can find a fairly detailed article about it at Wikipedia.com.) Gifted in math, when she gets nervous, 
which is a regular occurrence, she recites prime numbers in her head. Marlee lives with her parents, both teachers, 
and older sister, Judy, so near to the Little Rock Zoo that she can hear the lions roaring, which usually lulls her to 
sleep at night. On the eve of the first day of school, Governor Faubus announces on television that all Little Rock 
high schools will be closed the next day. Marlee’s father says, “I can’t believe the governor would rather close the 
schools than have you go with a couple of Negroes.” Her mother has a different opinion, saying, “It’s about states’ 
rights, preserving our way of life, and respecting Southern traditions . . . Race mixing. That’s what it’ll lead to . . . 
Do you want people to call us communists?” Marlee starts school the next day, having promised her sister that she 
will speak a full sentence of at least five words that day at West Side Junior High. In seventh grade homeroom, 
there’s a new girl named Elizabeth, though she calls herself Liz. She’s friendly, confident, and assertive, even 
standing up to Sally, Marlee’s bossy friend since kindergarten. In the cafeteria, when Liz asks, “Mind if I sit here?” 
Marlee is so surprised, she speaks to her. “Please sit down,” she says. Then Liz asks Marlee to be her partner for a 
history report that is to include an oral presentation, but insists, “You have to at least say something. If I do all the 
talking, people will think I did all the work. And that’s not fair.” Marlee agrees to meet Liz at the zoo where Liz 
coaxes her to speak and open up. Marlee says, “For the first time I thought I might understand what it was like to 
have a real friend.” Three weeks later, on the day of the big presentation, Liz does not come to school and Marlee’s 
teacher tells her that her friend will not be coming back. According to Sally, “Liz isn’t coming back because she’s a 
Negro.” Sally describes how she and her mother saw Liz coming out of the Baptist church in the colored part of 
town the night before, and now Liz has withdrawn from school. Worried about repercussions from the KKK, 
Marlee’s father warns her to stay away from Liz, but Marlee won’t give up on her new friend, even when it gets 
them both in trouble. 
GERM: As a read-aloud or discussion book, this is a superb, beautifully nuanced example of historical fiction, 
skillfully integrating varying viewpoints and helping students comprehend complex, sensitive, and uncomfortable 
political and moral issue though the eyes of Marlee, someone they will come to know and care about. It pulls few 
punches, showing a town divided, black against white and white against white, with segregationists pitted against 
integrationists. The “N” word is used, the threat of the Ku Klux Klan is present, and the threat of danger is palpable. 
Through it all, Marlee and Liz give us hope that there are always people willing to do what is right, even when it is 
difficult or even dangerous. Marlee sees people as beverages you drink. Her adored older brother David, now off at 
college, is “a glass of sweet iced tea on a hot summer day.” Her old friend, Sally, “is cough syrup; she tastes bad but 
my mother insists she’s good for me.” Students can categorize and describe the people they know as some sort of 
drink or food. Liz tells Marlee (page 29), “It’s important to face your fears. It makes you a better person.” This is 
probably the novel’s central discussion point. Explore how each character faces his or her fears and the 
consequences. In studying the Civil Rights Movement, we learn a lot about courage, determination, and changing 
the world. You can also talk about the elephant in the room—racism and prejudice against those who don’t conform 
to a given “norm.” How do Marlee and the others feel about integration and how do their opinions change? What 
does Marlee try to do to make things better? Is there still discrimination and racial prejudice in our society today? 
What can you do to make things better? 
RELATED TITLES: Bridges, Ruby. Through My Eyes. Scholastic, 1999. / Coles, Robert. The Story of Ruby 
Bridges. Scholastic, 1995. / Curtis, Christopher Paul. Bud, Not Buddy. Delacorte, 1999. / Curtis, Christopher Paul. 
The Watsons Go to Birmingham, 1963. Delacorte, 1995. / English, Karen. Francie. Farrar, 1999. / Hoose, Phillip. 
Claudette Colvin: Twice toward Justice. Farrar/Melanie Kroupa, 2009. / Lorbiecki, Marybeth. Sister Anne’s Hands. 
Dial, 1998. / McKissack, Patricia. Goin’ Someplace Special. Atheneum, 2001. / McWhorter, Diane. A Dream of 
Freedom: The Civil Rights Movement from 1954 to 1968. Scholastic, 2004. / Spinelli, Jerry. Maniac Magee. Little, 
Brown, 1990. / Tougas, Shelley. Little Rock Girl 1957: How a Photograph Changed the Fight for Integration. 
Capstone/Compass Point, 2011. / Walker, Paul Robert. Remember Little Rock: The Time, the People, the Stories. 
National Geographic, 2009. / Williams-Garcia. One Crazy Summer. HarperCollins/Amistad, 2010. / Wright, 
Barbara. Crow. Random House, 2012. 
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FICTION BOOKS, cont. 
 
SUBJECTS: AFRICAN AMERICANS. ARKANSAS. BASHFULNESS. FAMILY LIFE. FRIENDSHIP. 
HISTORICAL FICTION. LITTLE ROCK (ARKANSAS). MULTICULTURAL BOOKS. PREJUDICE. 
RACE RELATIONS. SCHOOL INTEGRATION. SCHOOLS. SEGREGATION. SELECTIVE MUTISM. 
 
 
The One and Only Ivan. Applegate, Katherine. Illus. by Patricia Castelao. Harper, 2012. {ISBN-13: 978-0-06-

199225-4; 305p.} FIC (Gr. 3-7) 2013 Newbery Medal 
“I am Ivan. I am a gorilla. It’s not as easy as it looks.” So begins a spectacularly original and unforgettable novel, 
narrated by “the Freeway gorilla. The Ape at Exit 8. The One and Only Ivan, Mighty Silverback.” Structured like a 
free-verse novel with short titled chapters—such as “hello,” “names,” “patience,” and “how I look”—and brief, 
widely-spaced paragraphs, Ivan’s observations are candid, startling, and endearing. He says, “Humans waste words. 
They toss them like banana peels and leave them to rot. Everyone knows the peels are the best part.” He informs us 
that he lives and works at the Exit 8 Big Top Mall and Video Arcade, with Stella, an elderly elephant, and Bob, a 
stray dog, his dearest friends. His domain is a glass-walled enclosure through which he can see the mall. As he says. 
“I live here because I am too much gorilla and not enough human.” Three times a day, this four hundred pound 
gorilla is on display as part of what his human boss, Mac, calls, “The Littlest Big Top on Earth,” a mini circus which 
mall shoppers come to watch. His other friend is Julia, ten-year old daughter of the mall’s janitor. She was the first 
to give him a crayon and paper on which he could draw. Ivan loses himself in his drawings of the simple items in his 
cage—an apple core, a banana peel—and now Mack sells his drawings for twenty bucks each at a mall gift shop. 
The circus has been losing money, so Mack brings in an adorable baby elephant named Ruby to increase traffic. The 
story centers on Ivan’s memories of his youth as a wild gorilla, his relationships with his animal friends and with 
Julia, and how he uses his art to protect Ruby. 
GERM: Nothing short of magnificent, this affecting story begs to be used as read-aloud or book group discussion 
title, as well as an uplifting read-alone. What’s incredible is that it is (very loosely) based on the life of the real 
gorilla, Ivan the Shopping Mall Gorilla, who after twenty-seven years spent alone in a cage, was moved from the 
mall in Tacoma, Washington, to Zoo Atlanta after protests of his treatment. Applegate says, “I wanted to give him 
someone to protect, and the chance to be the mighty silverback he was always meant to be.” Sadly, the fifty-year-old 
Ivan died on August 22, 2012, though you can see a video of him in his Zoo Atlanta habitat at 
www.youtube.com/watch?v=FF1oWHL-ISs. See a trailer for the book at theoneandonlyivan.com plus 
information on the real Ivan. Download the thoughtful teacher’s guide to the book at: 
files.harpercollins.com/HCChildrens/OMM/Media/OneAndOnlyIvan_DG_4.pdf. 
RELATED TITLES: Appelt, Kathi. The Underneath. Atheneum, 2008. / Applegate, Katherine. Home of the Brave. 
Feiwel & Friends, 2007. / Arnold, Katya. Elephants Can Paint Too! Atheneum, 2005. / Broach, Elise. Masterpiece. 
Henry Holt, 2008. / Cole, Henry. A Nest for Celeste: A Story About Art, Inspiration, and the Meaning of Home. 
HarperCollins/Katherine Tegen, 2010. /DiCamillo, Kate. The Magician’s Elephant. Candlewick, 2009. / DiCamillo, 
Kate. The Tale of Despereaux. Candlewick, 2003. / Fleischman, Sid. The White Elephant. Greenwillow, 2006. / 
Frost, Helen. Diamond Willow. Farrar, 2008. / Harris, R. P. Tua and the Elephant. Chronicle, 2012. / Matthews, 
Tom. Light Shining Through the Mist: A Photobiography of Dian Fossey. National Geographic, 1998. / Morpurgo, 
Michael. War Horse. Scholastic, 2007, c1982. / Naylor, Phyllis Reynolds. Shiloh. Atheneum, 1991. / Nichols, 
Michael. Face to Face with Gorillas. National Geographic, 2009. / O’Connell, Caitlin, and Donna M. Jackson. The 
Elephant Scientist. Houghton Mifflin, 2011. / Redmond, Ian. Gorilla, Monkey & Ape. DK, 2000. / Selden, George. 
The Cricket in Times Square. Farrar, 1960. / Sobol, Richard. Breakfast in the Rainforest: A Visit with Mountain 
Gorillas. Candlewick, 2008. / Turner, Pamela S. Gorilla Doctors: Saving Endangered Great Apes. Houghton 
Mifflin, 2005. / White, E. B. Charlotte’s Web. HarperCollins, 1952.  
SUBJECTS: ANIMALS. ELEPHANTS. GORILLAS. NEWBERY MEDAL. 
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FICTION BOOKS, cont. 
 
Rump: The True Story of Rumpelstiltskin. Shurtliff, Liesl. Knopf, 2013. {ISBN-13: 978-0-307-97794-6; 264p.} 

FIC (Gr. 3-6)  
“My mother named me after a cow’s rear end.” That grabber of a first sentence introduces us to the narrator, Rump, 
whose mother tried to say his full name immediately after she gave birth to him but died before she could finish it. 
On Rump’s twelfth birthday, he feels like half of a person, not just because he is still too small to work with the 
other boys in the gold mine on The Mountain, but also because he only has half of a name. When he finds a spinning 
wheel buried in the woodpile and his Gran tells him it once belonged to his mother, he decides to keep it and learn 
how to spin as she did. In the village where he lives, swarms of tiny biting winged pixies flutter about people, 
looking for gold; gnomes gather and deliver news and messages; and the miller, Oswald, cheats the villagers of their 
rations, which he exchanges for the bits of gold they’ve mined. Rump is bullied by the miller’s two hulking sons, 
Frederick and Bruno, who call him “Butt.” His only ally is a standoffish girl named Red. Red’s old granny tells 
Rump she believes he will discover his whole name, but, as she puts it prophetically, “Not before you cause a heap 
of trouble, though, and you have to find your destiny first.” As you already surmised from the subtitle, this is the 
backstory of Rumpelstiltskin and how he discovers he can spin straw into gold, but with terrible consequences. 
When his spool of gold is discovered by greedy King Bartholomew (or King Barf, as Rump refers to him) and the 
miller claims his own daughter has spun it, the king takes her away with him. Rump decides he must try to help her 
and sets out for the castle. Filled with magic, witches, trolls, and even poison apples, Rump’s quest will make 
readers consider the little man in the original fairy tale in a far kinder light. 
GERM: Look at the villains or other unsympathetic characters in well-known tales—the witch in Hansel and Gretel, 
and the giant in Jack and the Beanstalk for starters—and have students write their autobiographies. Rump’s magical 
ability to spin straw into gold comes with a twist: he must accept anything people offer him in exchange. Compare 
and contrast his situation with that of Ella in Ella Enchanted who cannot turn down any request. Rumpelstiltskin 
gets kind treatment as well in Diane Stanley’s picture book, Rumpelstiltskin’s Daughter, an engaging reassessment 
of the story. 
RELATED TITLES: Gidwitz, Adam. In a Glass Grimmly. Dutton, 2012. / Gidwitz, Adam. A Tale Dark & Grimm. 
Dutton, 2010. / Hale, Shannon. Princess Academy. Bloomsbury, 2005. / Lairamore, Dawn. Ivy's Ever After. Holiday 
House, 2010. / Levine, Gail Carson. Ella Enchanted. HarperCollins, 1997. / Napoli, Donna Jo. The Prince of the 
Pond. Dutton, 1992. / Pullman, Philip. I Was a Rat! Knopf, 2000. / Sierra, Judy. Can You Guess My Name?: 
Traditional Tales Around the World. Clarion, 2002. / Stanley, Diane. Bella at Midnight. HarperCollins, 2006. / 
Stanley, Diane. Rumpelstiltskin's Daughter. Morrow, 1997. / Ursu, Anne. Breadcrumbs. HarperCollins/Walden 
Pond, 2011. / Zelinsky, Paul O. Rumpelstiltskin. Dutton, 1986.  
SUBJECTS: BULLIES. FAIRY TALES. FANTASY. GOLD. HUMOROUS FICTION. KINGS AND 
RULERS. MAGIC. NAMES, PERSONAL. WITCHES.  
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FICTION BOOKS, cont. 
 
Splendors and Glooms. Schlitz, Laura Amy. Candlewick, 2012. {ISBN-13: 978-0-7636-5380-4; 384p.} FIC (Gr. 

4-8) 2013 Newbery Honor 
In the Prologue, we see Cassandra, a once-powerful witch, who is at the end of her life now, still wearing the locket 
that encases the phoenix stone, a fire opal the size of a crow’s egg, which feeds upon her and drains what little 
strength she has left. She seems to hear the words of the master magician, Gaspare Grissini, who many years ago 
warned her, “You possess it now, but in time it will possess you. It will burn you alive . . . The fire will consume 
you unless—.” Now she wishes she had allowed him to finish that sentence. She has just dreamed of him in a city 
encased in fog, which she supposes must be London. Instead of summoning him, as she could, she tries to destroy 
the stone but shatters bones in her own hand by accident. Thus begins a remarkable and consuming fantasy set in 
Victorian England in 1860, of a murderous puppeteer, a kidnapping, evil transformations, and three children caught 
in the middle. In London, Clara Wintermute looks forward to having the puppet master, the Phenomenal Professor 
Grissini and His Venetian Fantoccini, perform at her twelfth birthday party. She had seen him perform in Hyde Park 
with his two young assistants, a skinny, ragged boy, and a redheaded girl in her early teens, and now she looks 
forward to having the two children join her for tea before their performance. The omniscient narrative switches 
points of view to introduce us to the two young puppeteers, Lizzie Rose Fawr, a proper girl whose parents died of 
diphtheria the year before, and Parsefall Hooke, selfish, rude, and always hungry, a thief who Grissini took from the 
workhouse five years before. Clara has just as much tragedy in her past—her four siblings, including her twin 
brother, all died of cholera when she was five, and her mother still grieves. After the performance, where Clara 
disgraces herself by laughing inappropriately and hysterically at a dancing skeleton puppet, Grissini returns to the 
house and leaves with her his sinister automaton watch. By the next morning, a police constable comes by Mrs. 
Pinchbeck’s seedy lodgings, where Grissini and his two wards have rooms, to interview them. It seems that Clara 
has disappeared from her home. Could she have been kidnapped? The truth is far more startling and diabolical.  
GERM: It was no surprise when this splendid novel scored a Newbery Honor. The writing is stylized in the way 
everyone loves to call Dickensian and Oliver Twist-ish. There is some of that, but then there’s a delicious level of 
fantasy and horror that makes it not quite like anything you’ve read before, although it feels thrillingly familiar. 
Since it’s all about marionettes, you’ll want to introduce these puppets to your students to try and manipulate as 
Parsefall does with his steady hands. The story also has a connection to Robert Louis Stevenson’s short story, “The 
Bottle Imp,” which you can read at gaslight.mtroyal.ab.ca/bottlimp.htm. 
RELATED TITLES: Bachmann, Stefan. The Peculiar. Greenwillow, 2012. / Burnett, Frances Hodgson. A Little 
Princess. HarperCollins, 1992. / Burnett, Frances Hodgson. The Secret Garden. HarperCollins, 1998. / Collodi, 
Carlo. The Adventures of Pinocchio. Knopf, 1988. / Funke, Cornelia. Inkheart. Scholastic, 2003. / Ibbotson, Eva. 
Journey to the River Sea. Dutton, 2002. / LaFevers, R. L. Theodosia and the Serpents of Chaos. Houghton Mifflin, 
2007. / Pullman, Philip. The Golden Compass. Knopf, 1996. (And others in the His Dark Materials series.) / Schlitz, 
Laura Amy. A Drowned Maiden’s Hair: A Melodrama. Candlewick, 2006. / Schlitz, Laura Amy. Good Masters! 
Sweet Ladies!: Voices from a Medieval Village. Candlewick, 2007. / Stroud, Jonathan. The Amulet of Samarkand. 
Hyperion, 2003. 
SUBJECTS: FANTASY. GREAT BRITAIN. HISTORICAL FICTION. KIDNAPPING. LONDON 
(ENGLAND) MAGIC. ORPHANS. PUPPETS. TRANSFORMATIONS. WITCHES. 
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FICTION BOOKS, cont. 
 
Starry River of the Sky. Lin, Grace. Illus. by the author. Little, Brown, 2012. {ISBN-13: 978-0-316-12595-6; 

289p.} FIC (Gr. 3-6) 
A companion novel to Lin’s Newbery Honor book, Where the Mountain Meets the Moon, this stand alone novel is 
not linked to it in any major way by plot or by main characters—but more by theme, of a once-upon-a-time China 
where folktales are everything; by format, with its intricate full-page paintings that look like Chinese enamels; and 
by style, with a boy, Rendi, who, like Minyi in the first book, learns how to accept his own life thanks to the life 
lessons he learns from the people he meets on his journey. Hiding in the back of a wine merchant’s cart, Rendi has 
been hearing the eerie wailing and moaning sounds of the night sky for weeks, and now he sees that the moon itself 
is missing, leaving the Starry River of the Sky dark and empty. It’s not until the merchant stops at an inn in the 
humble Village of Clear Sky that he discovers the stowaway, and he leaves Rendi behind with the inn’s proprietor. 
Master Cho takes him in to do chores around the inn, much to the displeasure of his young daughter, Peiyi, who 
thinks the scowling, scornful, standoffish boy is horrible. Beyond the inn is an endless plain of smooth unadorned 
rock the villagers call the Stone Pancake. Peiyi tells Rendi the story of how her esteemed great-grandfather moved 
the mountain that was once there, with the help of the Mountain Spirit. It’s clear that Rendi, whose “muscles [are] as 
soft as uncooked tofu,” has never had to do any physical labor before; Peiyi even needs to show him how to use a 
broom. When Madame Chang, an elegant new guest, arrives at the inn, she makes a deal with the unsmiling Rendi: 
if she can make him smile with one of the stories she tells, he will have to tell one of his own. “I don’t know any 
stories,” the boy protests, but he does—about Magistrate Tiger, a powerful official, always angry, who roars at his 
own children, and about his young son who disapproves of him. This is a book about anger and forgiveness, both in 
an earthly sense and a celestial one, filled with stories about wisdom, power, and immortality, but also an adventure 
story with a magic toad, bandits that kidnap Rendi, thwarted lovers, and, of course, the moon. 
GERM: Children reading both books in tandem—say you’re using Where the Mountain Meets the Moon as a book 
discussion group selection and using Starry River of the Sky as a read aloud —will figure out the connections 
between the two books, especially between Rendi and Magistrate Tiger. Discuss the life lessons and healing power 
in the old tales told by Madame Chang and the more personal ones told by Rendi, and the difference between 
folklore and family stories. 
RELATED TITLES: Divakaruni, Chitra Banerjee. The Conch Bearer. Roaring Brook, 2003. / Gaiman, Neil. The 
Graveyard Book. HarperCollins, 2008. / Gidwitz, Adam. In a Glass Grimmly. Dutton, 2012. / Gidwitz, Adam. A 
Tale Dark & Grimm. Dutton, 2010. / Ibbotson, Eva. The Ogre of Oglefort. Dutton, 2011. / Kendall, Carol, and Li 
Yao-wen. Sweet and Sour: Tales from China. Clarion, 1978. / Lin, Grace. Where the Mountain Meets the Moon. 
Little, Brown, 2009. / Lin, Grace. The Year of the Dog. Little, Brown, 2006. / Lin, Grace. The Year of the Rat. Little, 
Brown, 2008. / Simonds, Nina, and Leslie Swartz. Moonbeams, Dumplings & Dragon Boats: A Treasury of Chinese 
Holiday Tales, Activities & Recipes. Harcourt, 2002. / Ursu, Anne. Breadcrumbs. HarperCollins/Walden Pond, 
2011. 
SUBJECTS: CHINA. FAIRY TALES. FANTASY. LOVE. MOON. MOUNTAINS. MULTICULTURAL 
BOOKS. RUNAWAYS. STORYTELLING. 
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FICTION BOOKS, cont. 
 
A Tangle of Knots. Graff, Lisa. Philomel, 2013. {ISBN-13: 978-0-399-25517-5; 232p.} FIC (Gr. 4-7)  
In the Prologue, eighteen-year-old Mason Burgess is waiting for a bus to Poughkeepsie, New York and carrying a 
suitcase with a priceless slip of paper that will provide his inheritance when he encounters a large, genial gentleman, 
a traveling salesman, whose Talent is tying knots. Though the man advises Mason to keep an eye on his suitcase, the 
bus driver insists on storing it with the luggage underneath. When he disembarks to retrieve it, the suitcase is 
inexplicably gone. The rest of the book takes place fifty-three years later in Poughkeepsie, New York. There, Cady, 
a ten-year-old orphan living at Miss Mallory’s Home for Lost Girls in Poughkeepsie who yearns to be matched with 
a loving family, hones her award-winning Talent of baking the absolutely perfect cake for each person she meets. 
(In fact, eight of the chapters are prefaced by one of Cady’s delectable-sounding cake recipes, including Will’s 
s’more cake, V’s mystery fudge cake, and Miss Asher’s honey cake.) The Owner is a mysterious and slightly 
sinister old gent who runs the Lost Luggage Emporium and rents rooms to tenants upstairs. In the alternating 
chapters, we also meet V, a writer whose recent stroke has left her not only speechless but unable to comprehend 
what anyone is saying to her, and Mrs. Asher and her three children who have to rent an apartment from the Owner 
after their house is damaged when a hot air balloon, lost in the fog, crashes into their living room. In fact, most of 
the characters end up living above the Emporium where their lives entwine in surprising ways, just like the 
salesman’s intricate knots, in a story where the magical realism is believable and captivating. 
GERM: Each character has some sort of heightened or even magical Talents—including knitting, spitting, and 
hiding though Marigold Asher spends most of the book trying to figure out what hers might be, worrying that she 
might be Fair, or without one. Ask your students to determine which of their own strengths they wish could be 
honed into a Talent and why. Duplicate as a handout Cady’s first recipe for Miss Mallory’s Peach Cake. Yum. Have 
children select a friend or relative and come up with a perfect cake description that fits that person’s personality. 
Show the 641.5 section of the library with all its cookbooks, which may get kids baking. This will make you even 
hungrier, but a perfect companion to this delicious book is Pie by Sarah Weeks, which has the same out-of-this 
world feeling in its plot and is interspersed with pie recipes. 
RELATED TITLES: Berlin, Eric. The Puzzling World of Winston Breen. Putnam, 2007. / DiCamillo, Kate. The 
Magician's Elephant. Candlewick, 2009. / Gourlay, Candy. Tall Story. Random House/David Fickling, 2011. / 
Horvath, Polly. Everything on a Waffle. Farrar, 2001. / Law, Ingrid. Savvy. Dial, 2008. / Mass, Wendy. 11 Birthdays. 
Scholastic, 2009. / Spinelli, Jerry. Hokey Pokey. Knopf, 2013. / Spinelli, Jerry. Maniac Magee. Little, Brown, 1990. 
/ Stead, Rebecca. When You Reach Me. Random House/Wendy Lamb, 2009. / Weeks, Sarah. Pie. Scholastic, 2011.  
SUBJECTS: ABILITY. BAKERS AND BAKING. FAMILY LIFE. FANTASY. IDENTITY. NEW YORK. 
ORPHANS. TALENTS.  
 
 
Third Grade Angels. Spinelli, Jerry. Illus. by Jennifer A. Bell. Scholastic/Arthur A. Levine, 2012. {ISBN-13: 

978-0-545-38772-9; 134p.} FIC (Gr. 1-3)  
Each year, the children in George’s school recite, “First grade babies! Second grade cats! Third grade angels! Fourth 
grade rats!” George has been waiting for two years to be a third grade angel, and on the first day of school, his new 
teacher, Mrs. Simms, is even wearing angel earrings. In this winning prequel to Fourth Grade Rats, George (AKA 
Suds) describes his attempts to be an angel in Mrs. Simms’s class so he can be chosen to wear the special yellow 
cardboard halo that one person a week will earn by being good, helpful, nice, friendly, and obedient. On the first 
day, the bad new kid in his class, Joseph, tells Judy Billings that Suds loves her. Even though this is true—Suds has 
been in love with her since first grade—it makes him feel all “chipmunky” inside so he heads right to the tub when 
he gets home. As Suds explains it, whenever he feels like a chipmunk is darting around inside him, he takes a bubble 
bath to calm down and has a chat with his empathetic mom. “She always seems to know when I’m in the suds,” he 
says. This short, punchy little transitional chapter book, an ideal class read-aloud, covers just the first week of the 
school year, but delves into surprisingly deep issues that concern primary grade students. Is it necessary to be good 
if an adult isn’t watching you? Is being perfect the most important thing? How and why can a kid do the right thing? 
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FICTION BOOKS, cont. 
 
GERM: If you want to start kids thinking about their own behavior, discussion points abound. In trying to do a 
good deed, the overzealous third graders try to rescue a jogger’s hat that blows onto the playground, and rip it 
instead. “You little hoodlums!” cries the lady and runs off. Mrs. Simms is appalled and reads the riot act to them. 
Why was she angry with her class? Weren’t they just trying to be good? And why is she angry with everyone, not 
just the children who ripped the hat? “You’re all guilty . . . How many of you went over to the lady and told her you 
were sorry for the bad behavior of your classmates?” she says. Suds is doing everything he can to win that first halo, 
not because he wants to be good but because, as he comes to realize, he always has to be first. What does it mean to 
be good? Why is being first so important to him? What is a good loser? Is Suds a good loser or a bad one? As a first-
person character study, pair this with any of the other personable stars of the transitional readers below.  
RELATED TITLES: Blume, Judy. Tales of a Fourth Grade Nothing. Dutton, 1972. / Cameron, Ann. The Stories 
Julian Tells. Yearling, 1989. (And others in the Julian and Huey books.) / Cleary, Beverly. Ramona Quimby, Age 8. 
Morrow, 1981. (And others in the Ramona series.) / Danziger, Paula. Amber Brown Is Not a Crayon. Putnam, 1994. 
(And others in the Amber Brown series.) / Dowell, Frances O’Roark. Phineas L. Macguire . . . Erupts!: The First 
Experiment. Atheneum, 2006. (And others in the Phineas L. Macguire series.) / Greene, Stephanie. Owen Foote, 
Frontiersman. Clarion, 1999. (And others in the Owen Foote series.) / Kline, Suzy. Herbie Jones. Putnam, 1985. 
(And others in the Herbie Jones series.) / Look, Lenore. Alvin Ho: Allergic to Girls, School, and Other Scary Things. 
Schwartz & Wade, 2008. (And others in the Alvin Ho series.) / McDonald, Megan. Judy Moody. Candlewick, 2000. 
(And others in the Judy Moody series.) / McDonald, Megan. Stink: The Incredible Shrinking Kid. Candlewick, 2005. 
(And others in the Stink series.) / Mills, Claudia. How Oliver Olson Changed the World. Farrar, 2009. / 
Pennypacker, Sara. Clementine. Hyperion, 2006. (And others in the Clementine series.) / Vail, Rachel. Justin Case: 
School, Drool, and Other Daily Disasters. Feiwel and Friends, 2010. (And others in the Justin Case series.) / Weeks, 
Sarah. Oggie Cooder. (And others in the Oggie Cooder series.) Scholastic, 2008.  
SUBJECTS: BEHAVIOR. BROTHERS AND SISTERS. CONDUCT OF LIFE. SCHOOLS. TEACHERS.  
 
 
Wonder. Palacio, R. J. Knopf, 2012. {ISBN-13: 978-0-375-86902-0; 320p.} FIC (Gr. 4-8)  
Born with severe facial deformities, August, now ten, has undergone twenty-seven surgeries. He says, “I won’t 
describe what I look like. Whatever you’re thinking, it’s probably worse.” He lives in New York City with his 
parents and older sister, Via, and until now, has been homeschooled by his mother and never attended a real school 
before. Visiting Beecher Prep in summer, before the year starts, he meets the big-hearted principal, Mr. Tushman, 
whose name he finds hilarious, and three students who have been asked to give him a tour: Jack Will, Julian, and 
Charlotte. Jack and Charlotte are nice to him; Julian, a kid who acts nice in front of grownups, is scornful and cruel, 
asking, “What’s the deal with your face? I mean, were you in a fire or something?” and bumping into him 
accidentally on purpose. Jack Will whispers to August, “Julian’s a jerk. But, dude, you’re gonna have to talk.” In 
Auggie’s first class, English, Mr. Brown writes the words “PRECEPTS=RULES ABOUT REALLY IMPORTANT 
THINGS” on the board, and asks his students to start a new section in their notebooks of Mr. Brown’s Precepts, with 
the first one, “WHEN GIVEN THE CHOICE OF BEING RIGHT OR BEING KIND, CHOOSE KIND.” In the 
lunchroom, Auggie sits alone, until he is joined by a girl named Summer who becomes his friend and lifeline, a girl 
who accepts him for himself, even though he tells his mom they’re like Beauty and the Beast. “Why do I have to be 
so ugly, Mommy,” he cries that first night; school is tough for a kid whose face startles and shocks everyone who 
sees him. While Jack sits with Auggie in their classes together, the other kids won’t touch him, making him feel like 
the old moldy cheese with the Cheese Touch from Diary of a Wimpy Kid (or what the kids in his class secretly call 
the Plague). Halloween is the worst. Dressed in a Bleeding Scream costume which covers his identity, Auggie is 
crushed to overhear Julian and the boys talking about him, including his supposed friend, Jack, who says, “ . . . if I 
looked like him, seriously, I think that I’d kill myself,” and then explains to the others how the principal asked him 
to hang out with Auggie. “I mean, the thing is: he always follows me around. What am I supposed to do?” he says. 
“Just ditch him,” says Julian. That’s the end of Part One, told from Auggie’s point of view, with his heart shattered, 
and it’s powerful. After that, the book shifts gears in a wholly original and intriguing way. The sixteen short 
chapters in Part Two are narrated by Auggie’s sister, Via, who loves her little brother, but has her own issues she 
deals with, including missing her grandmother who died four years before, and always being “that sister of a kid 
with a birth defect.” Subsequent sections, with eight parts in all, are told from the point of view of Summer, Jack, 
and others, ending with Auggie in a moving conclusion that will make you cheer. 
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FICTION BOOKS, cont. 
 
GERM: If you are following a no-bullying curriculum in your school, this book should shoot up to the top of your 
list as a magnificent and unforgettable selection as a read-aloud, read-alone, book group pick, or all-school read. Mr. 
Brown’s Precepts, all listed at the end of the book should get kids thinking. Have them compile an illustrated list of 
their own precepts and make a bulletin board out of their papers. One of the most interesting and difficult discussion 
point is this: Exactly how do you handle it when you meet someone with obvious physical differences or infirmities? 
Do you say something? August always recognizes people’s shocked glances when they see him for the first time. 
“Choose kind” has become a mantra in a lot of schools, thanks to this affecting novel, as you’ll see at 
choosekind.tumblr.com, an online anti-bullying campaign designed to “encourage students, educators, families, 
and readers of all ages to combat bullying by practicing everyday acts of kindness.” Find a book trailer, some 
discussion questions in the “For Teachers” section, and some explanations of the characters and text allusions under 
“Annotations,” all on the author’s website, rjpalacio.com. For a truly splendid and special guide go Wonder, tool on 
over to mrwreads.blogspot.com, AKA “Mr. W's Updates: Updates for reading, projects, research, and tons of other 
way-cool stuff” from Mr. W,” AKA Brian Wilhorn, the reading teacher at Vesper Community Academy in Vesper, 
Wisconsin. Also go to pinterest.com/ddankelson/choose-kind/ to see some of the projects teachers and librarians 
have been undertaking countrywide, inspired by the book. 
RELATED TITLES: Abbott, Tony. Firegirl. Little, Brown, 2006. / Angleberger, Tom. The Strange Case of 
Origami Yoda. Amulet, 2010. / Codell, Esmé Raji. Sahara Special. Hyperion, 2003. / Creech, Sharon. Granny 
Torrelli Makes Soup. HarperCollins, 2003. / Dowell, Frances O’Roark. Chicken Boy. Atheneum, 2005. / Draper, 
Sharon M. Out of My Mind. Atheneum, 2010. / Gantos, Jack. Joey Pigza Swallowed the Key. Farrar, 1998. / Haddix, 
Margaret Peterson. Because of Anya. Simon & Schuster, 2002. / Kinney, Jeff. Diary of a Wimpy Kid: Rodrick Rules. 
Amulet, 2008. (And others in the Wimpy Kid series.) / Lord, Cynthia. Rules. Scholastic, 2006. / Schmidt, Gary D. 
Okay for Now. Clarion, 2011. / Selznick, Brian. Wonderstruck: A Novel in Words and Pictures. Scholastic, 2011. / 
Sonnenblick, Jordan. After Ever After. Scholastic, 2010. / Spinelli, Jerry. Loser. HarperCollins, 2002. / Stead, 
Rebecca. Liar & Spy. Random House/Wendy Lamb, 2012. / Telgemeier, Raina. Smile! Graphix, 2010. / Urban, 
Linda. A Crooked Kind of Perfect. Harcourt, 2007. / Woodson, Jacqueline. Each Kindness. Penguin, 2012. 
 SUBJECTS: ABNORMALITIES, HUMAN. BROTHERS AND SISTERS. FAMILY PROBLEMS. 
FRIENDSHIP. NEW YORK CITY. PEOPLE WITH DISABILITIES. SCHOOLS. SELF-ACCEPTANCE.  
 
 
The Year of Billy Miller. Henkes, Kevin. Illus. by the author. Greenwillow, 2013. {ISBN-13: 978-0-06-226812-

9; 229p.} FIC (Gr. K-3)  
In Part 1: Teacher, it’s the first day of school and Billy Miller is worried he won’t be smart enough for second grade. 
He still has a lump on his head from falling off the platform of the Jolly Green Giant statue in Minnesota where his 
family stopped on vacation and now he is not looking forward to the challenge of a new school year. Billy’s Papa, 
an artist and stay-at-home dad, reassures him, saying “…This is the year of Billy Miller.” Billy heads to school with 
Papa; little sister, Sal, a preschooler, who totes five yellow plush whales she calls The Drop Sisters everywhere she 
goes; and his best friend, Ned, who sits next to him in class. Two worries spring up on that first day. A bossy new 
girl named Emma Sparks rolls her eyes at him and calls him “so dumb,” and Billy thinks his new teacher, Ms. 
Silver, believes that he was making fun of her when he was actually making fun of Emma. These are not earth 
shaking problems that Billy handles over the course of the school year, but the omniscient narrative is rich with spot 
on explanations and dialogues, told with clarity and insight, about small but important moments. In Part 2: Father, 
Billy helps his father who is searching for an artistic breakthrough and worries that calling him Papa is too babyish. 
Part 3: Sister illuminates Billy’s love/hate feelings towards Sal. Finally, in Part 4: Mother, Billy writes a poem about 
Mama for an end-of-year class show. Henkes is in tune with the emotional maturity level of first and second graders 
who deal with the same sorts of issues, giving readers a look into the psyche of a real kid well worth knowing,  
GERM: Ask your group what worried them most on the first day of school and how they day turned out. Have them 
write a story about the momentous or interesting things that have happened to them this year, titling it “The Year of 
_____ (their names here).” 
RELATED TITLES: Adder son, Caroline. Jasper John Dooley: Left Behind. Kids Can, 2013. / Cameron, Ann. The 
Stories Huey Tells. Knopf, 1995. / Cameron, Ann. The Stories Julian Tells. Yearling, 1989. / Greene, Stephanie. 
Owen Foote, Frontiersman. Clarion, 1999. / Hurwitz, Johanna. Amazing Monty. Candlewick Press, 2010. / Look, 
Lenore. Alvin Ho: Allergic to Girls, School, and Other Scary Things. Schwartz & Wade, 2008. / McDonald, Megan. 
Stink: The Incredible Shrinking Kid. Candlewick, 2005. / Pennypacker, Sara. Clementine. Hyperion, 2006. / Spinelli, 
Jerry. Third Grade Angels. Scholastic/Arthur A. Levine, 2012. / Weeks, Sarah. Oggie Cooder. Scholastic, 2008.  
SUBJECTS: BROTHERS AND SISTERS. FAMILY LIFE. SCHOOLS. TEACHERS.  
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NONFICTION BOOKS 
(Including BIOGRAPHY, POETRY, and FOLKLORE)  

 
 

 
The Boy Who Loved Math: The Improbable Life of Paul Erdos. Heiligman, Deborah. Illus. by LeUyen Pham. 

Roaring Brook, 2013. {ISBN-13: 978-1-59643-307-6; 42p.} B (Gr. 3-6)  
In a vivacious number-filled picture book biography of eccentric Hungarian mathematician, Paul Erdos (pronounced 
AIR-dish), we meet a man consumed by math, nicknamed The Magician from Budapest when he was only 20, and 
called Uncle Paul by math friends all over the world who recognized his genius. As a boy, he was devoted to his 
adoring Mama and cared for by his nanny, the longsuffering Fraülein, as the two women cut his meat, buttered his 
bread, dressed him, and tied his shoes, leaving him with time to concentrate on the one thing he loved: numbers. His 
number 1 love was prime numbers, numbers that can only be divided by themselves and the number 1. There’s an 
intriguing page of Paul as a young boy, standing on a ladder and circling the prime numbers on a wall-sized chart 
called a Sieve of Eratosthenes (as explained in the Note from the Illustrator in the extensive backmatter). In fact, 
every page of Pham’s detailed full-bleed paintings incorporates numbers, equations, and geometric mathematical 
drawings. There’s an amusing illustrated segment where 21-year-old Paul was at dinner with friends in England and 
didn’t know how to butter his own bread. “Finally he took his knife, put some butter on it, and spread it on his bread. 
Phew. He did it! ‘It wasn’t so hard,’ he said.” The iconoclastic Erdos would fly across the world with 2 small 
suitcases and maybe $20 in his pocket to visit his many mathematician friends who would take him into their homes 
to care for him and do math with him. Often waking at 4 a.m., saying, “My brain is open,” he wanted to spend 19 
hours a day, every day, doing math, though he couldn’t cook or drive and never married. Math teachers are going to 
revel in this stimulating celebration of the world of numbers. 
GERM: One fascinating double page shows mini-portraits of some of the famous mathematicians across the world 
and how they are connected by their “Erdos numbers,” where someone who did math with Erdos is known as an 
Erdos 1, and working with someone who worked with Erdos, an Erdos 2. It’s the original “Six Degrees of Kevin 
Bacon,” math-style. Extensive author and illustrator notes go into far more detail about Erdos’s life and his 
theorems, proofs, equations, problems, and puzzles. For more information and links, go to Heiligman’s website, 
www.deborahheiligman.com. Older children more familiar with multiplication and division can work on their own 
Sieve. Find a template here: www.worksheetworks.com/math/numbers/sieve-of-eratosthenes.html. To find out 
more about Eratosthenes, share the picture book bio, The Librarian Who Measured the Earth by Kathryn Lasky.  
RELATED TITLES: Adler, David A. A Picture Book of Thomas Alva Edison. Holiday House, 1996. / Brown, 
Don. Odd Boy Out: Young Albert Einstein. Houghton Mifflin, 2004. / Brown, Don. A Wizard from the Start: The 
Incredible Boyhood & Amazing Inventions of Thomas Edison. Houghton Mifflin, 2010. / D'Agnese, Joseph. 
Blockhead: The Life of Fibonacci. Henry Holt, 2010. / Delano, Marfé Ferguson. Genius: A Photobiography of 
Albert Einstein. National Geographic, 2005. / Krull, Kathleen. The Boy Who Invented TV: The Story of Philo 
Farnsworth. Knopf, 2009. / Lasky, Kathryn. The Librarian Who Measured the Earth. Little, Brown, 1994. / Martin, 
Jacqueline Briggs. Snowflake Bentley. Houghton Mifflin, 1998. / St. George, Judith. So You Want to Be an Inventor? 
Philomel, 2002.  
SUBJECTS: BIOGRAPHY. ERDOS, PAUL, 1913-1996. JEWS—BIOGRAPHY. MATHEMATICIANS.  
 
 
Brothers at Bat: The True Story of an Amazing All-Brother Baseball Team. Vernick, Audrey. Illus. by Steven 

Salerno. Clarion, 2012. {ISBN-13: 978-0-547-38557-0; 40p.} 796.357 (Gr. K-5)  
Meet the twelve baseball-loving Acerra brothers—Anthony, Joe, Paul, Alfred, Charlie, Jimmy, Bobby, Billy, 
Freddie, Eddie, Bubbie, and Louie—whose Long Branch, New Jersey high school baseball team sported at least one 
of them for twenty-two years in a row. (That’s down the shore, near Asbury Park, for those of you who only know 
New Jersey through Bruce Springsteen songs.) They were honored at the New York World’s Fair in 1939 as the 
biggest family in New Jersey. In 1938, the oldest nine of the brothers, with their father as coach, formed their own 
semi-pro team, playing games in New Jersey and nearby states. During World War II, the team disbanded when six 
of the brothers enlisted in the Army or the Marines. Fortunately, all of them survived, and from 1946-1952 played 
for the Long Branch City Twilight Baseball League. The Baseball Hall of Fame honored them, the longest-playing 
baseball team ever, in 1997. What an uplifting, inspirational picture book read-aloud, with exuberant, 1950s style 
illustrations in black crayon, gouache, watercolor, and pastel (with a little help from Adobe Photoshop). 
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NON FICTION BOOKS (Inc. Biography, Poetry, and Folklore), cont. 
 
GERM: There were four sisters, too—Catherine, Florence, Rosina, and Frances, but, as the author delicately puts it, 
“The sisters didn’t play ball. Back then most people thought sports were just for boys.” Have your listeners respond 
to that statement. How have things changed, sport-wise, for girls in the past century? (For one indication, examine 
the final page of the book where three generations of Acerras, including granddaughters, are playing ball.) Are 
sports for boys and girls equal now? (Sadly, the answer has to be no. We still have a ways to go, though Title IX 
certainly changed things for the better.) An Author’s Note contains a picture of the twelve men in their uniforms 
with ACERRA printed across the front and the fact that there were twenty-nine all-brothers baseball teams between 
the 1860s and the 1940s, though the Acerras played longer than all the others. If you’re talking about the research 
process, discuss how the author found a close-to-home topic no one had ever written about for children simply 
because her husband, along with Bobby Acerra’s son, started a recreational baseball league in her town, near Long 
Branch. She then interviewed several of the brothers and did further research at the Baseball Hall of Fame library. 
On the author’s website, www.audreyvernick.com, you can download a teacher’s guide for the book. Go to 
stevensalerno.blogspot.com/2011/11/brothers-at-bat-my-next-illustrated.html to see how Steve Salerno 
researched and designed his illustrations for the book, which is just fascinating. Have your kids do some research 
into a local sports legend using newspapers and perhaps a personal interview. 
RELATED TITLES: Adler, David A. Lou Gehrig: The Luckiest Man. Harcourt, 1997. / Burleigh, Robert. Home 
Run: The Story of Babe Ruth. Harcourt, 1998. / Cline-Ransome, Lesa. Satchel Paige. Simon & Schuster, 2000. / 
Cook, Sally, and James Charlton. Hey Batta Batta Swing!: The Wild Old Days of Baseball. McElderry, 2007. / 
Corey, Shana. Players in Pigtails. Scholastic, 2003. / Hopkins. Lee Bennett, comp. Extra Innings: Baseball Poems. 
Harcourt, 1993. / Hopkinson, Deborah. Girl Wonder: A Baseball Story in Nine Innings. Atheneum, 2003. / 
Janeczko, Paul B. That Sweet Diamond: Baseball Poems. Atheneum, 1998. / Moss, Marissa. Mighty Jackie, the 
Strike-Out Queen. Simon & Schuster, 2004. / Norworth, Jack. Take Me Out to the Ball Game. Four Winds, 1993. / 
Tavares, Matt. Henry Aaron’s Dream. Candlewick, 2010. / Thayer, Ernest Lawrence. Casey at the Bat. Illus. by C. 
F. Payne. Simon & Schuster, 2003. / Thayer, Ernest Lawrence. Casey at the Bat. Illus. by Christopher Bing. 
Handprint, 2000. / Vernick, Audrey. She Loved Baseball: The Effa Manley Story. Collins, 2010. / Winter, Jonah. 
You Never Heard of Sandy Koufax?! Schwartz & Wade, 2009. 
SUBJECTS: BASEBALL. BIOGRAPHY. BOTHERS. NEW JERSEY. SPORTS.  
 
 
Chuck Close Face Book. Close, Chuck. Illus. with photos. and reprods. Abrams, 2012. {ISBN-13: 978-1-41970-

163-4; 55p.} 759.13 (Gr. 3-8) 2012 Boston Globe-Horn Book Award for Nonfiction 
Make a vicarious visit to the studio of one of the most interesting artists of our time, a man who says, “Drawing was 
something that saved me when I was a kid.” Chuck Close, whose dyslexia meant that he never learned to do math, 
and whose prosopagnosia or “face blindness” meant that he could not recognize faces, has become world famous for 
painting realistic-looking portraits of faces—his own and those of friends, relatives, and even famous people, like 
composer Philip Glass and Bill Clinton. Most of his arresting paintings are enormous, some measuring more than 
ten feet tall. The other remarkable thing about Chuck Close is that, since what he calls “the Event,” his paralysis 
from a collapsed artery in 1988, he has painted from his wheelchair with a paintbrush strapped to his arm. The 
book’s introduction poses this situation: “You and your classmates are invited to Chuck Close’s studio. You are all 
clutching notebooks, pencils, and note cards filled with questions for the artist.” Seated in his wheelchair, Close 
asks, “So . . . you have questions for me?” That’s actually what happened when twelve fifth graders from PS 8 in 
Brooklyn, New York and their two teachers visited Chuck Close’s studio as part of their study of Close’s work. The 
format of questions and answers is based on their interview. “How did you become such a great artist?” and “What 
made you start to draw?” are the first of two dozen pithy questions, and Close answers them with personal 
anecdotes, descriptions of his style of painting, and insight into his life and philosophy of living. Embedded with the 
text are reproductions of many of his paintings and photographs. It’s the middle portion of the book, however, that 
makes readers jump up and down with excitement. On eight heavystock cardboard pages are reproductions of 
fourteen of his self-portraits, done in a wide range of mediums, including airbrush watercolor, oil paint, etching, 
pulp paper, woodcut, pastel, and even stamp-pad ink. These pages have been cut in thirds to make an ingenious mix-
and-match book-within-a-book, all showing the same three parts of his face—forehead; eyes, nose, and mustache; 
and mouth and chin. As he says, “There is great joy in discovery when making art.” A four-page photo-illustrated 
timeline of his life, a full page of resources—a list of museums, books, websites, and online videos of where you can 
see his art—plus a glossary and a list, with some thumbnails, of all of the paintings in the book round out one of the 
best art books for kids (and grownups) ever. 
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NON FICTION BOOKS (Inc. Biography, Poetry, and Folklore), cont. 
 
GERM: Go to thepacegallery.com to find reproductions of his work and project it on a large screen so kids can get 
an idea of just how big his portraits are, and show this trailer of him painting at 
www.youtube.com/watch?v=lgsFYXsdcp0. After they finish jumping up and down and poring over Chuck Close’s 
amazing artwork, it’s their turn. Break out the art supplies and have them make paintings of each other’s faces, 
really looking for details. See several of the soulful self-portraits painted by art teacher Christina Carozza’s fifth 
grade students at Bartle School in Highland Park, NJ, inspired by the Chuck Close book, in this handbook. Another 
important and inspirational biography about Chuck Close for kids is Jan Greenberg and Sandra Jordan’s Chuck 
Close Up Close, now out of print, though it would be a godsend it they updated it and rereleased it, because it gives 
far more information about how Close dealt with his dyslexia as a child.  
RELATED TITLES: Christensen, Bonnie. Fabulous! : A Portrait of Andy Warhol. Henry Holt, 2011. / Degen, 
Bruce. I Gotta Draw. Harper, 2012. / Greenberg, Jan and Sandra Jordan. Action Jackson. Roaring Brook, 2002. / 
Greenberg, Jan and Sandra Jordan. Chuck Close Up Close. Roaring Brook, 2002. / Krull, Kathleen. Lives of the 
Artists: Masterpieces, Messes (and What the Neighbors Thought). Harcourt, 1995. / Montgomery, Sy. Temple 
Grandin: How the Girl Who Loved Cows Embraced Autism and Changed the World. Houghton Mifflin, 2012. / 
Polacco, Patricia. The Art of Miss Chew. Putnam, 2012. / Raczka, Bob. Art Is . . . Millbrook, 2003. / Raczka, Bob. 
Here’s Looking at Me: How Artists See Themselves. Millbrook, 2006. / Rubin, Susan Goldman. Edward Hopper: 
Painter of Light and Shadow. Abrams, 2007. / Warhola, James. Uncle Andy’s. Putnam, 2003. / Winter, Jonah. Just 
Behave, Pablo Picasso! Scholastic/Arthur A. Levine, 2012. 
SUBJECTS: ARTISTS. AUTOBIOGRAPHY. BIOGRAPHY. CLOSE, CHUCK, 1940-. PEOPLE WITH 
DISABILITIES. 

 
 

Electric Ben: The Amazing Life and Times of Benjamin Franklin. Byrd, Robert. Illus. by the author. Dial, 
2012. {ISBN-13: 978-0-8037-3749-5; 40p.} B (Gr. 2-6) 2013 Sibert Honor 

A surprising amount of content, covering the usual biographical information, but also rich with anecdotes, sidebars, 
Poor Richard’s sayings, and political history, fills this oversized picture book bio introducing the extraordinary 
Benjamin, thinker, writer, scientist, inventor, statesman, and Revolutionary era Renaissance man. Younger readers 
not quite up to the complexities and scope of the well-crafted text can still immerse themselves in the many 
meticulous pen and ink and watercolor illustrations that depict not just our friend Ben throughout his life, but 
brightly colored tableaus of his times. Every page is a feast of lively people-filled scenes of eighteenth century 
Boston and Philadelphia, the French court, the Boston Tea Party, along with detailed drawings of Ben demonstrating 
his many extraordinary inventions. In his extensive Author’s note, Byrd states “I tried to present events in Franklin’s 
life in the most intriguing, yet respectful, way, and also providing excitement and graphic variation with each page.” 
He nailed it. 
GERM: Byrd has also written a similarly formatted Life of Leonardo Da Vinci, Leonardo, Beautiful Dreamer. Of 
course, you’ll want to use this book for your inventor and inventors unit or for a rich window on colonial life for 
social studies, but it’s also an inspirational book to use for an art project. In his research, Byrd discovered that 
colonial clothing and furnishings were far more brightly colored than he expected. Since no one today knows what 
Ben looked like when he was young, the artist needed to decide how to portray him. He says, “All of the artifacts, 
from printing presses to military uniforms, have to be depicted as correctly as possible.” In doing biography reports, 
students can try their hand at recreating a scene incorporating a portrait of their subject, with historically accurate 
details. Or, assuming that they will one day be famous themselves, have them draw a key scene from their own past 
with details of what twenty-first century life was like.  
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NON FICTION BOOKS (Inc. Biography, Poetry, and Folklore), cont. 
 
RELATED TITLES: Adler, David A. B. Franklin, Printer. Holiday House, 2001. / Barretta, Gene. Now & Ben: 
The Modern Inventions of Benjamin Franklin. Henry Holt, 2006. / Barretta, Gene. Timeless Thomas: How Thomas 
Edison Changed Our Lives. Henry Holt, 2012. / Byrd, Robert. Leonardo, Beautiful Dreamer. Dutton, 2003. / 
Christiansen, Bonnie. I, Galileo. Knopf, 2012. / D’Aulaire, Ingri, and Edgar Parin D’Aulaire. Benjamin Franklin. 
Doubleday, 1987. / Delano, Marie Ferguson. Inventing the Future: A Photobiography of Thomas Alva Edison. 
National Geographic, 2002. / Fleming, Candace. Ben Franklin’s Almanac: Being a True Account of the Good 
Gentleman’s Life. Atheneum, 2003. / Fleming, Candace. The Hatmaker’s Sign: A Story by Benjamin Franklin. 
Orchard, 1998. / Fritz, Jean. What’s the Big Idea, Ben Franklin? Coward, 1976. / Giblin, James Cross. The Amazing 
Life of Benjamin Franklin. Scholastic, 2000. / Gutman, Dan. Qwerty Stevens, Stuck in Time with Benjamin Franklin. 
Simon & Schuster, 2002. / Lawson, Robert. Ben and Me. Little, Brown, 1939. / McDonough, Yona Zeldis. The Life 
of Benjamin Franklin: An American Original. Henry Holt, 2006. / Schanzer, Rosalyn. How Ben Franklin Stole the 
Lightning. HarperCollins, 2003. / St. George, Judith. So You Want to Be an Inventor? Philomel, 2002. 
SUBJECTS: BIOGRAPHY. ELECTRICITY. FRANKLIN, BENJAMIN, 1706-1790. INVENTIONS AND 
INVENTORS. SCIENCE. SCIENTISTS. SOCIAL STUDIES. STATESMEN. U.S.—HISTORY—
REVOLUTION, 1775-1783.  
 
 
From the Good Mountain: How Gutenberg Changed the World. Rumford, James. Illus. by the author. Roaring 

Brook, 2012. {ISBN-13: 978-1-59643-542-1; 36p.} B (Gr. 3-6) 
Inspired by fifteenth century illuminated manuscripts, this stunning and ornate nonfiction picture book lays out the 
components and processes of making a book in Germany, circa 1450, as Johannes Gutenberg prepares to operate his 
newly invented printing press. Through a series of fascinating descriptions and brightly-colored illustrations, done in 
pen and ink and painted with watercolor and gouache, we learn how paper pages, leather covers, gold leaf, ink, 
printing types, and printing press were made, and how they were then used to make a new book. Each double page 
spread showcases one aspect of the bookmaking process, with a lyrical text and a meticulously detailed painting. 
One page describes how rags were washed and beaten to a pulp, poured into a giant vat, and then scooped onto 
screens. The resulting thin sheets were then pressed, dried, and dipped into a glue made from bones. Each page ends 
with a similar question and statement. This page reads: “What was this thing made of rags and bones? It was paper, 
and it was ready.” The painting shows assorted workmen toiling inside and out to complete the five steps of 
papermaking. The second half of the book showcases the “man from the Good Mountain” (the translation of 
Johannes Gutenberg’s name), as he sets the lead type into words, dabs on ink, and puts the newly-made paper into 
the press. Another man illuminates each page with gold leaf and beautiful painted designs, and still another sews the 
sheets together and binds the book or incunabula (what we call books printed before 1501). Pages of Gutenberg’s 
Bible are reproduced within several of the illustrations. An epilogue explored the changes there have been in the 
bookmaking process over the past five hundred years. Who know what books will look like in the next fifty? 
GERM: For a presentation on the history of books, one that librarians should revel in giving, from cuneiform, 
hieroglyphics, papyrus, scrolls, illuminated manuscripts, and up to publishing today, this book is your ticket. 
According to the Epilogue, “ . . . Gutenberg has been called the most influential man in the last one thousand years.” 
Ask your kids to think about what the effect of Gutenberg’s invention has been on their own lives and what it would 
be like at school and at home if there were no printed books. Discuss the latest debate issue of book versus e-book 
and see what they think. Children can do some research into how books are made now that we no longer use 
typesetting and speculate what books will look like in the next century. 
RELATED TITLES: Donovan, Sandra. Pingpong Perry Experiences How a Book Is Made. Beach Lane, 2010. / 
Ferris, Jeri Chase. Noah Webster and His Words. Houghton Mifflin, 2012. / Smith, Lane. It’s a Book. Roaring 
Brook, 2010. / St. George, Judith. So You Want to Be an Inventor? Philomel, 2002. 
SUBJECTS: BOOKS AND READING. GUTENBERG, JOHANN, 1397?-1468. INVENTIONS AND 
INVENTORS. LANGUAGE ARTS. PRINTERS. PRINTING.  
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NON FICTION BOOKS (Inc. Biography, Poetry, and Folklore), cont. 
 
Locomotive. Floca, Brian. Illus. by the author. Atheneum/Richard Jackson, 2013. {ISBN-13: 978-1-41699-415-

2; 64p.} 625 (Gr. K-6)  
A weeklong train trip from Omaha to Sacramento in the summer of 1869 is the subject of the most spectacular 
nonfiction book of the year. Start out by examining the detailed front endpapers, which show a map of the journey to 
come, and the title page with a daguerreotype of a family and a Western Union telegraph from Papa to his wife, 
Elizabeth Peckham, telling her to come to California as soon as she is able. Thrilling illustrations on the cream-
colored oversized pages are done in watercolor, ink, acrylic, and gouache, while the text often incorporates ornate 
antique-style lettering of onomatopoeic words and Floca’s own cursive handwriting in labeled illustrations and 
dialogue balloons. The poetic and descriptive present tense, second-person narrative begins, “HERE IS A ROAD 
made for crossing the country, a new road of rails made for people to ride.” On that first page is a rounded painting 
of the rails stretching to a point in a desolate landscape of scrub and distant green mountains, with telegraph poles 
lining one side. On the next page, you witness the rails being laid by Chinese, Black, and White workers swinging 
massive hammers. The real journey begins with Mrs. Peckham in a long dress, shawl, and bonnet, and her son and 
daughter, unnamed in the text, as they wait outside the Omaha station for the mighty locomotive to arrive with a 
CLANG-CLANG-CLANG and a WHOO-OOOOO. The first view of the ornate train, with its red metal apron and 
large blue lantern atop the engine, sporting a pair of antlers, is impressive. Meet the crew, including the brakemen, 
fireman, engineer, and blue-suited conductor holding his pocket watch as the passengers board. Up in the cab, the 
fireman shovels coal into the firebox. A gorgeous double page close-up of the red wheels with their pistons and rods 
gives the feel of the grandeur of the train as it huffs, hisses, bangs, clanks, and starts to move. When you finally see 
the five-car train passing through the Great Plains, it is dwarfed by the landscape. On board, we see the stove that 
keeps passengers warm, and the toilet, even. The passengers stop at a railroad restaurant where the menu lists 
buffalo steak, antelope chops, and chicken stew. “If the chicken tastes like prairie dog, don’t ask why.” Spot art pen 
and ink and watercolors show how the train is maintained by the crew and depict towns and natural wonders along 
the way—Castle Rock, Devil’s Slide, Promontory Summit, where the golden spike joined tracks from the East and 
West—with the most dramatic being the narrow rickety Dale Creek Bridge where the top speed is 4 mph. At long 
last, the train crosses the Sierra Nevada and heads down the mountains to end in Sacramento, where the Peckham 
family reunites with their father, and continues on to their new home, San Francisco. What a trip it has been!  
GERM: Floca’s exhaustive research for this book is detailed in the extensive notes at the back. You’re going to 
want to pair this marvel of a mega-nonfiction picture book read-aloud with Elisha Cooper’s modern version of the 
trip, Train. How could two such exquisite and memorable train books be published in the same year? Find all sorts 
of train chants and songs in this handbook. 
RELATED TITLES: Booth, Philip. Crossing. Candlewick, 2001. / Cooper, Elisha. Train. Orchard, 2013. / Eaton, 
Jason Carter. How to Train a Train. Candlewick, 2013. / Floca, Brian. Lightship. Atheneum, 2007. / Floca, Brian. 
Moonshot: The Flight of Apollo 11. Atheneum, 2009. / Hubble, Patricia. Trains: Steaming! Pulling! Huffing! 
Marshall Cavendish, 2005. / Kimmel, Eric A. Stormy's Hat: Just Right for a Railroad Man. Farrar, 2008.  
SUBJECTS: RAILROADS. TRAINS. TRANSPORTATION. U.S.—HISTORY—1865-1898.  
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NON FICTION BOOKS (Inc. Biography, Poetry, and Folklore), cont. 
 
Molly, by Golly: The Legend of Molly Williams, America’s First Female Firefighter. Ochiltree, Dianne. Illus. by 

Kathleen Kemly. Calkins Creek, 2012. {ISBN-13: 978-1-59078-721-2; 32p.} B (Gr. 1-4)  
A nonfiction picture book about the first known female firefighter in America, the legendary Molly Williams, an 
African American cook for New York City’s volunteer firefighters of the Oceanus Engine Company No. 11 in the 
early 1800s? How terrific is that?! Because few details are known about Molly’s life, the dialogue is, of necessity, 
imagined, but the details are all true to the times. The lads of Fire Company No 11 rhapsodize about their “wondrous 
fine” cook, Molly, who keeps them well fed. On a snowy winter evening as Molly is making johnnycakes, the 
church bells ring out a fire alarm. Influenza has swept the city, and many of the firefighters are sick with it, 
including her employer, Mr. Aymar. Runners, neighborhood boys rattling clackers and muffin bells, race through 
the icy cobblestone streets to rouse the men from their homes. At the fire company’s equipment shed, the fire lads 
are shorthanded, so Molly joins in, helping to drag the heavy pumper engine to the fire, passing water-filled buckets 
down the bucket brigade, and pumping water from the fire hose to douse the flames consuming a small wooden 
house. The action is nonstop in the dramatic, full bleed watercolors. Molly, in her deep blue calico dress, red woolen 
shawl, and leather fire helmet on her head makes a mighty fine firefighter and role model, especially for girls, 
African Americans, and other minorities, who still are not well represented in the profession. (According to the U.S. 
Bureau of Labor Statistics, in 2010, less than 4 percent of U.S. firefighters were women, and just over 6 percent 
were black.) This is no polemic, but a well-told and captivating story that incorporates, as Ochiltree writes in her 
Author’s Note, “historically accurate descriptions of the era’s firefighting techniques.”  
GERM: The back matter is fascinating, including a FAQ page describing what is known about Molly Williams 
(nicknamed by her company “Volunteer No. 11”), an account of how pumper engines and brigade lines were used to 
fight fires, and an annotated bibliography of children’s books and websites about firefighting. Read this rousing 
history book to prepare for that class trip to the fire station or tour of a fire truck. Go to 
www.youtube.com/watch?v=TUqE9Eu61rM to listen to “Molly, by Golly,” a song written by Doug Parrott and 
performed by Doug and students at Mason Early Education Center in Mason, Ohio. At 
www.youtube.com/watch?v=29J9OCtFP_k, watch a nifty trailer for the book. 
RELATED TITLES: Davies, Jacqueline. Tricking the Tallyman. Knopf, 2009. / Demarest, Chris L. Firefighters A 
to Z. McElderry, 2000. / Lasky, Kathryn. A Voice of Her Own: The Story of Phillis Wheatley, Slave Poet. 
Candlewick, 2002. / Lester, Julius. John Henry. Dial, 1994. / McGill, Alice. Molly Bannaky. Houghton Mifflin, 
1999. / Osborne, Mary Pope. New York’s Bravest. Knopf, 2002. / Rockwell, Anne. They Called her Molly Pitcher. 
Knopf, 2002. 
SUBJECTS: AFRICAN AMERICANS—BIOGRAPHY. BIOGRAPHY. FIRE. FIREFIGHTERS. 
HISTORICAL FICTION. MULTICULTURAL BOOKS. SOCIAL STUDIES. U.S.—HISTORY— 
WOMEN—BIOGRAPHIES. 
 
 
National Geographic Book of Animal Poetry: 200 Poems with Photographs That Squeak, Soar, and Roar! Lewis, 

J. Patrick, comp. Illus. with photos. National Geographic, 2012. {ISBN-13: 978-1-42631-009-6; 183p.} 
808.81 (Gr. K-8) 

Not only is this a large book of poetry, it’s a hefty one, weight-wise as well. This is because every single page is 
saturated in color, with full bleed color photographs of animals leaping out at you each time you turn the page. No, 
it’s not a pop-up book. It doesn’t need to be. It’s a glorious celebration of animals in oversized photographs with 
accompanying poems chosen by our U.S. Children’s Poet Laureate, J. Patrick Lewis, and it’s a pip. The poems are 
sorted into chapters: “The Big Ones,” “The Little Ones,” “The Winged Ones,” “The Water Ones,” “The Strange 
Ones,” “The Noisy Ones,” and “The Quiet Ones.” Each photograph is accompanied by one or more poems about 
that animal. If you’re not sure of an animal’s name, it’s printed in tiny white type at the bottom of the page by the 
gutter. Truly a browser’s paradise, it combines first-rate poetry—by more than 100 poets—and a worldful of 
animals. Here’s a tiny sample by William Cole in a poem called “Puzzling”: “Here’s a fact that will cause you to 
frown— / Instead of growing up a goose grows down.” 
GERM: The title, poet, first line, and subject indexes are helpful in locating specific poems, but really, this works 
wonderfully as a dive-in-and-find-something-fabulous book, too. At the back of the book is a section on “Writing 
Poems about Animals” that should get kids started in picking an animal, drawing or photographing it, and 
composing a poem describing it. Put this on your present list for the kids in your family. 
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NON FICTION BOOKS (Inc. Biography, Poetry, and Folklore), cont. 
 
RELATED TITLES: Andrews, Julie, and Emma Walton Hamilton. Julie Andrews’ Collection of Poems, Songs, 
and Lullabies. Little, Brown, 2009. / Gibson, Amy. Around the World on Eighty Legs. Scholastic, 2011. / 
Hoberman, Mary Ann, comp. Forget-Me-Nots: Poems to Learn by Heart. Little, Brown, 2012. / Janeczko, Paul B., 
comp. A Foot in the Mouth: Poems to Speak, Sing, and Shout. Candlewick, 2009. / Kennedy, Caroline. A Family of 
Poems: My Favorite Poetry for Children. Hyperion, 2005. / Martin, Bill, Jr., and Michael Sampson. The Bill Martin, 
Jr. Big Book of Poetry. Simon & Schuster, 2008 / Prelutsky, Jack, comp. The Random House Book of Poetry for 
Children. Random House, 1983. / Prelutsky, Jack, comp. The 20th Century Children’s Poetry Treasury. Knopf, 
1999. / Whipple, Laura. Eric Carle’s Animals, Animals. Philomel, 1989. 
SUBJECTS: ANIMALS—POETRY. POETRY—ANTHOLOGIES. 
 
 
Nic Bishop Snakes. Bishop, Nic. Photos by the author. Scholastic, 2012. {ISBN-13: 978-0-545-20638-9; 48p.} 

597.96 (Gr. PreK-4) 
Photographer, writer, and naturalist, Nic Bishop, never ceases to astonish readers with his up-close-and-dazzling 
photographs and, in this particular animal series, his captivating prose. Look at the cover photograph of the green 
and yellow parrot snake coming right at you, its black and yellow eyes fixed on you, and its mouth open in a leer so 
wide you can see its pink interior and even the hole in the bottom half of the jaw that is its windpipe. According to 
Bishop (on the interior page from which he’s borrowed the cover photograph), “The snake can breathe through this 
hole when its mouth is full of prey.” But he also states that the snake has weak venom and no long biting fangs and 
is only pretending to be dangerous to scare you. It worked. If snakes make you scream, perhaps you might pick 
another book on goldfish or another creature that doesn’t bite, slither, or wrap itself around you for a squeeze. But 
then you’d be missing the joy that comes when you realize, as you are drawn into the book, that snakes (not to 
mention spiders, frogs, butterflies and moths, marsupials, and lizards, all of which Bishop has covered in other slim 
volumes of this exciting series that can be enjoyed by all ages) are soulful and spectacular. Each page contains one 
startling photograph of a snake, like the green tree python, coiled atop a branch, its yellow and brown eyelids almost 
closed, its overlapping Day-Glo green scales in neatly layered rows. On the facing page, there is supporting text that 
includes a topic sentence, highlighted in larger colored print: “Snakes are scaly, scary, silent predators.” If you are 
reading the book aloud to younger children, you could just read that sentence, or continue with the rest of the text, in 
a smaller font, which adds more information about snakes in general. At the bottom of the page is a caption that 
gives more information on the photograph and identifies the magnification. (The python here is “shown at 3 times 
actual size”). Some of the snakes covered are the beautifully patterned Mandarin rat snake from Asia, the Asian sand 
viper that hides under the sand, the hognose snake that plays dead, and, most spectacularly, the African egg-eating 
snake with its mouth full of an egg four times bigger than its head. (According to Bishop’s extraordinary author’s 
note, he stayed up night after night in his “snake room” until one of the four snakes he was waiting to photograph 
actually swallowed an egg.) 
GERM: Nic Bishop is every bit as extraordinary as the books he writes. Find out more about him and how he takes 
his photographs at www.nicbishop.com. Go to page 129 of this handbook to find the “How Much Do You Know 
About Snakes” worksheet. 
RELATED TITLES: Arnosky, Jim. All About Alligators. Scholastic, 1994. / Bishop, Nic. Nic Bishop Butterflies 
and Moths. Scholastic, 2009. / Bishop, Nic. Nic Bishop Frogs. Scholastic, 2008. / Bishop, Nic. Nic Bishop Lizards. 
Scholastic, 2010. / Bishop, Nic. Nic Bishop Marsupials. Scholastic, 2009. / Bishop, Nic. Nic Bishop Spiders. 
Scholastic, 2007. / Cannon, Janell. Verdi. Harcourt, 1997. / Cowley, Joy. Chameleon, Chameleon. Photos by Nic 
Bishop. Scholastic, 2005. / Cowley, Joy. Red-Eyed Tree Frog. Photos by Nic Bishop. Scholastic, 1999. / Cowley, 
Joy. Snake and Lizard. Kane Miller, 2008. / Kimmel, Eric A. Little Britches and the Rattlers. Marshall Cavendish, 
2008. / Maestro, Betsy. Take a Look at Snakes. Scholastic, 1992. / Montgomery, Sy. The Snake Scientist. Photos by 
Nic Bishop. Houghton Mifflin, 1999. 
SUBJECTS: ANIMALS. REPTILES AND AMPHIBIANS. SCIENCE. SNAKES.  
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NON FICTION BOOKS (Inc. Biography, Poetry, and Folklore), cont. 
 
A Rock Is Lively. Aston, Dianna Hutts. Illus. by Sylvia Long. Chronicle, 2012. {978-1-45210-645-8; 32p.} 552 

(Gr. K-5)  
Fourth in the visually dazzling series of informational picture books that so far has included butterflies, plants, and 
animals hatched from eggs, this is the first to chronicle a nonliving entity: rocks and minerals. Long’s watercolors 
are dazzling, as always, and the hand-lettered text is visually beautiful. “A rock is lively,” it begins (and you say to 
yourself, “Lively? That’s not an adjective I’d use to describe a rock.”), “ . . . bubbling like a pot of soup deep 
beneath the earth’s crust . . . liquid . . . molten . . . boiling.” (Oh, right. Of course. As in volcanoes and magma. I 
knew that,” you say, feeling like an idiot.) Each simple sentence features a different adjective; an accompanying 
paragraph or two provides additional facts. “A rock is galactic,” features asteroids in space, with information on the 
difference between meteoroids, meteorites, comets, and asteroids. From the world’s largest rock (the sandstone 
Mount Augustus in Australia) to tiny grains of sand, shown through a magnifying glass, listeners of all ages will 
gain a goodly overview of the subject and get fired up to learn more about all those rocks in the ground they’ve 
always taken for granted. What they gain from books like this is the sense that the Earth is a wondrous place. 
GERM: What a perfect kickoff to the rock unit where kids collect and try to identify rocks from their neighborhood. 
When I was a kid, I spent many hours hammering pieces of mica schist to free the garnet crystals embedded in the 
rocks that could be found in the woods near my family’s house outside of Philadelphia. I still have a sock full of 
those garnets, my birthstone, somewhere in my house. One helpful website for identifying rocks and learning more 
about them is www.rocksforkids.com which is loaded with photographs, information, and links. I looked under the 
category “Pictures of Rocks,” and then skimmed down alphabetically until I came to garnets, listed under G and 
then Minerals under that. Clicking the link, I found a list of facts about them and a dozen excellent photographs of 
garnet crystals and garnets embedded in mica schist and other rocks. Geology.com is another fine site for 
identifying or browsing through types of rocks, though it is geared to adults. Want to wow your kids? Show them 
what grains of sand look like, magnified under a microscope 250 times, at geology.com/articles/sand-grains.shtml. 
RELATED TITLES: Aston, Dianna. A Butterfly Is Patient. Chronicle, 2011. / Aston, Dianna. An Egg Is Quiet. 
Chronicle, 2006. / Aston, Dianna. A Seed Is Sleepy. Chronicle, 2007. / Baylor, Byrd. Everybody Needs a Rock. 
Scribner, 1974. / Christian, Peggy. If You Find a Rock. Harcourt, 2000. / Goodman, Susan E. On This Spot: An 
Expedition Back Through Time. Greenwillow, 2004. / Hiscock, Bruce. The Big 
Rock. Atheneum, 1988. / Hurst, Carol Otis. Rocks in His Head. Greenwillow, 
2001. / Hooper, Meredith. The Pebble in My Pocket: A History of Our Earth. 
Viking, 1996. / Kimmel, Eric A. Anansi and the Moss-Covered Rock. Holiday 
House, 1990. / Kurlansky, Mark. The Story of Salt. Putnam, 2006. / McGuirk, 
Leslie. If Rocks Could Sing: A Discovered Alphabet. Tricycle, 2011. / Steig, 
William. Sylvester and the Magic Pebble. Simon & Schuster, 1988.  
SUBJECTS: GEOLOGY. MINERALS. ROCKS. SCIENCE.  
 
 
Shiver Me Timbers!: Pirate Poems & Paintings. Florian, Douglas. Illus. by Robert Neubecker. Simon & 

Schuster/Beach Lane, 2012. {ISBN-13: 978-1-44241-321-4; 32p.} 811 (Gr. 1-6)  
“Pirates wear patches. / Pirates have hooks. / They all play with matches / And give dirty looks.” In this first of 
nineteen feisty, funny poems describing pirates and their scurvy ways, the facing page is filled with a portrait of a 
grinning, bearded, long-haired pirate with a hook, a patch, a skull-and-crossbones hat, a parrot, and pointing an old-
fashioned pistol. Subsequent poems cover pirates’ patter, code of conduct, punishments, meals, buried treasure, 
flags, and weapons—all the stuff that privateer-loving kids are fiendishly delighted to contemplate. As ever, Florian, 
a master of clever wordplay and raucous rhyme, delights with phrases like “they were a ruthless, toothless lot” and 
“We’re rude, crude dudes with attitudes” while Neubecker’s cast of growling, wide-eyed pirates, outlined in black 
ink and colored digitally, will color your nicest nightmares.  
GERM: If “Talk Like a Pirate Day” is celebrated too early in the school year, in September, you could declare your 
own celebration day anytime it suits you. Plan a pirate story hour with titles like Melinda Long’s How I Became a 
Pirate and James Preller’s A Pirate’s Guide to First Grade, and then have your junior pirates pair up to practice and 
perform these poems aloud. 
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NON FICTION BOOKS (Inc. Biography, Poetry, and Folklore), cont. 
 
RELATED TITLES: Florian, Douglas. Comets, Stars, the Moon, and Mars: Space Poems and Paintings. Harcourt, 
2007. / Florian, Douglas. Omnibeasts: Animal Poems and Paintings. Harcourt, 2004. / Florian, Douglas. 
Summersaults: Poems & Paintings. Greenwillow, 2002. / Helquist, Brett. Roger the Jolly Pirate. HarperCollins, 
2004. / Krull, Kathleen. Lives of the Pirates: Swashbucklers, Scoundrels (Neighbors Beware!). Harcourt, 2010. / 
Long, Melinda. How I Became a Pirate. Harcourt, 2003. / Long, Melinda. Pirates Don’t Change Diapers. Harcourt, 
2007. / McNaughton, Colin. Captain Abdul’s Little Treasure. Candlewick, 2006. / McPhail, David. Edward and the 
Pirates. Little, Brown, 1997. / Preller, James. A Pirate’s Guide to First Grade. Feiwel and Friends, 2010.  
SUBJECTS: PIRATES—POETRY. POETRY—SINGLE AUTHOR.  
 
 
Stardines Swim High Across the Sky And Other Poems. Prelutsky, Jack. Illus. by Carin Berger. Greenwillow, 

2013. {ISBN-13: 978-0-06-201465-8; 32p.} 811(Gr. 2-6)  
Prelutsky is an ever-inventive poet, given to using long, meaty, difficult words in his poems instead of little mushy 
ones. Here he came up with a slightly new gimmick: taking an animal’s name and either adding or substituting one 
letter, which resulted in odd animal blends, including Bluffalos, Plandas, and the Sobcat. Each of sixteen poems 
describes the animal’s habitat and behavior, suggested by its name, that we humans will find recognizable and often 
cringe-worthy. Chormorants “labor over senseless chores,” Plandas spend the day planning what they’d like to do 
but never see through any of their ideas. The illustrations are original and worth staring at to figure out the 
components—photographed miniature dioramas, shadow boxes, and cut-paper collages Berger calls “assemblages” 
were created from cut paper, old catalogues and books, receipts, letters, and other found objects and set inside old 
cigar boxes against a background of graph paper or solid colors. Each illustration hews closely to the description of 
the animal, incorporating fantasy elements in the portrait that sometimes spills out of its box. 
GERM: Words and pictures stimulate the imagination and will be a catalyst for writing about new animals and their 
odd dispositions. Children can work in pairs to bounce animals off each other and come up with new reimagined 
ones—the Towl, the Anaconga, and the Ocepot come to mind—and write descriptions about them, in poetry or 
prose. Other Prelutsky wordplay animals inhabit Behold the Bold Umbrellaphant and Other Poems (2006) and 
Scranimals (2002). 
RELATED TITLES: Prelutsky, Jack. Behold the Bold Umbrellaphant: And Other Poems. Greenwillow, 2006. / 
Prelutsky, Jack. The Dragons Are Singing Tonight. Greenwillow, 1993. / Prelutsky, Jack. It's Raining Pigs & 
Noodles. Greenwillow, 2000. / Prelutsky, Jack. Monday's Troll. Greenwillow, 1996. / Prelutsky, Jack. Scranimals. 
Greenwillow, 2002. / Wilbur, Richard. The Pig in the Spigot. Harcourt, 2000.  
SUBJECTS: ANIMALS, IMAGINARY—POETRY. HUMOROUS POETRY. POETRY—SINGLE 
AUTHOR.  
 
 
Temple Grandin: How the Girl Who Loved Cows Embraced Autism and Changed the World. Montgomery, Sy. 

Illus. with photos. Houghton Mifflin, 2012. {ISBN-13: 978-0-547-44315-7; 148p.} B (Gr. 5-8) 
Temple Grandin is famous now as the woman who “overcame autism” and did so much to improve the treatment of 
farm animals in the U.S. There’s even an HBO movie about her, which you can probably get to show to your 
students. The truth is, of course, that autism is not something that can be cured, but can, with much work, be 
ameliorated. Sy Montgomery’s absorbing biography of the animal scientist reads like a good novel, filled with 
quotes from Temple; anecdotes of her difficult childhood, schooling, and career; and an examination of what it 
means to be autistic. Her descriptions of Temple’s life and persona are visceral and startling, including her aversion 
to loud noises, scratchy clothing, and strong odors; her difficulty in understanding or relating to people as opposed 
to her instant connection with animals; and the way she sees thinks in pictures instead of words or ideas. Though 
Temple is, in fact, brilliant, in the 1950s when she was growing up, people were ill-equipped to understand her 
disabilities. The term “autism” wasn’t coined until 1943, and doctors thought it was a type of schizophrenia caused 
by unloving parents. Temple was certainly not an easy child. At age three, she ripped the wallpaper off her bedroom 
wall and the stuffing out of her mattress. Her father wanted her placed in a mental institution; her mother hired a 
nanny to work with the child. Included are a foreword by Temple, numerous photos of her and the inventions she 
has designed, and fact pages about autism. She states, “Today, half of the cattle in the United States and Canada are 
handled in systems I have designed for meat-packing plants . . . Before I started my career with animals, I was one 
of those kids who did not fit in with the crowd. There are many kids like me, with various labels such as autism, 
Asperger’s syndrome, ADHD, dyslexia, or other learning disabilities.” The appendix contains “Temple’s Advice for 
Kids on the Spectrum,” a bibliography of books and websites, and a good index. 
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NON FICTION BOOKS (Inc. Biography, Poetry, and Folklore), cont. 
 
GERM: A biography like this, a splendid read-aloud where we end up feeling that we know, admire, and 
understand Temple Grandin, challenges children’s notions of what it means to be “normal.” Discuss the many ways 
Grandin has found to make the most of her talents. She says, “If I could snap my fingers and be nonautistic, I 
wouldn’t do it. It’s part of who I am.” Kids who think that their own problems are difficult will gain a real 
understanding of what it means to persevere and overcome overwhelming obstacles. 
RELATED TITLES: Baskin, Nora Raleigh. Anything but Typical. Simon & Schuster, 2009. / Choldenko, 
Gennifer. Al Capone Does My Shirts. Putnam, 2004. / Close, Chuck. Chuck Close Face Book. Abrams, 2012. / 
Dowd, Siobhan. The London Eye Mystery. Random House/David Fickling, 2008. / Erskine, Kathryn. Mockingbird: 
(Mok’ing-bûrd). Philomel, 2010. / Lord, Cynthia. Rules. Scholastic, 2006. / Palacio, R. J. Wonder. Knopf, 2012. / 
Tarshis, Lauren. Emma-Jean Lazarus Fell Out of a Tree. Dial, 2007. 
SUBJECTS: ANIMAL SCIENTISTS. ANIMAL WELFARE. AUTISM. BIOGRAPHY. GRANDIN, 
TEMPLE, 1947-. LIVESTOCK HANDLING. PEOPLE WITH DISABILITIES. WOMEN—BIOGRAPHY.  
 
 
Train. Cooper, Elisha. Illus. by the author. Orchard, 2013. {ISBN-13: 978-0-545-38495-7; 32p.} 625 (Gr. 

PreK-6)  
Conductors check their watches and then call, “All aboard,” as one last-minute passenger rushes inside a red-striped 
Commuter Train. As the train speeds past town after town, the conductor punches tickets while passengers read, 
doze, work on their laptops, and gaze out the window. The horizontal format allows for two panoramic views on this 
double page spread: the train on the track speeding past the New York City skyline on the top half, and the inside of 
one, long people-filled car on the bottom, bifurcated by the text in the middle. Blue-toned watercolors on a white 
background capture the soft-focus outlines of the passengers, but no detailed facial expressions, so viewers get more 
of an overview of them all. In this impressive nonfiction picture book tribute to trains, the genius of its organization 
is the way the book effortlessly switches focus every couple of pages. As some passengers alight from the train at an 
unnamed suburban stop, a much larger blue and silver Passenger Train roars past, and the focus shifts to the engine 
cab of that train, where the engineer sits high up looking out of his window; on the facing page, we shift to his point 
of view, with the control panel on display and, seen through the windshield, the bucolic spread of the upcoming 
track and farmlands outside. A horizontal three-panel scene on the next double page allows us to see and feel the 
rush of the train approaching, passing, and going. The descriptive present tense prose is as spare, dramatic, and 
compelling as the illustrations: “As the train approaches a rail crossing, it sounds like a storm. As the train passes, it 
sounds like dropped pots and pans. As the train leaves, it sounds like the da dum da dum of a beating heart. Then, 
silence.” After the train reaches the train yard in Chicago where “(E)verything smells of grease and rust and burnt 
toast,” the focus shifts to a Freight Train, with individual portraits of its twenty cars, and leads us across the Great 
Plains, where it slows to allow a dark green Overnight Train to pass. That speeding train snakes over the Rocky 
Mountains and through train tunnels, which we see from the outside view, while inside, white-jacketed waiters 
provide “a movable feast” to passengers in the dining car. We also get a glimpse inside a sleeping car where two 
young girls get ready for bed. The final part of the trip is aboard a white High-Speed Train which races to the last 
stop of our cross-country jaunt, San Francisco. What a journey its been, focusing more on the trains as its main 
characters, but with mini portraits of scores of passengers and crew members along the way. Train lovers are going 
to spend many hours nestled with this outstanding book. 
GERM: The first thing the book makes you want to do is take a train trip. This may or may not be a possibility for a 
class trip. The second thing it gets you itching to do is paint with watercolors, which is a whole lot more possible. 
Have children paint the inside and outside of something they observe closely—a car or van, the school, a grocery 
store—and capture its physical essence and portray people, too. You’ll want to pair the book with another cross-
country train trip in Brian Floca’s equally impressive Locomotive, and celebrate children’s love for trains with the 
imaginative How to Train a Train by Jason Carter Eaton. Find some mighty fine train songs and chants in this 
handbook. 
RELATED TITLES: Barton, Chris. Shark Vs. Train. Little, Brown, 2010. / Bee, William. And the Train Goes. 
Candlewick, 2007. / Blechman, Nicholas. Night Light. Orchard, 2013. / Crews, Donald. Freight Train. Greenwillow, 
1978. / Eaton, Jason Carter. How to Train a Train. Candlewick, 2013. / Floca, Brian. Locomotive. 
Atheneum/Richard Jackson, 2013. / Hubble, Patricia. Trains: Steaming! Pulling! Huffing! Marshall Cavendish, 
2005. / Rinker, Sherri Duskey. Steam Train, Dream Train. Chronicle, 2013. / Westcott, Nadine Bernard. I've Been 
Working on the Railroad: An American Classic. Hyperion, 1996.  
SUBJECTS: RAILROADS. TRAINS. TRANSPORTATION.  
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THINGS TO CONSIDER WHEN READING AND 
DISCUSSING BOOKS 

Adapted from Books Kids Will Sit Still For 3 
(Libraries Unlimited, 2006) by Judy Freeman 

 
 
 
Here is my personal list of evaluative guideposts that I use when pondering the strengths and 
weaknesses of a new book. 
 
PLOT — Plan of action; holds story together; how the story is arranged. Encompasses 
exposition, problem, rising action, conflict, climax, falling action (dénouement), resolution. 
 
SETTING — Past, present, or future. Specific place, generic or universal setting; vital to the 
story (integral setting), or an unimportant backdrop. 
 
CHARACTERIZATION — What types of protagonists and antagonists? (Flat, stereotyped, fully 
developed, round, etc.) How presented? (Through narration, character’s conversations with self 
or others, character’s thoughts, character’s actions, physical description.) Major and minor; static 
(unchanging) or dynamic (changing). 
 
POINT OF VIEW — How the reader learns of the events, character motivation, and climax. 
Told in first person, second person (rare), third person; omniscient, limited omniscient, objective. 
 
THEME — Author’s purpose in writing the story, going beyond the general plot; the underlying 
truths or lessons to be learned about life, stated explicitly or implicitly. 
 
STYLE — What makes writing memorable. Smooth, fast-paced, full of vivid description of 
action; or stilted, moralistic, sentimental, didactic, and patronizing to the child reader. How is the 
story arranged: chronological, with flashbacks, episodic. 
 
FORMAT — Shape, size, design of book; special features (pop-up, gatefold or die-cut pages, 
unusual cover or dust jacket design) 
 
ILLUSTRATIONS — How do they complement / extend text? What style / medium is used?  
 
COMPARISONS — With other books of same topic, theme, genre, style, author, etc. 
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20 BASIC QUESTIONS TO ASK YOURSELF 
WHEN EVALUATING A NEW BOOK 

 
Adapted from Books Kids Will Sit Still For 3 

(Libraries Unlimited, 2006) by Judy Freeman 
 

 
1. Is the plot original or groundbreaking or surprising? Or is it predictable or preachy or overdone. 
2. How is the plot presented? (Flashback, chronological, episodic, etc.) Could you follow the thread of 

the story throughout? 
3. Do all of the events and supporting details make sense and work, within the context of the story? Are 

the facts accurate, even in a fantasy? 
4. Does the author have a recognizable narrative style? What is distinctive about it? Does it flow 

naturally with interesting language, varied sentence structure, and appeal to the reader, or does it 
feel clunky or choppy or soporific? What tone does the author use? 

5. Point of view: Who narrates the book? Is the narration believable? Were you able to lose yourself in 
the story and experience a willing suspension of disbelief? 

6. Are the main characters worth getting to know? Can you visualize them? Do you feel you got to 
know them well? 

7. Does the setting play an important part? If so, is it visually vivid, as in sci fi and fantasy, which may 
take place in an unfamiliar world? 

8. Are there any parts that you feel are very well or very poorly written? Did you want to keep reading 
without stopping, or did you keep putting the book down? As author James Patterson would say, 
does this book have Narrative Power that propels the book and makes you keep turning the 
pages?  

9. Is the ending satisfying, or does the story fall apart midway? Is it an open or closed ending? 
10. What is the theme? Is it intuitive to the reader or thought-provoking, or didactic or moralistic? Will 

children grasp what the author wanted to say? 
11. Do the illustrations fit the story? Do they extend the story or just restate it? 
12. Is there anything remarkable about the format? 
13. Does the cover work? Will it turn kids on, off, or leave them cold? 
14. When you think of the book, which scene or character first comes to mind? Will you think about this 

book in a week? A month? A year? Forever? 
15. What did you enjoy most/least about the book? 
16. What grades/age levels does this book best fit? 
17. What types of children will want to read this book and why? 
18. Do you agree with the published reviews (Booklist, Hornbook, School Library Journal, Publishers 

Weekly, Kirkus, The New York Times, etc.)? Do the published reviews agree with each other? 
19. How can you use/present this book with children? 
20. What other books do you have on this topic or theme, or in this style, to which you can link this title 

for readers? How will this book strengthen your collection? 
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Your Name & Room #_________________________________________________ 
 

WINNERS & LOSERS  

 
The “Experts” liked this book a lot. They are grown-ups. You are a kid. Kids 
are the ones who are going to read this book. The “Experts” are not always 
right. Sometimes they forget or misjudge what kids will like. When you read 
this book, give an honest opinion of what you think of it. 
 
 
AUTHOR__________________________________________________ 
 
TITLE ____________________________________________________ 
 
After completing your book, write a paragraph or more explaining exactly what you 
thought of it. You do not need to give a summary of the plot. Instead, consider these points: 

THE ILLUSTRATIONS 
THE STORY 

TO WHOM WOULD YOU RECOMMEND THIS? WHY? 
DOES THIS BOOK DESERVE TO BE CONSIDERED A “WINNER” OR A 

“LOSER”? EXPLAIN WHY. 
BE VERY HONEST. 

 
 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
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Judy Freeman’s LIST OF MEMORABLE  
AUTHORS & ILLUSTRATORS 

Updated Fall, 2013 

 
In my original book, Books Kids Will Sit Still For (Libraries Unlimited, 1990), I drew up a list of authors 
and illustrators who had made a lasting contribution to children’s literature and had accumulated a 
significant body of work. I broke the lists into suggested grade levels to assist teachers and librarians 
looking to institute monthly or weekly author/illustrator studies, either for reading aloud or having 
students familiarize themselves with an author’s books. I continue to update this list every year, and while 
it is in no way comprehensive, I hope you can use it as a way to familiarize yourself with some of the best 
in the children’s literature field and to introduce new and worthy writers and artists to your media-dazed 
students. For additional suggestions, be sure to look at the lists that are one grade level above and below 
your students’ grade, depending on their reading and maturity levels. 

 
(Key: Author = A, Illustrator = I, Author/Illustrator = A/I) 

 
PRESCHOOL, KINDERGARTEN, AND GRADE 1: 
Kathi Appelt, Jim Arnosky (A/I), Jose Aruego (A/I), Frank Asch (A/I), Mary Jane Auch (A/I), Jim Aylesworth, 
Keith Baker (A/I), Molly Bang (A/I), Byron Barton (A/I), Bonny Becker, Robert J. Blake (A/I), Harry Bliss (I), 
Barbara Bottner, Jan Brett (A/I), Norman Bridwell (A/I), Marc Brown (A/I), Anthony Browne (A/I), Nick Bruel 
(A/I), Denise Brunkus (I), John Burningham (A/I), Toni Buzzeo, Janell Cannon (A/I), Nancy Carlson (A/I), Eric 
Carle (A/I), Denys Cazet (A/I), Lauren Child (A/I), Eileen Christelow (A/I), Henry Cole (I), Ying Chang 
Compestine, Joy Cowley, Donald Crews (A/I), Nina Crews (A/I), Doreen Cronin, Susan Stevens Crummel (A/I), 
Katie Davis (A/I), Anna Dewdney (A/I), Arthur Dorros (A/I), Olivier Dunrea (A/I), Pamela Duncan Edwards, Tim 
Egan (A/I), Richard Egielski (A/I), Lois Ehlert (A/I), Michael Emberley (A/I), Lisa Campbell Ernst (A/I), Ian 
Falconer (A/I), Cathryn Falwell (A/I), Jules Feiffer (A/I), Kate Feiffer, Candace Fleming, Denise Fleming (A/I), 
Brian Floca (A/I), Mem Fox, Saxton Freymann (A/I), Marla Frazee (A/I), Don Freeman (A/I), Bob Graham (A/I), 
Emily Gravett (A/I), Kevin Henkes (A/I), Amy Hest, Tad Hills (A/I), Mary Ann Hoberman, Holly Hobbie (A/I), 
Arthur Howard (A/I), Shirley Hughes (A/I), Pat Hutchins (A/I), Satomi Ichikawa (A/I), Simon James (A/I), Emily 
Jenkins, Steve Jenkins (A/I), Dolores Johnson, Steve Johnson and Lou Fancher (I) / Ann Jonas (A/I), William Joyce 
(A/I), Norton Juster, G. Brian Karas (A/I), Keiko Kasza (A/I), Ezra Jack Keats (A/I), Holly Keller (A/I), Eric A. 
Kimmel, Elisa Kleven (A/I), Daniel Kirk (A/I), David Kirk (A/I), Jarrett J. Krosoczka (A/I), Loreen Leedy (A/I), 
Helen Lester, Betsy Lewin (A/I), Tom Lichtenheld (A/I), Grace Lin (A/I), Leo Lionni (A/I), Arnold Lobel (A/I), 
Anita Lobel (A/I), Jonathan London, Loren Long (I), Suse MacDonald (A/I), James Marshall (A/I), Bill Martin, Jr., 
Petra Mathers (A/I), Mercer Mayer (A/I), Barbara McClintock (A/I), Gerald McDermott (A/I), Margaret Read 
MacDonald, Patrick McDonnell (A/I), Patricia C. McKissack, Kate McMullan (A) and James McMullan (I), David 
McPhail (A/I), Holly Meade (I/I), Pierr Morgan (I), Barry Moser (A/I), Will Moses (A/I), Mother Goose, Roxie 
Munro (I) / Robert Munsch, Lynn Munsinger (I), Jon J Muth (A,/I), Kadir Nelson (I), Robert Neubecker, Vincent 
Nguyen (I), Laura Numeroff, Jane O’Connor, Helen Oxenbury (A/I), Margie Palatini (A/I), Leslie Patricelli (A/I), 
Lynne Rae Perkins (A/I), Wendy Pfeffer, Dav Pilkey (A/I), Daniel Pinkwater (A/I), Beatrix Potter (A/I), Giselle 
Potter (I), Robin Pulver, Chris Raschka (A/I), Peggy Rathmann (A/I), John Rocco (A/I), Eric Rohmann (A/I), Barry 
Root (I), Amy Krouse Rosenthal, Karen Rostoker-Gruber, Marisabina Russo (A/I), April Pulley Sayre (A/I), Carole 
Lexa Schaefer, Amy Schwartz (A/I), Laura Vaccaro Seeger (A/I), Maurice Sendak (A/I), David Shannon (A/I), 
Marc Simont (A/I), Marilyn Singer, Peter Sís (A/I), Joseph Slate, Lane Smith (A/I), Brad Sneed (I), Gary Soto, 
Alexander Stadler (A/I), David Ezra Stein (A/I), Janet Stevens (A/I), Philemon Sturges, Melissa Sweet (A/I), Simms 
Taback (A/I), Mark Teague (A/I), Jan Thomas (A/I), Bill Thomson (A/I), Martin Waddell (A/I), Eileen Stoll Walsh 
(A/I), Mélanie Watt (A/I), Rosemary Wells (A/I), Nadine Bernard Westcott (A/I), Bruce Whatley (I), David 
Wiesner (A/I), Mo Willems (A/I), Vera B. Williams (A/I), Kay Winters, Audrey Wood (A/I), Don Wood (A/I), Ed 
Young (A/I), Harriet Ziefert 
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LIST OF MEMORABLE AUTHORS & ILLUSTRATORS, cont. 
 
GRADE 2, 3 AND 4: (All authors, unless noted) 
David A. Adler, Jon Agee, Hans Christian Andersen, Diana Hutt Aston, Lynne Barasch, Barbara Bash (A/I), Nic 
Bishop (A/I), Michael Bond, Don Brown (A/I), Joseph Bruchac, Caralyn Buehner (A) and Mark Buehner (I), Eve 
Bunting, Stephanie Calmenson, Ann Cameron, Peter Catalanotto (I), Lynne Cherry (A/I), R. Gregory Christie (I), 
Beverly Cleary, Brock Cole (A/I), Joanna Cole, Raul Colón (I), Ellen Conford, Barbara Cooney (A/I), Pat 
Cummings (A/I), Roald Dahl, Paula Danziger, Bruce Degen (I), Demi (A/I), Tomie dePaola (A/I), David Diaz (I), 
Leo & Diane Dillon (A/I), Henrik Drescher (A/I), Tim Egan (A/I), Susan Middleton Elya, Candace Fleming, 
Douglas Florian (A/I), Edwin Fotheringham (I), Debra Frasier (A/I), Jean Fritz, Tony Fucile (A/I), Stephen 
Gammell (I), Kristine O’Connell George, Mordicai Gerstein (A/I), Gail Gibbons (A/I), Patricia Reilly Giff, Paul 
Goble (A/I), Nikki Grimes, Jacob and William Grimm, Brenda Guiberson (A/I), Dan Gutman, Kevin Hawkes (I), 
Jennifer L. Holm (A) and Matthew Holm (I), Lee Bennett Hopkins, Deborah Hopkinson, James Howe, Johanna 
Hurwitz, Trina Schart Hyman (I), Eva Ibbotson, Anne Isaacs, Tony Johnston, Maira Kalman (A/I), Steven Kellogg 
(A/I), X. J. Kennedy, Barbara Kerley, Rukhsana Khan, Eric A. Kimmel, Dick King-Smith, Rudyard Kipling, Suzy 
Kline, Kathryn Lasky, Patricia Lauber, Loreen Leedy (A/I), Julius Lester, Elizabeth Levy, Ted Lewin (I), J. Patrick 
Lewis, Myra Cohn Livingston, Lenore Look, David Macaulay (A/I), Ann M. Martin, Jacqueline Briggs Martin, Rafe 
Martin, Meghan McCarthy (A/I), Emily Arnold McCully (A/I), Megan McDonald, Susan Meddaugh (A/I), Eve 
Merriam, A. A. Milne, Claudia Mills, Wendell Minor (I), Tololwa M. Mollel, Pat Mora, Christopher Myers (I), 
Kadir Nelson (A/I), Kevin O’Malley (A/I), Mary Pope Osborne, Peggy Parish, Barbara Park, Bill Peet (A/I), Sara 
Pennypacker, Andrea Davis Pinkney, Brian Pinkney (I), Jerry Pinkney (I), Daniel Pinkwater (A/I), Hanoch Piven 
(A/I), Patricia Polacco (A/I), Jack Prelutsky, Gloria Rand (A) and Ted Rand (I), James Ransome (I), Bob Raczka, 
Deborah Kogan Ray (A/I), Peter H. Reynolds (A/I), Susan L. Roth, James Rumford, Pam Muñoz Ryan, Joanne 
Ryder, Robert Sabuda (A/I), Louis Sachar, Robert D. San Souci, Allen Say (A/I), S. D. Schindler (I), Jon Scieszka, 
Brian Selznick (I), Dr. Seuss (A/I), Marjorie Weinman Sharmat, Joyce Sidman, Judy Sierra, Shel Silverstein, 
Seymour Simon, Peter Sís (A/I), David Small (I), Lane Smith (A/I), Chris K. Soenpiet (I), Gennady Spirin (I), Judith 
St. George, Diane Stanley (A/I), William Steig (A/I), Sarah Stewart, James Stevenson (A/I), Mark Teague (A/I), 
Chris Van Allsburg (A/I), Ursula Vernon, Judith Viorst, Bernard Waber (A/I), Sarah Weeks, James Warhola (A/I), 
E. B. White, Laura Ingalls Wilder, Jeannette Winter (A/I), Jane Yolen, Paul O. Zelinsky (A/I) 
 
 
GRADE 5 and 6 (All authors, unless noted) 
Arnold Adoff, Lloyd Alexander, Julia Alvarez, Jennifer Armstrong, Avi, Joan Bauer, Marion Dane Bauer, Rhoda 
Blumberg, Joseph Bruchac, Eve Bunting, Betsy Byars, Andrew Clements, Jane Leslie Conley, Bruce Coville, 
Sharon Creech, Lynn Curlee (A/I), Christopher Paul Curtis, Karen Cushman, Kate DiCamillo, Frances O’Roark 
Dowell, Nancy Farmer, Paul Fleischman, Sid Fleischman, Candace Fleming, Russell Freedman, Jack Gantos, Jean 
Craighead George, Patricia Reilly Giff, Dan Gutman, Mary Downing Hahn, Virginia Hamilton, Kevin Henkes, 
Karen Hesse, Jennifer L. Holm, Eva Ibbotson, Diana Wynne Jones, E. L. Konigsburg, Jeff Kinney, Gordon Korman, 
Kathleen Krull, Janet Taylor Lisle, Lois Lowry, Ann M. Martin, Patricia and Fredrick McKissack, Sy Montgomery, 
Jim Murphy, Donna Jo Napoli, Phyllis Reynolds Naylor, Kenneth Oppel, Linda Sue Park, Katherine Paterson, 
James Patterson, Gary Paulsen, Richard Peck, Philip Pullman, Adam Rex, Rick Riordan, J. K. Rowling, Pam Muñoz 
Ryan, Louis Sachar, Laura Amy Schlitz, Gary D. Schmidt, Brian Selznick (A/I), Jeff Smith (A/I), Lemony Snicket, 
Jordan Sonnenblick, Jerry Spinelli, Mildred Taylor, Vivian Vande Velde, Wendelin Van Draanen, Cynthia Voigt, 
Jacqueline Woodson, Valerie Worth, Laurence Yep, Jane Yolen 
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BEST OF THE BEST: 

JUDY FREEMAN’S FAVORITE BOOKS 
OF 2012 and 2013 

 
I read a lot of new children’s books each year, some great, some good, and many not so wonderful. Here’s 

my average: for every 20 books I read, one will rise to the top like cream. When I find a book I love, I want to crow 
about it and share it with everyone. Nevertheless, I urge you not to take my word for it when I say a book is special. 
Compared to the under 12 set, I’m really, really old. How do I know what children will find unputdownable? I give 
it my best shot, though, reading as if I were 6 or 10 or 14, and am always elated when children agree with some of 
my choices. 

This year, as always, I selected my very favorite picture book, fiction, poetry, and nonfiction read-aloud for 
2012. Singling out the books that I found most successful, provocative, fresh, child friendly, beloved, and 
pleasurable to read aloud is an instructive and intriguing exercise. Coming up with just one book per category can be 
agonizing. You can tell a lot about a person by the books he or she loves. Your own list would most likely be vastly 
different from this one, so feel free to agree or disagree with me on any of my choices. Compile your own list, and 
then ask your kids to come up with lists of their past favorite books. Post these lists around the room for children to 
find new choices of books to read. Parents, read the books on your children’s lists, too. Talk about why you picked 
each book. Favorite books are best when shared. 
 

MY TOP BOOKS OF 2012 ARE: 
 
PICTURE BOOK:  
Green by Laura Vaccaro Seeger, illus. by the author. Roaring Brook, 2012. (Gr. PreK-2)  

Marvel at all the shades of green, starting with “forest green / sea green / lime green / pea green.”  
Z Is for Moose by Kelly Bingham, illus. by Paul O. Zelinsky. Greenwillow, 2012. (Gr. PreK-2)  

With Zebra keeping everything organized, everything is going fine with the alphabetical show across the 
pages, until Moose walks onto the letter D’s page by mistake. 

 
FICTION: 
Wonder by R. J. Palacio. Knopf, 2012. (Gr. 4-7) 

After having undergone twenty-seven surgeries in his life, fifth grader Auggie Pullman, who was born with 
severe facial deformities and has been homeschooled, is going to school for the first time. 

 
POETRY: 
Step Gently Out by Helen Frost, photos by Rick Lieder. Candlewick, 2012. (Gr. PreK-4) 

A brief but elegant rhyming poem set against glowing color photographs urges us to look closer at the 
insects all around us and appreciate their beauty. 

 
NONFICTION: 
Chuck Close Face Book by Chuck Close, illus. with photos. and paintings by the author. Abrams, 2012. (Gr. 

3-8) 2012 Boston Globe-Horn Book Award 
In one of the most interesting art books for kids (and grownups) ever, make a vicarious visit to the studio of 
Chuck Close, whose huge mixed-media portraits of his own face are represented in an intriguing mix-and-
match format. 
 

JUDY SAYS: Call me indecisive, but I couldn’t choose a favorite between the two picture book titles listed above. 
I loved both ferociously and hoped for them to win big medals. Green won a Caldecott Honor; Z Is for Moose did 
not. Chuck Close Face Book is an autobiographical art book about a remarkable artist who has dealt with many 
disabilities in his life and inspires us by his example. Wonder didn’t win the Newbery—the buzz was very critical 
about the writing style and plot—but it’s an extraordinary read-aloud that will change kids’ lives and a novel I 
haven’t been able to stop thinking about all year. Helen Frost’s simple poem, Step Gently Out, will help us all pay 
attention and appreciate the beautiful world around us. 
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JUDY FREEMAN’S FAVORITE BOOKS OF 2012 and 2013, cont. 
 

MY TOP BOOKS OF 2013 ARE: 
 
PICTURE BOOK: 
Ah Ha! By Jeff Mack. Chronicle, 2013. (Gr. PreK-1) 

“AH HA,” “AAHH,” and “HA HA” are the only words used in showing the story of a frog’s capture and 
many heroic escapes. 

Mr. Wuffles by David Wiesner. Clarion, 2013. (Gr. PreK-6) 
Mr. Wuffles the cat tangles with tiny aliens when he mistakes their spaceship for an irresistible cat toy. 

 
FICTION: 
Bluffton. Phelan, Matt. Illus. by the author. Candlewick, 2013. (Gr. 3-7) 

In a sleepy lake town in Michigan in 1909, Henry Harrison makes a new friend, the child vaudeville star, 
Buster Keaton, vacationing there in an artist’s colony with other performers. 
 

The Year of Billy Miller by Kevin Henkes. Greenwillow, 2013. (Gr. K-3) 
On Billy’s first day of school, he worries he won’t be smart enough. 

 
POETRY: 
Stardines Swim High Across the Sky And Other Poems by Jack Prelutsky. Illus. by Carin Berger. Greenwillow, 

2013. (Gr. 2-6)  
Sixteen wacky poems about odd animals, including Bluffalos, Plandas, and the Sobcat. 

 
NONFICTION: 
Locomotive by Brian Floca. Atheneum/Richard Jackson, 2013. (Gr. K-6)  

Take an unforgettable train trip from Omaha to Sacramento in the summer of 1869. 
 

JUDY SAYS: The books above all made me jump up in down in exhilarated joy, impatient to share them with 
everyone. husband, Izzy, just rolls his eyes when I run up with a book and say, “You gotta see this!” but then he 
humors me and reads it. He was a big fan of all the illustrated books above, as was my artist friend, Mort Farrah, 
who agreed to look over my top picture books of the year with his librarian wife, the wonderful Lois Farrah while 
we were out to dinner at our favorite Chinese Malaysian restaurant (Meemah, in Edison, NJ, scarcely a mile down 
the road from where Thomas Edison invented his light bulb). So these are books I think you can’t possibly live 
without this year, books it took me forever to annotate because they were so special. 

Ah Ha! Makes me laugh hysterically every time I read it, and I know kids will want to hear it again and 
again, with its fresh, sassy illustrations and text that will make everyone join in and pretend they are frogs. Mr. 
Wuffles is less instantly accessible, since you have to pore over each illustration to comprehend the wordless story of 
an alien/insect alliance against a clueless but dangerous black and white cat a thousand times their size. Each 
rereading brings new insight and pleasure, and the art is inventive and handsome. The thing about Wiesner that’s so 
exciting is that he never repeats himself, and this may be his most thrilling book yet (though I think his Art & Max 
was robbed of its deserved Caldecott). 

I’m not always a fan of graphic novels, especially when they’re garish or look formulaic, but Bluffton is a 
book that gave me goosebumps with its look at life a century ago when young Buster Keaton and the rest of the 
vaudevillians came to town. The soft but intense watercolors are not just nostalgic but illuminative of the way 
summer was back then, long before kids started spending all their precious vacation days on their electronic devices. 
It’s a wistful story of two boys who each want what the other has—stability versus fame and fortune. 

The Year of Billy Miller is one of those rare fiction books you can read aloud with your younger kids, 
grades K-2, without having to explain subjects far beyond their years. It lets us in on the second grade experiences 
of a normal boy at home and school, and is pitch perfect in its depiction of family, friends, and teachers. You’ll love 
Ms. Silver, Billy’s understanding new teacher, who rings a gong when she wants the kids’ attention and wears her 
wavy blonde hair in a bun with two red chopsticks holding it in place. 

Stardines is “just” another book of Jack Prelutsky’s glorious poetry about fictional and weird animals, with 
intriguing wordplay, chewy vocabulary, and very cool and unusual illustrations. 

The piece de resistance, though, has to be Brian Floca’s earthshaking and wonder-inducing Locomotive, 
which kids will spend hours poring over. By the time they finish, they’ll wish they could drive an old train and take 
a trip across the U.S. I also adored Elisha Cooper’s Train (Orchard, 2013), a modern-day version of the same theme, 
but Locomotive gave me more thrills. You’ll want to show both of them to your kids who will be gobsmacked. 
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LET’S GO FOR A WALK 
 
Getting the urge to get up and move from Let’s Go for a Drive by Mo Willems 
(Disney/Hyperion, 2012), Jenn Fisher’s first graders in Irving School Library wrote and 
illustrated “Let’s Go for a Walk.” See the review for Let’s Go for a Drive in this handbook. 
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LET’S GO ON A PICNIC 
 
 
Inspired by the format and plot of Let’s Go for a Drive by Mo Willems (Disney/Hyperion, 
2012), Esther Loor’s first grade class at Milltown School in Bridgewater, NJ, wrote a 
collaborative new Elephant and Piggie story, “Let’s Go on a Picnic.” See the review for 
Let’s Go for a Drive in this handbook. 
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Good News Bad News 
 
After reading Jeff Mack’s picture book, Good News Bad News (Chronicle, 2012), librarian 
Jenn Fisher’s first graders at Irving School in Highland Park, NJ wrote and captioned 
their own “Good News, Bad News” drawings. See the review for that book in this 
handbook. 
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Good News Bad News: A Thanksgiving Story,” 
 
Megan Rudolph’s second grade class at Milltown School in Bridgewater, NJ, wrote and 
illustrated a very funny collaborative cause-and-effect tale, “Good News Bad News: A 
Thanksgiving Story,” inspired by Jeff Mack’s picture book, Good News Bad News 
(Chronicle, 2012). See the review for that book in this handbook. 
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PETE THE CAT SUBTRACTION WORD PROBLEMS 
 

Inspired by Pete the Cat and His Four Groovy Buttons by Eric Litwin, illustrated by James 
Dean (Harper, 2012), Danielle Amodeo’s 2nd graders at Milltown School in Bridgewater, 
New Jersey wrote Pete the Cat illustrated subtraction word problems. See a review of the 
book in this handbook. 
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Buttons Come and Buttons Go 
 

 
 

Pete the Cat has four brand new 
buttons! 

 

 
 

Oh, wow! 
  

Pete the Cat just found _______ 
more buttons!  

 
How many does he have now? 

 
 

 

___________ + __________ = __________ 
 

 
Now Pete has _________ buttons! 

 
 

Draw a picture of Pete and all his 
buttons. 

 
This page developed by Jennifer Fisher, Librarian, Irving School, Highland Park, NJ, 
inspired by Pete the Cat and His Four Groovy Buttons by Eric Litwin, illustrated by James 
Dean (Harper, 2012.) See a review of the book in this handbook. 
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 MY COLOR BOOK: A Unit of Colors and Senses  
 

A Unit for First Grade inspired by  
Laura Vacarro’s picture book, Green 

 
By Maren Vitali, Librarian 

Milltown School, Bridgewater, NJ 
 

LESSON PLAN 1: LOOKING AT COLORS 
 
OBJECTIVE: 
Listen for a dedicated purpose. 
Respond to stories, ideas, and participate in group activities. 
Complete a graphic organizer on a color that incorporates the five senses. 
Participate in discussions of stories read aloud. 
Examine illustrations in various picture books on the subject of color. 
 
STANDARDS: Common Core: R1, R2, R3, R5, R6, R10, SL1, SL2; AASL: 1.1 
 
MATERIALS: 
Green by Laura Vaccaro Seeger (Roaring Brook, 2012) 
I Ain’t Gonna Paint no More by Karen Beaumont, illus. by David Catrow (Harcourt, 2005) 
Pete the Cat: I Love My White Shoes by Eric Litwin, illus. by James Dean (Harper, 2010) 
Assorted nonfiction books about color (535.6) 
Graphic Organizer: “My Color Book” (See below.) 
 
INTRODUCTION/FOCUS ACTIVITY: 
1. Talk about colors. Discuss: what is your favorite color and why? 
2. Read I Ain’t Gonna Paint No More by Karen Beaumont. Sing it the first time, having children fill in 

the final word of each rhyming verse, and then read it again and have the kids sing along. 
3. Starting today we are going to be talking about colors and writing a book about your favorite color 

and all the places you can see it, hear it, touch it, taste it and smell it. 
 
PROCEDURE: 
1. Read Pete the Cat: I Love My White Shoes. 
2. Sing the song as you are reading it. To hear the song go to: 

www.harpercollinschildrens.com/petethecat 
3. Ask children to name other things Pete could step into and what colors they would turn his shoes. 
4. Here is an entire book written about a single color. Read and examine the fascinating die-cut 

illustrations in Laura Vaccaro Seeger’s Caldecott Honor-winning book, Green. 
5. Explain that the children are going to write their own color book based on their senses. 
6. On the board, have children list the five senses. Then show them the graphic organizer, “My Color 

Book.” (See below.) Pick one color, and as a class, come up with things that fulfill the graphic 
organizer based on the five senses. 

7. Have children fill out their own color worksheet graphic organizer to help them plan their book. 
 

ASSESSMENT: 
Check work: children should be able to identify a color, as well as list many things that are that color. 
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MY COLOR BOOK: A Unit of Colors and Senses for First Grade, cont. 
 

By Maren Vitali, Librarian 
Milltown School, Bridgewater, NJ 

 
LESSON PLAN 2: WRITING POOF BOOKS 

 
OBJECTIVE: 
Respond to stories, ideas, and participate in group activities. 
Children will write their own color book of senses, inspired by Laura Vaccaro Seeger’s picture book, 

Green. 
Become familiar with other books written by Laura Vaccaro Seeger and Eric Litwin. 
 
STANDARDS: Common Core: R1, R2, R3, R5, R6, R10, SL1, SL2; AASL: 1.1 
 
MATERIALS: 
Green by Laura Vaccaro Seeger (Roaring Brook, 2012) 
Other books by Laura Vaccaro Seeger, including First the Egg (Roaring Brook, 2007) and Lemons Are 

Not Red (Roaring Brook, 2004) 
Pete the Cat: I Love My White Shoes by Eric Litwin, illus. by James Dean (Harper, 2010) 
Other books in the “Pete the Cat” series, including Pete the Cat: Rocking in My School Shoes (2011) and 

Pete the Cat and His Four Groovy Buttons (2012) 
Students’ completed graphic organizers, “My Color Book” 
Poof book papers (To see how to make these out of a single piece of 8” X 14” paper, look up “Poof 

Books” on YouTube.com. Make a template and format the pages as per the sample page below, 
and run off a copy for each child. Fold and cut each page to hand out to children.) 

“My Color Book” sample 
 
INTRODUCTION/FOCUS ACTIVITY: 
1. Review Pete the Cat: I Love My White Shoes from last week. Showcase other “Pete the Cat” books in 

the series. Read aloud Pete the Cat and His Four Groovy Buttons. 
2. Reread Green. Ask children to look for connections in the book that they may not have noticed the 

first time. Showcase other books by Laura Vaccaro Seeger. 
 
PROCEDURE: 
1. On SMART board have pictures of things that are red. Share a sample red book (that you have 

mocked up) with the class, and explain that children are going to “publish” their own color books. 
2. Pass out the poof books, and show the children how to rewrite their graphic organizers into sentences 

and put them in book format. 
3. Today, the children will be doing all the writing. Next week we will do the drawing and coloring. On 

the board, clearly write the directions of what they have to do: 
a. On the cover of the poof book, write your color at the top and name at the bottom. 
b. Using your words from the “My Color Book” page, turn each line into a new sentence at the 

bottom of each page. (Example for red: You can taste a cherry. You can smell a rose. You can 
touch a cooked lobster shell. You can hear a fire truck. You can see a cardinal.  

c. The final two pages can read: “A __(noun)____ is __(color)__.” For red, it could read: A stop 
sign is red. Blood is red. (See sample pages below for a finished book, “Yellow,” done by a first 
grader.) 

 
ASSESSMENT 
Check work: Children should have properly copied their sentences in their color books. 
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MY COLOR BOOK: A Unit of Colors and Senses for First Grade, cont. 
 

By Maren Vitali, Librarian 
Milltown School, Bridgewater, NJ 

 
LESSON PLAN 2: WRITING POOF BOOKS 

 
OBJECTIVE 
Listen for a dedicated purpose. 
Respond to stories, ideas, and participate in group activities. 
Children will illustrate their own color books, inspired by Laura Vaccaro Seeger’s book Green. 
Participate in discussions of stories read aloud. 
Examine illustrations in various picture books. 
 
STANDARDS: Common Core: R1, R2, R3, R5, R6, R10, SL1, SL2; AASL: 1.1 

 
MATERIALS: 
Assorted books about color: 
Baby Bear Sees Blue by Ashley Wolff (Beach Lane, 2012) 
The Black Book of Colors by Menena Cottin, illus. by Rosanna Faria. Groundwood, 2008. 
Green by Laura Vaccaro Seeger (Roaring Brook, 2012)   
Hello, Red Fox by Eric Carle (Simon & Schuster, 1998) 
I Spy with My Little Eye by Edward Gibbs (Candlewick/Templar, 2011)   
White Is for Blueberry  by George Shannon, illus. by Laura Dronzek. (Greenwillow, 2005)  
Poof books 
“My Color Book” sample 
 
INTRODUCTION/FOCUS ACTIVITY: 
1. Review Green books from previous weeks. 
2. Read/sing Pete the Cat and his Four Groovy Buttons. 
3. Read/show assorted color books. 
 
PROCEDURE: 
1. On SMART board have pictures of things that are red. 
2. Review sample red book with the class. 
3. Explain that today children are going to finish “publishing” their color book. 
4. Pass out the poof books, and have the kids draw pictures in pencil to go along with their 

writing. 
5. Once they have drawn their pictures in pencil, they may go back and color the pictures in. 
 
ASSESSMENT: 
Check work: Children should have properly written and illustrated their color books. 
 
FOLLOW-UP 
Have children share their books with their class. 
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Name __________________________ 
 

MY COLOR BOOK 
My color is ____________________________________ 
 

The Five senses: 
 

1. Taste: Think of something you can eat that is your 

color: ______________________________________ 

2. Smell: Think of something you can smell that is your 

color: ______________________________________ 

3. Touch: Think of something you can touch that is your 

color: ______________________________________ 

4. Hear: Think of something you can hear that is your 

color: ______________________________________ 

5. Sight: Think of something you can see that is your 

color: ______________________________________ 

 

Think of two more things that are your color: 
1._____________________________________________ 

2.____________________________________________ 
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POOF BOOKS: COLORS AND SENSES 
 
“MY COLOR BOOK”: These poof books of colors and senses, made from a single 
sheet of folded and cut 8” X 14” white paper, were created by first graders with 
their librarian, Maren Vitali, at Milltown School in Bridgewater, NJ, inspired by 
Laura Vaccaro Seeger’s picture book, Green (Roaring Brook, 2012). For a tutorial 
on how to fold and cut an eight-page poof book, look up “poof books” at 
www.YouTube.com. See the review for Green in this handbook. 
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BLUE  
 
Inspired by Laura Vaccaro Seeger’s Caldecott Honor-winning picture book, Green 
(Roaring Brook, 2012), a tribute to the color green, the fifth graders in Lisa Sessa’s class at 
Bartle School in Highland Park, NJ, created “Blue,” a class book of drawings and paintings 
of all things blue. Each student chose a blue subject and used mixed media in his or her 
depiction, including watercolor, colored pencil, crayon, tissue paper, and even glitter. The 
resulting class book is extraordinarily beautiful. There’s “Whale Blue,” “Navy Blue,” 
“Blue Jeans Blue,” “Ocean Blue,” “Swimming Pool Blue,” and, of course, “All Blue.” See 
the review of Green in this handbook. 
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CREEPY SALAD 
 

In the Caldecott Honor picture book, Creepy Carrots! by Aaron Reynolds, 
illustrated by Peter Brown (Simon & Schuster, 2012), young Jasper Rabbit can’t stop 
eating the delectable carrots growing in Crackenhopper Field—until they start following 
him everywhere. He is terrified when he hears “the soft . . . sinister . . . tunktunktunk of 
carrots creeping.” 

Danielle Thorne’s third grade class at Bartle School in Highland Park, NJ, have had 
their own fearsome encounters with diabolical vegetable, which led to their writing and 
illustrating a class book they called “Creepy Salad.” (Note the wonderfully creative spelling 
of the kids’ descriptions below.) 

It would be fun to make a creepy salad to share with your group. Have them each 
bring in an edible vegetable or fruit, chop, assemble, and toss with a nice lemony 
vinaigrette. Yum. Scream! See the review for Creepy Carrots! in this handbook. 
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GOLDILOCKS AND THE THREE ________ 
 
 
Inspired by the endpapers and story of Goldilocks and the Three Dinosaurs by Mo Willems 
(Balzer + Bray, 2012), Erin Hodgdon’s second graders at Milltown School in Bridgewater, 
NJ, rewrote and illustrated the story of “Goldilocks and the Three Bears.” Working in 
teams of threes and fours, they wrote stories, including: “Goldilocks and the Three 
Turkeys,” “Goldilocks and the Three Elves,” “Goldilocks and the Three Dragons,” and, 
funniest of all, “Goldilocks and the Three Vampires” (where the vampires prepare bowls of 
bloody chocolate pudding and leave their haunted house for a walk, hoping “to find a little 
girl so they could suck her blood”). For a review of Goldilocks and the Three Dinosaurs, 
check this handbook.  
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Wumbers 2 
 
Craig Robol and Kathleen Gray’s fourth graders at Milltown School in Bridgewater, NJ, 
had a blast writing and illustrating new little booklets based on the clever word-and-
numbers sentences in Wumbers by Amy Kraus Rosenthal, illustrated by Tom Lichtenheld 
(Chronicle, 2012). Working in trios, they came up with new sentences, including, “I like 
chicken 10ders,” and, in an illustration of children competing in a soccer game, with the 
score 52 to 53, one player comments, “This is in10se.” Find a review of Wumbers in this 
handbook.  
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“WHEN WE MAKE RIPPLES” PROJECT 
 

by Nicole Stahl, fourth grade teacher 
Bartle School, Highland Park, NJ 

January, 2013 
 
 

In Jacqueline Woodson’s picture book, Each Kindness (Penguin, 2012), the teacher, Ms. Albert, has the 
students throw rocks into a bowl of water and watch the ripples. She says, “This is what kindness does. 
Each little thing we do goes out, like a ripple, into the world . . . Each kindness makes the whole world a 
little better.”  
 
After I shared the book with my fourth grade class, we talked about some of the deep issues the story 
contains, including insights on unkindness, friendship, and opportunities missed. The students determined 
that what Ms. Albert meant was that when kindness goes out to a person it affects the person’s emotions 
and fills them with happiness. Then, that person can feel empathy for someone else. Also, they can 
compliment someone, and they can do something kind for someone else. Finally, the chain effect could 
cause many people to be happy when what started it is just ONE person doing something kind for another 
person.  
 
Other children thought that dropping a stone in water was like a kind act. The ripples are other kind acts 
caused by the first kind act, like dropping the stone into the water. If you didn’t drop the stone into the 
water or do the first kind act, the ripples would never have happened and there would be no kindness.  
 
Students decided that what Ms. Albert was saying was that that when you are kind to someone, then that 
person will be kind, and then it will keep spreading out. We would want to be kind to someone if 
someone was kind to us, and then the person we were kind to would want to be kind, and it would go on 
and on. We concluded that people should be kind to everybody, and it will spread around the whole entire 
world one person at a time. 
 
As a class project, we wrote and illustrated a book called “When We Make Ripples.” The book is a 
compilation of acts of kindness that changed someone’s life. We studied ourselves, our families, and our 
history to see how one person’s kind act can cause ripples that will inspire kindness in others. Students 
wrote six mini-essays about the story and about acts of kindness and how they have made a difference in 
their lives. 
 
The following pages contain the templates I developed for my students who wrote many thoughtful, 
heartfelt, and often touching responses. They also illustrated their essays. We compiled the results into a 
large binder, divided into five chapters:  

• When We Make Ripples (about a time we did something kind for someone) 
• When They Make Ripples (about a time someone did something kind for us) 
• When Adults Make Ripples (about a time an adult did something kind for someone) 
• When They Made Ripples (about a historical figure who did something kind for someone) 
• When We Choose Not to Make Ripples (about a time we missed the opportunity to do something 

kind for someone) 
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Name______________________  #___________ date________ 

 

In the book, Each Kindness , the teacher has the students 
throw rocks into a bowl of water and watch the ripples. She 
says, “This is what kindness does, each little thing we do, 
goes out like a ripple into the world . . . Each kindness 
makes the whole world a little bit better.” What do you 
think she means?  
 
 
______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________
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Name______________________  #___________ date________ 

 
WHEN WE MAKE RIPPLES 

 
Day 1:  
 
Think about a time you did something kind for someone. 
Remember this doesn’t have to be something HUGE. The 
smallest kindnesses sometimes make the biggest difference! 

• What did you do? 
• Why did you do it? 
• How did it make you feel? 
• How did it change something for the person who received 

the kindness? 
 
______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

________________________________________________ 
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Name______________________  #___________ date________ 

 

WHEN WE MAKE RIPPLES 
 

Day 2:  
 
Think about a time someone did something kind for you. 
Remember this doesn’t have to be something HUGE. The 
smallest kindnesses sometimes make the biggest difference! 

• What did they do for you? 
• Why do you think they did it?  
• How did it make you feel? 
• How did it change your life or your day? 
• Did it encourage you do something nice for someone else? 

 
______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

________________________________________________ 
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Name______________________  #___________ date________ 

 
WHEN WE MAKE RIPPLES 

 
Day 3:  
 
Interview an adult about a time they did something kind for 
someone. Remember this doesn’t have to be something HUGE. 
The smallest kindnesses sometimes make the biggest 
difference! 

• What did they do? 
• Why did they do it? 
• How did it make them feel? 
• How did it change something for the person who received 

the kindness? 
 
______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

________________________________________________ 
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Name______________________  #___________ date________ 

 
WHEN WE MAKE RIPPLES 

 
Day 4:  
 
Think about a time in HISTORY that a person did something 
kind for someone. Remember this doesn’t have to be 
something HUGE. The smallest kindnesses sometimes make the 
biggest difference! 

• What did the historical figure do? 
• Why did they do it? 
• How did it change something for the person who received 

the kindness? 
 
______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

___________________________________________________ 
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Name______________________  #___________ date________ 

 
WHEN WE MAKE RIPPLES 

 
Day 5:  
 
In the book, Each Kindness , Chloe missed the chance to be 
nice to Maya. Think about a time you missed the opportunity 
to do something kind for someone.  

• What didn’t you do? 
• Why didn’t you do it? 
• How did it make you feel? 
• How did it change something for the person who did not 

receive the kindness? 
 
______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

______________________________________________________

_______________________________________________ 
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WHEN WE MAKE RIPPLES: STUDENTS’ RESPONSES 
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A teacher asked me at one of my workshops, “How do you come up with good discussion 
questions to use with kids when reading novels aloud or using them for group reads?” I started to 
mull this over in the context of this year’s fantasy novels and compiled a list of questions I could 
pose about each book. I quickly realized that there were several good questions that would work 
for all of them. Naturally, you’d also want to craft questions tailored to an individual book as you 
introduce its characters, ponder and predict the plot, and explore literary devices and literary 
merits, but the five questions I listed above can work to sum up just about any fantasy novel you 
share. 

 
If the book is a folkloric fantasy, based on common themes or motifs from folktales, ask 

your group, “What elements in this book are taken from or remind you of a folk or fairy tale you 
have read?” Substitute the word “mystery” for “fantasy,” and you can use this list for mysteries, 
too, adding the questions, “Who do you think the culprit is, and what clues and evidence do you 
have to back up your suspicions?” For science fiction, you might want to add, “How does the 
story use science or futuristic technology to advance the story?” 
 

For all discussions, you want your students to think deeply about the books they read. 
You can end with: “How does this book compare to another fantasy/sci fi/mystery novel you’ve 
read and loved? How are they alike and different? Which one did you like better and why?” 

 
Judy Freeman 

Fall, 2012 
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LOOKING AT NONFICTION AND THE COMMON CORE 
 

Some observations by Judy Freeman, Fall, 2012 
 
Now that the Common Core is upon us, many teachers and librarians are looking to incorporate 
far more nonfiction into their daily curriculum. If you’re feeling stressed about having the “right” 
sorts of nonfiction and don’t know where to start, you’ll find a breakdown of some of the different 
types of nonfiction here. People are saying, “Oh, no, we don’t want nonfiction books; we’re 
supposed to use informational text. Uh, what is that, exactly?”  
 
As with everything you teach, you need to strive for a good balance. If you only employ one type 
of book in your teaching, the students won’t have enough broad-based experience in reading 
and comprehending more complex or diverse texts. It makes sense to integrate more nonfiction 
across the curriculum because there are so many exemplary nonfiction books out there waiting 
to be discovered. As in all things, there’s also a whole lot of junk, too; it’s your job to sort through 
and find the treasures. Publishers are already jumping on the bandwagon, cranking out sets of 
nonfiction for schools to buy. Buyer beware. 
 
Each year, I strive to select the best of the thousands of books published so that you can make 
an educated choice of books you think will best help your students to develop skills and acquire 
strengths in, as the Common Core lists it, “reading, writing, speaking, listening, and language.” 
Of the thousands of books I read each year, more than you can imagine are duds, but many rise 
to the top like cream. I skim those off, annotate them for the Winners! Handbook, and hope that 
you will agree with some of my choices. This year, the number of nonfiction titles rose to 27 of 
the 100 books on my list, as opposed to 20 in 2011. This was not a conscious decision on my 
part. I have always been as entranced with nonfiction as I am with all of children’s literature. My 
lists always include a healthy mix of easy fiction and picture books, all genres of fiction, poetry, 
folklore, and informational books (AKA nonfiction). This year, the number of great nonfiction 
books jumped, which is always a cause for celebration.  
 
Okay, it’s true that, according to the Dewey Decimal System, nonfiction is everything that is not 
fiction, which includes books that are not necessarily “true,” including poetry, folklore, jokes and 
riddles, and songs. When we call a book nonfiction or informational, though, we usually mean 
that it is full of facts and information or teaches us how to make or do something (though I think 
we learn as much from poetry and folklore as anything else). In the library, these books are 
arranged in subject order, with each subject assigned a number so you can find them with ease. 
 
So what should we call books that are full of facts and information? I’m fine with toggling 
between the terms “nonfiction” and “informational books.” Kids understand that you can have 
more than one word for something. Maybe you want to adapt nonfiction writer Marc Aronson’s 
term for factual nonfiction books: knowledge books. That has a nice ring to it, don’t you think? 
 
Nonfiction books for children can be categorized into five major categories or genres, as 
described below, in more detail. Basically, there is informational text (facts about people, 
places, and things, most often used for research and reports), procedural text (how to make 
and do things), biography, narrative nonfiction (tells a story), and reference (encyclopedic 
types of books). 
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Note that all of the categories can overlap. Types of factual books are no more hard and fast in 
definition than a fiction book that can be historical with elements of fantasy, humor, and mystery.  
 
For instance, there’s Bonnie Christiansen’s I, Galileo, which is narrated by the elderly scientist 
himself, under house arrest for his scientific pronouncements that so angered the Catholic 
Church, way back then, and challenged established beliefs at that time. Since Galileo did not 
write this text—though some of the words are his, the facts are accurate, and he is relating his 
life story (auto=self, bio=life, graphy=writing)—does this “count” as biography, or is it narrative 
nonfiction? Both, really. It’s in an attractive picture book format, written in a compelling narrative 
way, meant to be read aloud from cover-to-cover. It works to convey the details of his life in an 
accessible and a personal way that will resonate with students when you read it aloud as part of 
a science lesson on astronomy. 
 
And then there’s my favorite nonfiction book of the year, Chuck Close Face Book, an 
autobiographical art book about the portrait artist and his struggles with face blindness, dyslexia, 
and being a paraplegic, in a wheelchair. He answers questions about his life, ostensibly posed 
by fifth graders who visited his New York studio, revealing personal information, anecdotes, and 
facts about his life, and explains his style of painting. Is it informational (He discusses how he 
creates his paintings and shows many examples of his art.), procedural (He demonstrates 
exactly how he puts together his paintings, which readers can try themselves, and there is even 
a flip book with an assortment of his self portraits that readers can mix and match.), biography 
(There is much autobiographical information about his life history.), or narrative (He relates 
many fascinating stories about his life and his art that are fascinating to share.)? The answer is 
YES, it is all of those genres rolled into one endlessly fascinating book about art, dealing with 
disabilities, and a famous person’s fascinating life. 
 
The other thing to consider is that many picture books, fiction books, and even poetry books 
contain a surprising amount of facts and information. You could call them “faction,” though that’s 
not part of the official jargon, of course. Whenever you can pair fiction and poetry with 
nonfiction, it’s a good thing. 
 
Now, about the reading lists on the Common Core website (www.corestandards.org), listed in 
Appendix B: it is not a required list, but a suggested list of “text exemplars illustrating the 
complexity, quality, and range of reading appropriate for various grade levels with 
accompanying sample performance tasks.” It is an OK list, not a brilliant one, and in no way 
comprehensive—in short, a very mixed bag. Some of the books are out of print; for others, you 
may know far better titles on the same subject. Some of the suggested “performance tasks” are 
decidedly ho-hum. There is nothing there that says you must use the books or activities on that 
list. As with any bibliography of books you develop to use with your kids, you pick and choose 
titles according to relevance, need, accessibility, and quality. When you select a book solely 
because it fits the topic and it’s dry as dirt, you are not doing your students a favor or helping 
them to develop a passion for books or mastery of a subject. When you find a wonderful book, 
though, there are always creative ways you can integrate it into your curriculum, so keep your 
eyes peeled for those. 

Great nonfiction provides us with interesting facts, changes the way we think about the world, 
and makes us want to find out more. The moral of the story is this: don’t worry so much about 
where each book “fits” or self-impose quotas of the “right” kind of book. Be eclectic in your 
choices, looking for ways to stretch your students to make them better learners, thinkers, 
problem solvers, and people. 



 81 

FIVE BASIC TYPES OR GENRES OF 
NONFICTION INFORMATIONAL BOOKS 

 
Just to get you thinking, though, here are some of the accepted types (or genres, if you 
prefer) of factual books.  

 
INFORMATIONAL OR EXPOSITORY TEXT: 
These two terms—informational and expository—are pretty much interchangeable, depending 
on whose jargon you’re citing. Provides facts, explanations, exploration, and information on a 
topic or concept. Depending on the format and the age level, it is likely to contain organizing 
features such as table of contents, sidebars, picture captions, charts, tables, diagrams, index, 
glossary, bibliography, author’s and/or illustrator’s note, list of sources, acknowledgments. 
Children most often use these for research or reports or to find interesting facts about topics that 
interest them. 
Examples: books of facts about holidays, planets, volcanoes, weather, animals, the human 
body, machines, sports, history, or countries 
 
PROCEDURAL TEXT:  
Explains how to make or do something step-by-step.  
Examples: language books that teach you how to speak a foreign language, books of science 
experiments, cookbooks with recipes, crafts books on how to make things, sports books that tell 
you how to play a game 
 
BIOGRAPHY: 
Tells the story of a famous person's life. Could be autobiography (which could be straight 
accounting by the famous person) or a memoir, which is a more relaxed narrative that depends 
more on a personal recollection, a story or stories of that person’s experience, or a diary. (The 
line between autobiography and memoir can be fuzzy.) Collective biography is about more than 
one person, such as the Wright Brothers or the presidents. Can be told in many styles, including 
sequential (starting with birth, ending at death, if the person is, in fact, dead), flashback, or a 
partial account of one incident or series of incidents in that person’s life. A good biography will 
include, whenever possible, first-hand quotes from the famous person or primary source quotes 
from contemporaries, other historians, or newspapers and other books. Format can range from 
picture book to chapter book, either illustrated or not illustrated; or photobiography, which 
incorporates many photographs. 
 
NARRATIVE NONFICTION:  
Tells a story of real life events in a narrative storyteller’s voice. Also called creative nonfiction, 
and, if the writing is full of imagery, descriptive nonfiction. In children’s books, these accounts 
are sometimes fictionalized—adding dialogue that isn’t directly attributed but is realistic to the 
story, for instance—though the main story itself is true or really happened. Sometimes they’re 
even told from the point of view of the subject, instead of in the author’s voice. Like a good 
fiction story, it can have characters, plot, setting, drama, and a beginning, middle, and end. If 
the prose is compelling enough, you’ll think, “Wow, that reads just like fiction.” A great narrative 
nonfiction writer uses the elements of fiction to draw readers into the narrative. Narrative 
nonfiction includes biographies, of course, and autobiographies, which are personal narratives. 
 
REFERENCE: 
Explains or provides information or facts on a subject or series of subjects. 
Examples: Encyclopedias, dictionaries, atlases, almanacs 
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COMMON CORE ANCHOR STANDARDS 
 
On the Common Core State Standards Initiative website, (www.corestandards.org), under 
“Key Points in English Language Arts,” it states:  
 
§ “The standards establish a “staircase” of increasing complexity in what students must be able to read 

so that all students are ready for the demands of college- and career-level reading no later than 
the end of high school. The standards also require the progressive development of reading 
comprehension so that students advancing through the grades are able to gain more from 
whatever they read. 

§ Through reading a diverse array of classic and contemporary literature, as well as challenging 
informational texts in a range of subjects, students are expected to build knowledge, gain 
insights, explore possibilities, and broaden their perspective. Because the standards are building 
blocks for successful classrooms, but recognize that teachers, school districts and states need to 
decide on appropriate curriculum, they intentionally do not offer a reading list. Instead, they offer 
numerous sample texts to help teachers prepare for the school year and allow parents and 
students to know what to expect at the beginning of the year.” 

§ The standards mandate certain critical types of content for all students, including classic myths and 
stories from around the world, foundational U.S. documents, seminal works of American 
literature, and the writings of Shakespeare. The standards appropriately defer the many 
remaining decisions about what and how to teach to states, districts, and schools. 

 
 

College and Career Readiness Anchor Standards for Reading 
 
“The K–5 standards . . . define what students should understand and be able to do by the end of 
each grade . . . The CCR and grade-specific standards are necessary complements—the former 
providing broad standards, the latter providing additional specificity—that together define the 
skills and understandings that all students must demonstrate.” 
 
KEY IDEAS AND DETAILS 
1. Read closely to determine what the text says explicitly and to make logical inferences from it; cite 

specific textual evidence when writing or speaking to support conclusions drawn from the text. 
2. Determine central ideas or themes of a text and analyze their development; summarize the key 

supporting details and ideas. 
3. Analyze how and why individuals, events, and ideas develop and interact over the course of a text. 
 
CRAFT AND STRUCTURE 
4. Interpret words and phrases as they are used in a text, including determining technical, connotative, 

and figurative meanings, and analyze how specific word choices shape meaning or tone. 
5. Analyze the structure of texts, including how specific sentences, paragraphs, and larger portions of 

the text (e.g., a section, chapter, scene, or stanza) relate to each other and the whole. 
6. Assess how point of view or purpose shapes the content and style of a text. 
 
INTEGRATION OF KNOWLEDGE AND IDEAS 
7. Integrate and evaluate content presented in diverse media and formats, including visually and 

quantitatively, as well as in words. 
8. Delineate and evaluate the argument and specific claims in a text, including the validity of the 

reasoning as well as the relevance and sufficiency of the evidence. 
9. Analyze how two or more texts address similar themes or topics in order to build knowledge or to 

compare the approaches the authors take. 
 
RANGE OF READING AND LEVEL OF TEXT COMPLEXITY 
10. Read and comprehend complex literary and informational texts independently and proficient 
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SELF PORTRAITS 
 

After sharing artist Chuck Close’s autobiographical Chuck Close Face Book (Abrams, 
2012), winner of the 2012 Boston Globe-Horn Book Award for Nonfiction, with her fifth 
graders, Christina Carozza, art teacher at Bartle School in Highland Park, NJ, had the 
students create their own self-portraits. The resulting drawings were astonishing—soulful, 
introspective, and self-aware. See the review of Chuck Close Face Book. 
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HOW MUCH DO YOU KNOW ABOUT NAKES? 
 
Answers to these and other questions can be found in Nic Bishop Snakes written 
and photographed by Nic Bishop (Scholastic, 2012). 
 
DIRECTIONS: You can use this question sheet in several ways. First, have children work in 
pairs, small groups, or as a class to see how many answers they know or think they know. Ask 
them listen carefully for the answers as you read the book aloud. Or you can read the book 
aloud first and then see how much they have retained. Or you could have them use the book’s 
index to locate the correct page for each question and skim the text looking for the answer. 
Have them write each answer in a complete sentence. 
 
 
1. How many kinds of snakes are there in the world?  
 
 
2. What is the difference between a reptile and a mammal? What kind of animal 

is a snake? 
 
 
3.  What is the lifespan of a snake? 
 
 
4.  How and why does a snake shed or molt its skin? 
 
 
5. Snakes don’t usually have good eyesight and they have no ear holes for 

hearing. What is one sense a snake uses to know something is approaching? 
 
 
6. What does a hognose snake do to discourage predators from eating it? 
 
 
7. Why do snakes usually ambush their prey instead of chasing it? 
 
 
8. What is brumation? 
 
 
9. What is the one way a snake cannot move? 
 
 
10. What is the fastest snake? Where does it live and how fast can it go? 
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HOW MUCH DO YOU KNOW ABOUT NAKES? 
ANSWERS FROM WORKSHEET 

 
Further answers to these and other questions can be found in Nic Bishop Snakes written 
and photographed by Nic Bishop (Scholastic, 2012). 
(NOTE: Included is the key word from the book’s index, and the page where the answer can be 
found. Photocopy the index and use for a lesson on how an index works. From this exercise, 
children can put together their own indexes for a book or a report they’ve written.): 
 
1. How many kinds of snakes are there in the world?  

(Snakes, kinds of, page 7: There are more than 3,000 types of snakes in the world) 
2. What is the difference between a reptile and a mammal? What kind of animal is a 

snake? 
(Reptiles or Mammals, page 19: Reptiles are cold-blooded; mammals are warm-
blooded. Snakes are reptiles.) 

3.  What is the lifespan of a snake? 
(Lifespan, page 42: Snakes can live for ten to twenty years or longer. “A ball python 
once lived in a zoo for forty-seven years.”) 

4.  How and why does a snake shed or molt its skin? 
(Molting, page 11: As a snake grows larger, its skin becomes tight and wears out. The 
old one splits by its mouth and the snake crawls out of it, leaving it behind, wearing its 
new skin which was underneath the old one. When readers look up “molt” in the index, 
they should see “molting” and realize this is what they need.) 

5. Snakes don’t usually have good eyesight and they have no ear holes for hearing. 
What is one of the senses a snake uses to know something is approaching? 

(Senses, page 15, 16: Snakes can hear vibrations in the ground using the bones in their 
jaws, or taste the scent of animals with their tongues, or feel with their bodies as they 
slide across a surface. Answers will vary.) 

6. What does a hognose snake do to discourage predators from eating it? 
(Snakes, hognose, page 39: It plays dead, oozes a bad-smelling goo, and even throws 
up its last meal. This answer is in the picture caption accompanying the photo of the 
hognose snake playing dead.) 

7. Why do snakes usually ambush their prey instead of chasing it? 
(Ambushing, page 20: Most spiders have eight eyes. Looking for the key word 
“ambush” will lead students to “ambushing”.) 

8. What is brumation? 
(Brumation, page 19: It’s the way snakes hibernate for a long, deep rest in winter, 
hiding under a log or in a burrow, and slowing down their heart rates and breathing.) 

9. What is the one way a snake cannot move? 
 (Movement, page 12: Snakes cannot slither backwards. Readers who look up the key 

word “move” will find instead the word “movement” with 11 page numbers listed. Pages 
12-13 are listed in bold print, which should signal that these are the most important page 
about a snake’s movement, and, skimming for information, they will find the answer at 
the end of page 12.) 

10.  What is the fastest snake? Where does it live and how fast can it go? 
 (Speed, page 12: The black mamba from Africa can sprint up to twelve miles per hour. 

The key word “fast” is not found in index, so use this question to discuss what term this 
should have come under—speed—and how to find it.) 
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USING READER’S THEATER 
 
Adapted from Once Upon a Time: Using Storytelling, Creative Drama, and Reader’s Theater with 
Children in Grades PreK-6 by Judy Freeman (Libraries Unlimited, 2007). Reprinted with permission of 
Libraries Unlimited. 
 

Improvised drama depends on the talents of the actors to make its unscripted production smooth 
and believable. With Reader’s Theater, a more structured drama variation, children are given or write 
their own scripts to act out a scene. Reader’s Theater stresses reading aloud, and as such, is a boon to the 
children who are less confidant about extemporaneous speaking. 

When my very first edition of Books Kids Will Sit Still For was published back in 1984, I recall 
one reviewer who was disappointed because I didn’t include any information on or mention of Reader’s 
Theater. “What on earth is Reader’s Theater?” I said as I looked it up. I found it means you hand out 
copies of a script derived from a book or story and have readers act it out. “Wait, I do that!” I said. 

The inspiration for what we now call Reader’s Theater had to be old time radio. Before television, 
people listened to weekly radio shows like “The Lone Ranger” and “Fibber McGee and Molly.” In the 
radio studio, actors would stand in front of their microphones, scripts in hand, and read their parts. 

You can find some of these scripts old online, including Abbott and Costello’s famous bit, 
“Who’s On First?” (www.louandbud.com/WOF.htm), and act them out. There are scripts for 117 
different vintage radio series from 1930-1960 at www.genericradio.com. 

Here’s how I got started with Reader’s Theater. It was the week before Christmas vacation, and I 
was gearing up to do a week of storytelling for the students in the elementary school where I was the 
librarian. Then laryngitis struck. 

I got to school that morning, and headed straight for the books of plays on the library shelf-the 
812’s. Finding several cute holiday-related plays with lots of parts, I ran off scripts for each class, 
rearranged the chairs into a big semicircle, and crossed my fingers. I wrote instructions on the board. 
Something like: “Can’t talk. It’s up to you today. Let’s put on a play.” It was a huge hit. Necessity was 
the mother of invention, though I had no idea there was a name for what we were doing and that it was an 
educationally sound and wise process. We were just having fun with drama. A lot of fun. And I’ve been 
doing it ever since. 

Reader’s Theater is not to be confused with round robin reading where one child after another 
reads paragraphs aloud from a story. Round robin reading can be deadening.  

When I was a child in elementary school, my classmates and I spent a fair amount of time reading 
aloud from our basal readers, Round Robin-style, up and down the rows. I remember, when it was my 
turn, trying to read aloud with lots of expression. I never could recall any details from the passage I was 
assigned, focused, as I was, on the written text in lieu of comprehending its meaning. If I made a mistake, 
I felt humiliated. Kids would laugh at stumblers, stammerers, and mispronouncers, unless they were too 
busy nervously surveying the upcoming text for their own turns. That type of Round Robin reading has 
fallen out of fashion. 

So how do we help sharpen children’s oral reading skills and encourage their response to 
literature? How do you get them to think deeper, beyond the usual glib happy-sad-mad-glad-bad 
responses when you read aloud a picture book like The Trial of Cardigan Jones by Tim Egan (Houghton 
Mifflin, 2004). Cardigan, a moose, is accused of stealing Mrs. Brown’s freshly baked apple pie. He says 
he didn’t do it. 

Write up a Reader’s Theater script of the story for children to act act. After your group has acted 
out their script two or three times, you can ask them, “How did Cardigan Jones feel when the jury finally 
declared him not guilty?”  

Your actors will not just have seen the book and heard the story and read the story. They will 
have lived the story. They’ll know that story from the inside out. Maybe you’ll even bring out an apple 
pie for the cast party. What a fine way to get children invested in literature. 
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We all know there are no quick fixes in turning children into readers, don’t we? Well, there are a 
few. And Reader’s Theater is one of them. If you’re searching for a painless, effective way to get your 
children reading aloud with comprehension, expression, fluency, volume, and, most important, joy, 
Reader’s Theater is a miracle. It allows children to get invested in the plot of a story, to see it unfold and 
come together.  

What is Reader’s Theater (or Readers Theatre, another of its many spellings)? It’s nothing fancy. 
And you can do it yourself. After you read a book aloud to your children, you hand out a photocopied 
play script of the story with a part for each child, and they simply read the script aloud and act it out. You 
don’t need props, costumes, or scenery, unless you want them. Children don’t need to memorize their 
lines, though they will often do so just because they want to. (They have more brain cells than we do. 
Memorizing lines is child’s play to them.) You don’t need to perform your play in front of an audience, 
though actors may decide they want to do that, too. That’s it? Pretty much. It’s the process that’s 
important here, not a finished product. And then magic happens. 

Students have a script to hold and follow, but they also interact with the other readers as the 
group acts out its playlet. They bond with their fellow actors and respond to them in character, walking, 
for a short time, in their characters’ shoes. By participating in an activity they love, they become more 
proficient and self-confident as readers and as performers. 

If you are looking for a way to enhance presentation and public speaking skills, to get your 
children working together in harmony, to enunciate when they speak, to listen to what others have to say, 
to get to the heart of a story, to boost self esteem, and to hone every reading skill, Reader’s Theater is 
your free ticket to change lives and raise contented, fulfilled, and motivated children. Watch your reading 
scores soar while children think they’re just having a great time. 

In my many years as a school librarian, I had each class put on at least one Reader’s Theater play 
each year, starting with first grade (Spring is best, when their reading skills are coming along.), based on 
books I read aloud to them. Children thrive, even the quiet ones, on the thrill of being a star for a little 
while. 

 
 
 SOURCES OF READER’S THEATER PLAYS 

How do you get going with Reader’s Theater? First off, choose a good book and read it aloud to 
your group. They need to hear your expressive voice in their heads and have a sense of the characters, 
plot, setting, and sequence. They will be making an important connection between a book and the play 
that emerges from the book’s text. 

When you finish reading aloud or sharing a book, tell children you will then be acting out the 
story as a Reader’s Theater play. They will probably cheer. 

Where can you get plays? Look in the 812s on your library shelves for books of plays. Check out 
Plays: The Drama Magazine for Young People (and its website at www.playsmag.com), an 
indispensable magazine which comes out monthly, and is filled with good, royalty-free plays for 
elementary through high school. These are not always connected with children’s books, but they’re still 
good plays to read. 

There are wonderful books containing Reader’s Theater scripts by Suzanne Barchers, Caroline 
Feller Bauer, Toni Buzzeo, Anthony Fredericks, Aaron Shepard, and Judy Sierra. 

Authors are starting to write Reader’s Theater scripts for their own books and put them on their 
websites. See Margie Palatini’s site, www.margiepalatini.com, and Toni Buzzeo’s site, 
www.tonibuzzeo.com, for instance. 

Another excellent online source is Rick Swallow’s Readers Theater/Language Arts Home Page 
for Teachers at www.timelessteacherstuff.com, with more than eighty scripts, many from well-known 
children’s picture books. 

My favorite source for Reader’s Theater scripts is the amazing website of author Aaron Shepard, 
who has retold and published many wonderful folk tales, most of which he has also adapted into Reader’s 
Theater Scripts. Go to aaronshep.com/rt, where you can easily download his scripts, buy his books, or 
get in touch with him to have him visit your school to give a workshop.  
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WRITING YOUR OWN READER’S THEATER SCRIPTS 
 

You can, of course, write up your own scripts, just like Aaron Shepard does, which is far easier 
than you might think. I write up at least one new Reader’s Theater script a year. If you type up just one 
script each year, pretty soon you’ll have a drawerful of interesting plays to use with your kids. 

Many books you read aloud or booktalk have scenes or chapters with multiple characters and an 
emphasis on dialogue. Picture books are a logical starting place, but controlled vocabulary Easy Readers, 
dialogue-rich scenes or chapters in fiction books, folktales, narrative poems like “Casey at the Bat,” 
picture book biographies, and even science and history books can lend themselves to being turned into 
plays. Keep an open mind when considering possibilities for drama. 

When deciding on a book or excerpt to transform into a script, I consider my own Freeman’s Five 
Essential Ingredients. For the elementary school audience, a story should have: 

 
1. Peppy dialogue 
2. A little action 
3. Laugh out loud parts 
4. Lively narration 
5. Enough roles for all 
 
It takes me about an hour to do a good first draft of a picture book, even when typing with my 

usual two fingers and a thumb. Some of my favorite picture books I’ve adapted include Matt Novak’s 
Mouse TV (Orchard, 1994), Helen Bannerman’s The Story of Little Babaji (HarperCollins, 1996), Susan 
Meddaugh’s Martha Walks the Dog (Houghton Mifflin, 1998), Diane Stanley’s Raising Sweetness 
(Putnam, 1999), Doreen Cronin’s Click, Clack, Moo: Cows That Type (Simon & Schuster, 2000), Shelley 
Moore Thomas’s Get Well, Good Knight (Dutton, 2002), Antonio Sacre’s The Barking Mouse (Albert 
Whitman, 2003), Tim Egan’s The Trial of Cardigan Jones (Houghton Mifflin, 2004), Kate DiCamillo’s 
Mercy Watson to the Rescue (Candlewick, 2005), and Lane Smith’s John, Paul, George & Ben 
(Disney/Hyperion, 2006). 

 
 
 SCRIPTWRITING TIPS 

If you’ve ever seen a real script for a play or movie, you’ll note that the formatting of a RT script 
is simpler. It needs to be easy for children to read so they can scan down and find their lines and follow 
along as the play progresses. Here are some of my script tips: 

 
1. At the top of your script, include a list of all the acting roles, in order of appearance, plus 

the narrators. 
2. Use a good-sized font for your scripts, so students can see and read their lines clearly. I 

like 14-or 18-point Helvetica or Times, both of which are easy on the eyes.  
3. Justify your right margin to give the script a clean look. 
4. Add page numbers at the bottom. 
5. Always photocopy your scripts single-sided. It’s very confusing to try to follow a double-

sided script, especially for children. “I can’t find the page,” they’ll wail. 
6. Character names, including narrators, are on the left, in caps and in bold. Set up tabs for 

the dialogue, so actors can scan down the left side of each page to find their names and 
look to the right for their lines. 

7. Single-space each character’s lines, but add a double space between lines. 
8. Put your stage directions in italics and in parenthesis. (Explain to children that they don’t 

read these out loud as lines, but that they should follow the stage directions so they know 
what to do.) 

9. Bold and/or capitalize those lines, phrases, or words you want an actor to say with more 
force or VOLUME or EXPRESSION. 
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10. In writing a script, try to incorporate verbatim as much of the story’s actual dialogue and 
narration as possible, but don’t be afraid to change, rearrange, edit, or add, if it will make 
the play flow better. You don’t have to be a word-for-word slave to the book, though you 
do want to stay true to the author’s words. 

11. You can condense scenes, or even leave them out, especially if you’re doing a long, 
involved chapter or scene from a fiction book. 

12. Try to ensure that everyone will get a good speaking part, both actors and narrators. This 
means you may need to add lines. You might turn some dialogue into narration, and vice 
versa 

13. Even if you proofread and run your spellcheck, you won’t catch all of the typos you 
made until you run off a script and hand it out. (Then they will jump out at you.) 

14. As for problems with the script itself, make notes as you watch your group perform their 
first reading. Did one character get too many lines? Not enough? Are the stage directions 
clear? Afterwards, go back to your computer and fix everything that wasn’t perfect, and 
run off a second draft. 

15. If you like, you can start with the characters introducing themselves. (“I’m Josh, and I 
play the Lawyer.”) This makes sure the audience knows who’s who, and also gives each 
character an extra line. This isn’t necessary, and you don’t have to write it in the script if 
you want your players to do it. 

 
 
 KIDS WRITE SCRIPTS 

As a writing exercise, scripting a scene is challenging and fun for children, once you have 
demonstrated the format and construction. Students in grades two and up can learn to write scripts, 
adapting published books or their own original stories. Get them started by giving each person a copy of a 
sample play for reference.  

Do your first script together as a class. First hand out copies of a brief story for all to read. With 
their input, outline the story on the board, chart, or overhead projector. Model how to turn dialogue from a 
story into play dialogue and how to turn narration into lines for narrators to read. Show them how to write 
stage directions in italics. 

When students are adapting print into a script, photocopy the original story. Have them mark up 
the copy with highlighters, using a different color for each part. This will make it easier for them to 
transcribe and keep track of who says what. 

The tedious part is copying down or typing the dialogue and narration. Think of it as a good way 
to practice handwriting or keyboarding. 

One excellent source for younger readers is the “I Can Read” genre, those easy-to-read early 
chapter books like the “Frog and Toad” series by Arnold Lobel or the “Henry and Mudge” and 
“Poppleton” books by Cynthia Rylant. Short, self-contained chapters which contain snappy dialogue are 
ideal for small group productions. Break children into small groups to work on their scripts and then act 
them out. 

Students in all grades can also write new dialogue-filled chapters. Just because these stories are 
easy to read, doesn’t mean they’re that easy to write. If your students create a couple of new scripts each 
year, in no time you’ll have a lifetime supply of scripts to use. 
 
 
 READER’S THEATER LOGISTICS 

How do you give everyone a part? You’ll need to do a bit of juggling to make everything come 
out even. With Reader’s Theater scripts, you can expand the number of parts by adding narrators, 
doubling up on characters, or even splitting a character’s part into two or more. When you type up a new 
script, estimate how many acting parts you have and how many students, and add narrators to make up the 
difference. If you have 12 narrators and 10 to 12 actors, this usually works fine. If you have more parts 
than actors, double the lines of the narrators. Have Narrator 11 also read Narrator 10’s part as well, for 
instance. 
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What about an existing script that has 11 parts when you have 23 kids? You can easily add more 
parts by doubling or tripling the number of narrators. Tell one child, for example, “You are Narrator 1, 
pages one to three,” and the next one, “And you are Narrator 1, pages four to six.” And so on. If 
necessary, divide the roles of your main characters in the same way.  

You can also break the script into three or four smaller scenes, with a separate cast for each. Each 
group can practice its small scene several times and then put it on for the others. 

Or you could have two separate casts, rehearsing on separate sides of the room. Each group can 
then do the play for each other, giving everyone a chance to be both actors and audience members. You 
also can have simultaneous rehearsals for two or three separate plays, and then have the casts perform for 
each other. As long as everyone gets a part, you can make almost any configuration work. 
 
 

IT’S SHOWTIME! 
If you’re putting on an all-class production, you’ll most likely want to rearrange desks to make 

space for a makeshift stage or space. In a library, you’ll need to move tables, which could be trickier, but 
certainly not impossible. I like to arrange 24 chairs in a big semicircle or arc so actors can see each other, 
with open space in the front of the chairs for interaction-a chase scene, for instance-so they can get up and 
move around. Set up a chair for yourself, facing the actors, so you can be the director, prompter, and 
appreciative audience all in one. 

Once the children are sitting in the chairs, hand out the scripts in order. About half of your group 
will be narrators. I designate the children who sit on the left side as narrators, and the right side, actors. I 
hand out the parts sequentially, with Narrator 1 on the left, and then 2, 3, 4, and so on, sitting next to each 
other. Don’t get fancy here. You always want to be able to figure out whose line is next. Someone will 
always say,”I can’t remember which narrator I am.” Count over and say, “You’re Narrator 5.” Easy. 

Unless you have a few parts that are particularly difficult to read, don’t worry about who gets 
what role. Some of your shyest kids will shine doing this activity. I do try to make sure the boys get boy 
parts, as there’s usually an outcry if they don’t. The girls tend to be a bit more flexible and don’t mind as 
much if they get a boy part. 

Give the children a few minutes to go over their lines and practice a bit. When they can’t figure 
out a word or phrase, instruct them to turn to the actors on their left or right for help. 

Give a little pep talk as follows: 
“This is a first reading, just like real actors do on Broadway or on TV when they start to rehearse 

a new play or episode. Nobody expects it to be perfect and nobody should care if someone misses a line 
or stumbles on a word. Never laugh at a fellow actor who makes a mistake. We’re all in this together. 

“Keep an eye out for your neighbors on either side of you during the play. If you see the person 
next to you has lost his place, don’t say a thing. Just lean over and put your finger on his script to show 
him where we are. 

“I am the prompter for this play. When an actor gets stuck, the prompter helps by giving the 
correct line or word. Even actors on Broadway look to the prompter if they forget their lines. If you get 
confused and your neighbors can’t help you, then look at me.” 

Then it’s showtime. Each time a child has a line, he or she must stand up to deliver it in a loud, 
clear, and expressive voice. Prompt them as needed, and laugh with them. That first reading, while 
exhilarating, can be choppy, but who cares? 

Once is not enough with Reader’s Theater; try for two or even three readings for it to be truly 
effective. Even though your group will have heard you read the story aloud, the first time they undertake 
to plow through the script for themselves, they will stumble and stammer and lose their places. They’ll 
struggle with decoding unfamiliar words, getting a sense of how their parts might sound, and making 
sense of the plot. 

During the second reading, your actors will start to listen to the others’ lines, to relax and watch 
the story unfold, and they’ll read with more understanding and expression. If you have time to do it a 
third time, it will seem like a revelation. Readers will be able to focus on enjoying the performance and 
their parts in it.  
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You might want to change parts the third time you run through the script, giving the actors a 
chance to be narrators, and vice versa. Challenge your actors in a constructive way. Say to them, “How 
can you make this next reading better? What will you do this time that you didn’t do the first time?” 

Now when you ask all those lovely interpretive questions to foster higher level thinking and 
reasoning skills, your children will be brilliantly prepared to discuss a story they have heard, then read, 
then lived. 

Make sure you have extra copies of the script. You want your actors to mark up their parts—they 
love to use highlighters—and get comfortable with their scripts. If they take them home to read and 
practice, that’s ideal. So don’t chew anyone out for leaving her script at home. Just hand out extra copies. 

If you expect your students to do well, they probably will. I used my Reader’s Theater script of 
Matt Novak’s picture book Mouse TV (Orchard 1994) with several classes of first graders in my school 
library one year. It was the first time these children had ever done RT and I was excited about it. We had 
read the story the week before. 

When the first class entered the library, I had them sit in the chairs I had arranged in a long arc 
across the room. We talked about the story. I handed out parts and let them find their lines and practice 
them for a few minutes. Then we started acting. I had written the song “Three Blind Mice” into the script 
for the whole cast to sing, and when we got to that part in the script, they sang it with great exuberance. 
They read with expression. They had a ball. Their teacher was amazed. “Wow! I didn’t know they could 
do that!” 

The next class came in, and I explained what we were going to do. The teacher said, sharply, 
“They won’t be able to read that! This is much too hard for first grade!” 

Well, guess what? Those children found it much too hard. They whined and said, “I don’t know 
what to do!” and “I can’t read this.” 

Talk about your self-fulfilling prophecy. If I hadn’t seen the first class, I would have believed that 
second teacher. I might have thought, “Yeah, this is too hard for first grade, I guess. Maybe next year.” 
But I knew they could do it and they did. You will have children and teachers who tell you it’s too hard. 
Don’t give up on them. They feel so proud of themselves when they realize they can do it. 

In 2002, when Aaron Shepard’s book of the West African pourquoi tale, Master Man: A Tall Tale 
of Nigeria (HarperCollins, 2001), was published, I couldn’t wait to try out his new script with two classes 
of third graders at Van Holten School.  

In the first production, the boy who played Shadusa, the cocksure man who considers himself the 
strongest man in the world, was himself a self-assured, brash kid, well-liked for his comic take on the 
world. He was very funny and brazen in the part.  

Then in came the second class eager for their chance to act. I handed out the scripts, giving the 
lead part of Shadusa to the boy who sat at the end of the semicircle of chairs, on the right. His teacher 
pulled me aside. “Maybe he’s not such a good person to play the main character,” she whispered. “He’s 
so shy, he barely talks. We haven’t heard him say Boo all year.” 

“That’s OK,” I told her. “It doesn’t matter if he’s not fabulous. The play will still be fun.” 
And then the miracle happened. The boy playing Shadusa got into his role. And while he wasn’t 

as flamboyant as the first boy had been, he was still plenty expressive and blustery, fitting the part just 
fine. The other children in the class looked at him in amazement when he started to speak, hearing that 
quiet boy become a whole new person. 

When children finish reading a script, they usually feel pretty good about it. Reinforce that by 
teaching them how to do their bows, just like on Broadway. I have them face front, join hands, hold their 
arms up high, and then bow in unison on the count of three. They come up on the count of three, and 
repeat it three times. They have to watch each other out of the corners of their eyes so they go down and 
come up together. It looks pretty cool. You keep the count and applaud and cheer like crazy, especially if 
you are their only audience member. 
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RT PERFORMANCE TIPS FOR ACTORS 
 
1. Read over your lines so you know where they are in the script and how to pronounce all the words.  
 
2. Hold your script still. If you rattle the paper, the other actors will be distracted. When you need to 

turn the page of your script, do it quickly and as quietly as you can. [NOTE: Teachers can 
circumvent the problem by putting the pages of each script in plastic sleeves and in a notebook 
binder. Children can either hold their binders or place them on music stands in front of them. For 
everyday RT, this is more work than necessary, but if you’re putting on a performance for parents 
or an audience, it’s a nice professional touch.] 

 
3. If the cast is sitting in chairs, stand up when you have a line. Sit down when you finish. 
 
4. When you stand up to deliver a line, hold your script down by your belly button. (I call this, “Belly It 

Up.”) Make sure it stays there so everyone can see and hear you. Don’t let your script creep up to 
cover your face. 

 
5. If you can’t see the audience, they can’t see you either. In Reader’s Theater, you act with your face. 

Make sure it’s visible at all times. 
 
6. Never turn your back on the audience. People need to be able to see your face, not your fanny. 
 
7. Read your lines slowly and clearly so everyone can understand you. 
 
8. Use your playground voice. Imagine your voice bouncing off the back wall like a rubber ball. You 

may think you are speaking loudly, but chances are no one can hear you. 
 
9. Always read with expression. Concentrate. Think about how your lines should sound or how you can 

do them better next time. 
 
10. If your line is funny, don’t laugh unless the script calls for it. Let the audience will figure out the 

funny parts. 
 
11. If you’re acting for an audience and they laugh, freeze until they stop laughing. If you say your next 

line while they are still laughing, they won’t hear it. 
 
12. Stay in character. When you act out a play, you become someone else. Try to act like that person 

would. 
 
13 Follow along in your script so you don’t lose your place. 
 
14. If you do lose your place, catch the eye of the actor sitting next to you. Point to his or her script, and 

shrug your shoulders. That person will know you’re lost and will put a finger on the correct line 
of your script. Return the favor when needed. 

 
15. If you mess up a line, don’t worry about it. Just keep going. 
 
16. Be considerate of the other actors. If you fool around while they’re delivering their lines, they might 

do the same to you. 
 
17. Take your script home and practice reading it aloud with someone-a friend, your parents, or a brother 

or sister. If there’s no one around, read it to the mirror. 
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A Reader’s Theater Script for 
OH, NO! 

(For grades 1-2) 
 
Reader’s Theater adaptation by Judy Freeman (www.JudyReadsBooks.com) of Oh, No!, 
written by Candace Fleming, illustrated by Eric Rohmann (Schwartz & Wade, 2012). 
Adapted from OH, NO! by Candace Fleming, copyright © 2012 by Candace Fleming. Used 
by permission of Schwartz & Wade Books, an imprint of Random House Children’s Books, 
a division of Random House, Inc. 
 
 
ROLES:  Narrators 1-4, Tiger, Frog, Mouse, Loris, Sun Bear, Monkey, Elephant 
 
NOTE: When you photocopy this script, be sure to number the pages and run it single-sided. Double-
sided scripts are confusing for children to follow. If you are acting the story out with a larger class, have 
two or more sets of narrators, and/or have more than one person play each animal. You might want to 
make puppets or headbands for each animal so cast members know who’s who. As each animal falls into 
the hole, designate the hole by marking out a large circle on the floor, in front of the line of actors, with a 
big piece of yarn. As the creatures fall in the “hole,” have them then stand inside the yarn, next to the last 
one that fell in. At the end of the story, where Elephant helps them climb out and Tiger falls in, have them 
pantomime getting out of the hole and go back to their places in line (except for Tiger, who stays in the 
hole. 
 
 
 
NARRATORS 1-2: Presenting the story, Oh, No. 
 
NARRATORS 3-4: Written by Candace Fleming and illustrated by Eric 

Rohmann. 
 
NARRATOR 1: When Tiger chased Frog through the bamboo grove . . .  
 
NARRATORS 1-4: Frog fell into a deep, deep hole. 
 
FROG: Ribbit-oops! Ribbit-oops! 
 
NARRATORS 1-4: Frog fell into a deep, deep hole. 
 
FROG: Ribbit-oops! 
 
NARRATORS 1-2: Frog fell into such a deep, deep hole, 
 
NARRATORS 3-4: He couldn’t get out to save his soul. 
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NARRATOR 1: Croaked Frog, 
 
FROG: Help! Help! I can’t get out! Oh, no! 
 
NARRATORS 1-4: Mouse came along, but what could she do? 
 
MOUSE: Pippa-eeek! Pippa-eeek! 
 
NARRATORS 1-4: Mouse came to help, but what could she do? 
 
MOUSE: Pippa-eeek! 
 
NARRATORS 1-2: Mouse was so small, what could she do? 
 
NARRATORS 3-4: She tried reaching down, and she fell in, too! 
 
NARRATOR 2: Squeaked Mouse, 
 
MOUSE: We’re trapped! We can’t get out! 
 
FROG, MOUSE: OH, NO! 
 
NARRATORS 1-4: Loris inched down from her banyan tree. 
 
LORIS: Soo-slooow! Soo-slooow! 
 
NARRATORS 1-4: Loris inched down from her banyan tree. 
 
LORIS: Soo-slooow! 
 
NARRATORS 1-2: Loris inched down from that high-up tree. 
 
NARRATORS 3-4: Then her allergy to cats made her . . .  
 
LORIS: ACHOO! 
 
NARRATORS 3-4: Sneeze.  
 
NARRATOR 3: Sniffled Loris, 
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LORIS: Bless me! We can’t get out! 
 
ANIMALS IN HOLE: OH, NO! 
 
NARRATORS 1-4: Sun Bear lowered a whopping big branch. 
 
SUN BEAR: Grab on! Grab on! 
 
NARRATORS 1-4: Sun Bear lowered a whopping big branch. 
 
SUN BEAR: Grab on! 
 
NARRATORS 1-2: Sun Bear lowered that big, big branch. 
 
NARRATORS 3-4: But with the weight of all those critters, he teetered . . . 

tottered . . .  
 
SUN BEAR: CRASHED! 
 
NARRATOR 4: Grumbled Sun Bear,  
 
SUN BEAR: Bad luck! We can’t get out! 
 
ANIMALS IN HOLE: OH, NO! 
 
NARRATORS 1-4: Monkey swung by on his kudzu vine. 
 
MONKEY: Wheee-haaaa! Wheee-haaaa! 
 
NARRATORS 1-4: Monkey swung by on his kudzu vine. 
 
MONKEY: Wheee-haaaa! 
 
NARRATORS 1-2: He was having such fun on his kudzu vine, 
 
NARRATORS 3-4: He didn’t see that tree in time. 
 
NARRATOR 1: Groaned Monkey,  
 
MONKEY: Ouch! Ow! We can’t get out! 
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ANIMALS IN HOLE: OH, NO! 
 
NARRATORS 1-4: Now Tiger slunk out and licked his teeth. 
 
TIGER: Slop-slurp! Slop-slurp! 
 
NARRATORS 1-4: Tiger stepped out and licked his teeth. 
 
TIGER: Slop-slurp! 
 
NARRATORS 1-2: Tiger narrowed his eyes and licked his teeth. 
 
NARRATORS 3-4: He smiled at the sight of his tasty feast. 
 
NARRATOR 2: Drawled Tiger,  
 
TIGER: I’m here to help you out. 
 
ANIMALS IN HOLE: OH, NO! 
 
NARRATORS 1-4: Then the ground bumble-rumbled and began to shake. 
 
ELEPHANT: BA-BOOM! BA-BOOM! 
 
NARRATORS 1-4: The ground bumble-rumbled and began to quake. 
 
ELEPHANT: BA-BOOM! 
 
NARRATORS 1-2: The ground bumble-rumbled and quake-shake-quaked. 
 
NARRATORS 3-4: And look who came to help them escape . . . 
 
ANIMALS IN HOLE: Elephant! Whoopee! Hooray! (Elephant helps them out 

of hole; Tiger falls in.) 
 
TIGER: OH, NO! 
 
NARRATORS AND 
ANIMALS: Tiger fell into the deep, deep hole. 
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TIGER: Grrr-owwwl! Grrr-owwwl! 
 
NARRATORS AND 
ANIMALS: Tiger fell into the deep, deep hole. 
 
TIGER: Grrr-owwwl! 
 
NARRATORS 1-2: Tiger fell into such a deep hole, 
 
NARRATORS 3-4: He couldn’t jump out to save his soul. 
 
NARRATOR 3: Wailed Tiger, 
 
TIGER: Please, please, won’t you help me out? 
 
OTHER ANIMALS: OH, NO! 
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A Reader’s Theater Script for 

I’M BORED 
 

(For grades 1-3) 
 
 
Adapted from I’m Bored, written by Michael Ian Black, illustrated by Debbie 
Ridpath Ohi, Simon & Schuster, 2012. 
 
Reader’s Theater adaptation by Judy Freeman (www.JudyReadsBooks.com); 
reprinted with permission of the publisher, Simon & Schuster. 
 
 
ROLES: KID, POTATO, FLAMINGO 
 
NOTE: Break your group into pairs to act out this amusing two-person dialogue that lets them 
explore voice (How does a potato sound?) and expression. While you don’t need to use any 
props, it would be fun to have a potato for each actor who plays that part to hold up. While the 
potato stays pretty still, the kid can skip, jump, and pretend to fly. In the final lines, the Flamingo 
can be played by the Kid. Demonstrate how to hold your arms over your head with your hands 
bent as the flamingo’s long neck and beak. After acting out the monologue, have each pair 
switch roles and try it again. 
 
 
 
KID: I’m bored. Bored. Blaaaaaaaaaaaaaaaaah. I’m SO BORED! 

Hey! A potato! A potato? What am I supposed to do with a 
potato?!! 

 
POTATO: (Bonks kid on the head.) 
 
KID: Ow. 
 
POTATO: I’m bored. 
 
KID: You wanna do something? 
 
POTATO: Sure. 
 
KID: What do you like to do? 
 
POTATO: I don’t know. I like flamingos. 
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KID: There are no flamingos around here. 
 
POTATO: Well, that’s disappointing. I’m bored. 
 
KID: How can a potato be bored? 
 
POTATO: Cause I have to hang out with a kid. Kids are boring. 
 
KID: What are you talking about? Kids are fun! 
 
POTATO: Prove it. 
 
KID: We can turn cartwheels! 
 
POTATO: Boring. 
 
KID: And skip. 
 
POTATO: Boring. 
 
KID: Or spin around in circles until we get so dizzy we almost 

throw up. 
 
POTATO: Boring. 
 
KID: Kids can play games and do ninja kicks and walk on our 

hands! See? 
 
POTATO: Boring. 
 
KID: You know what else? Kids can imagine stuff! 
 
POTATO: What kind of stuff? 
 
KID: Like this! See? Now I’m a famous ballet dancer. 
 
POTATO: Boring. 
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KID: Now I’m a lion tamer with the most ferocious lion in the 
world. 

 
POTATO: Boring. 
 
KID: Oh, yeah? Well, now I’m a fairy princess (or prince) with my 

own castle and dragons and unicorns and stuff. 
 
POTATO: Snoring. 
 
KID: Kids can swing! 
 
POTATO: Boring. 
 
KID: Kids can jump! 
 
POTATO: Boring. 
 
KID: Kids can fly! 
 
POTATO: Boring. 
 
KID: Kids can do ANYTHING!!! Yodel-ay-EEE-ooooo. 
 
POTATO: Boring. Boring. Boring. Boring. Boring. Boring. Boring. 

Boring. 
 
KID: (Yells.) How can you possibly think kids are boring when 

we can do all this cool stuff and think all these amazing 
thoughts and be anything we want to be! I’d rather be a 
kid than a potato any day! (Walks away in a huff. Then 
walks back again to play the Flamingo part.) 

 
POTATO: Hey! A flamingo! Now we can finally have some fun. 
 
FLAMINGO: I’m bored. 
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 JUDY FREEMAN’S 
SONGS AND STORIES 

 
HI HO LIBRARIO 
 
(Words by Jane Scherer, ©1980; Tune: "The Farmer in the Dell") 
 
The author writes the book, the author writes the book; (Pantomime writing.) 
Hi ho librario, the author writes the book. 
 
The illustrator draws, the illustrator draws; (Pantomime painting.) 
Hi ho librario, the illustrator draws. 
 
The publisher puts it together, the publisher puts it together; (Hold hands out as if you are holding a 

book, and then slap them closed.) 
Hi ho librario, the publisher puts it together. 
 
The copyright tells us when they made the book, and then, (Draw a great big letter C in the air and a 

circle around it, like the sign for copyright: ©.) 
Hi ho librario, let's sing it once again. 
 
 
 
LOOK FOR 398.2 
 
If you want a good story, let me tell you what to do— 
LOOK FOR 398.2, LOOK FOR 398.2! 
 
Prince or princess in hot water, trouble with a witch’s brew— 
LOOK FOR 398.2, LOOK FOR 398.2! 
 
Fierce and fire-breathing dragons, shiny scales of green and 

blue— 
LOOK FOR 398.2, LOOK FOR 398.2! 
 
Ogres, leprechauns, and goblins all are waiting just for you— 
LOOK FOR 398.2, LOOK FOR 398.2! 
 
Find a tale from every country, from Australia to Peru— 
LOOK FOR 398.2, LOOK FOR 398.2! 
That’s all you’ve got to do! 
 
NOTE: Have your kids snap their fingers along with this rap and repeat the “Look for 398.2 
refrain with you. They’ll never forget where the folk and fairy tales are located in the library 
after they do this chant a couple of times.  
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JUDY FREEMAN’S SONGS AND STORIES, cont. 
 

 
READ AROUND THE CLOCK 

 
A book-based version by Judy Freeman, inspired by and to the tune of “Rock Around the Clock,” 
written by Max C. Freedman and James E. Myers (the latter under the pseudonym “Jimmy De 
Knight”) in 1952, and recorded by Bill Haley and His Comets in 1954. 
 
One, two, three o’clock, four o’clock, read,  
Five, six, seven o’clock, eight o’clock, read,  
Nine, ten, eleven o’clock, twelve o’clock, read,  
We’re gonna read around the clock tonight.  
 
Put your glasses on and join me, hon,  
We’ll have some fun when the clock strikes one,  
We’re gonna read around the clock tonight,  
We’re gonna read, read, read ‘til broad daylight.  
We’re gonna read, gonna read, around the clock tonight.  
 
When the clock strikes two, three and four,  
If the book is great, we’ll yell for more,  
We’re gonna read around the clock tonight,  
We’re gonna read, read, read ’til broad daylight.  
We’re gonna read, gonna read, around the clock tonight.  
 
When the chimes ring five, six and seven,  
We’ll be up in story heaven.  
We’re gonna read around the clock tonight,  
We’re gonna read, read, read ‘til broad daylight.  
We’re gonna read, gonna read, around the clock tonight.  
 
When it’s eight, nine, ten, eleven, too,  
I’ll be readin’ out loud and so will you.  
We’re gonna read around the clock tonight,  
We’re gonna read, read, read ‘til broad daylight.  
We’re gonna read, gonna read, around the clock tonight.  
 
When the clock strikes twelve, we’ll blink and then,  
Start a-readin’ round the clock again.  
We’re gonna read around the clock tonight,  
We’re gonna read, read, read ‘til broad daylight. 
We’re gonna read, gonna read, around the clock tonight. 
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JUDY FREEMAN’S SONGS AND STORIES, cont. 
 
 
THREE BEARS 
 
Once upon a time in a nursery rhyme, there were three bears  

(three bears). 
One was a Mama Bear, and one was a Papa Bear, and one was 

a Wee Bear (Wee Bear). 
They all went a-walkin’ in the woods and a-talkin’ 
When along came a girl with long curly hair. (Use hand action for curls.) 
 
Her name was Goldie Locks; upon the door she knocked. 
She didn’t care that no one was there. 
She walked right in with a great big grin, 
Checking out the place, a big smile on her face. 
 
Home came the three bears. (Sing “Dum-da-dum-dum” for suspense.) 
With the door open wide, was there someone inside? 
 
“Someone’s been eating my porridge!” said the Papa Bear (said the Papa Bear). 
“Someone’s been eating my porridge!” said the Mama Bear (said the Mama Bear). 
 “Hey, Mama Ree Bear,” said the little Wee Bear, “someone has broken my bowl. AAH!” 

(Throw arms up on “AAH!”) 
 
“Someone’s been sitting in my chair!” said the Papa Bear (said the Papa Bear). 
“Someone’s been sitting in my chair!” said the Mama Bear (said the Mama Bear). 
“Hey, Papa Ree Bear,” said the little Wee Bear, “someone has broken my chair. OH!” 
 (Throw arms up on “OH!”) 
 
“Someone’s been sleeping in my bed,” said the Papa Bear (said the Papa Bear). 
“Someone’s been sleeping in my bed,” said the Mama Bear (said the Mama Bear). 
“Hey, Mama Ree Bear,” said the little Wee Bear, “someone is sleeping in mine. YEAH!” 
 (Throw arms up on “YEAH!”) 
 
Goldie Locks, she woke up, and then the party broke up; 
She beat it out of there (She beat it out of there). 
“Bye, bye, bye, bye; bye, bye,” said the Papa Bear (said the Papa Bear). (wave) 
“Bye, bye, bye; bye, bye, bye,” said the Mama Bear (said the Mama Bear). (wave) 
“Hey, Papa Ree Bear,” said the little Wee Bear, 
“BYE, BYE, BYE, BYE, BYE, BYE, BYE! YEAH!” (Throw arms up on “YEAH!”) 
 
So ends the story, now that everything’s everything hunky-dory, of the three bears 

(three bears). 
Goldilocks is history; why she came’s a mystery 
“BYE, BYE, BYE, BYE, BYE, BYE, BYE! YEAH!” (Throw arms up on “YEAH! 



 104 

JUDY FREEMAN’S SONGS AND STORIES, cont. 
 
TIN FORD 
 
Collected by Robert Rubenstein. You’ll find several versions on YouTube.com; pick the one you like the 

best. 
 
I’ve got a little pile of tin. 
Nobody knows what shape it’s in. 
It’s got four wheels and a running board. 
It’s a Ford. Oh, it’s a Ford. (CHORUS) 
 
CHORUS:  
Honk, Honk (Pull ear lobe twice.) 
Rattle, Rattle, Rattle (Shake head.) 
CRASH (Tap chin with heel of hand.) 
Beep, Beep. (Tap nose with pads of fingers.) 
 
Honk, Honk (Pull ear lobe twice.) 
Rattle, Rattle, Rattle (Shake head.) 
CRASH (Tap chin with heel of hand.) 
Beep, Beep. (Tap nose with pads of fingers.) 
 
Got no bottom, got no top;  
Throw out the anchor when you want to stop. 
Got no windows, got no brakes; 
All I’ve got are small earthquakes. (CHORUS) 

 
 
 

SONGS AND CHANTS ABOUT TRAINS 
 
2013 was a splendid year for train books. These include How to Train a Train by Jason Carter Eaton, 
illustrated by John Rocco (Candlewick, 2013), Locomotive by Brian Floca (Atheneum/Richard Jackson, 
2013), Steam Train, Dream Train by Sherri Duskey Rinker, illustrated by Tom Lichtenheld (Chronicle, 
2013), and Train by Elisha Cooper (Orchard, 2013). Now here are some train-related songs and chants to 
incorporate in your train-based storyhour. 
 

 
THIS IS A CHOO CHOO TRAIN 

 
This is a choo choo train (squat down) 
Puffing down the track (rotate arms together in circular motion, forward) 
Now it’s going forward, (move forward) 
Now it’s going back. (move back, rotating arms backward) 
Now the bell is ringing (pull rope) 
Now the whistle blows (hold fist near mouth and say, “Toot, toot”) 
What a lot of noise it makes (cover ears) 
Everywhere it goes. (stretch out arms) 
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JUDY FREEMAN’S SONGS AND STORIES, cont. 
 
BILL GROGAN’S GOAT 
(To the tune of “How Dry I Am”) 

 
 Sing this as a call-and-response or an echo song; you sing one line, the audience sings it back. Some sing 
it to the tune of “How Dry I Am,” but the one here is the tune that is better known, since it’s a melody 
that children commonly learn for their first two-hand piano recitals. After your children learn the lyrics of 
regular version below, sing the gussied-up Version 2 and then the even wackier Version 3. 
 

 
C       F 
Bill Grogan’s goat was feeling fine,  
 
  G      C 
Ate three red shirts right off the line.  
 
           F 
Bill took a stick, gave him whack,  
 
           G        C  
And tied him to a railroad track.  
 
 
The whistle blew, the train grew nigh,  
Bill Grogan’s goat was doomed to die.  
He gave a shriek of mortal pain,  
Coughed up those shirts, and flagged the train.  
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JUDY FREEMAN’S SONGS AND STORIES, cont. 
 

 
BILL GROGAN’S GOAT, 
VERSION 2: 
 
Bill Grogan’s goat, not a billy but a goat,  
Was feelin’ fine, not sad but fine,  
Ate three red shirts, not skirts but shirts,  
Right off the line, not a circle but a line.  
 
Bill took a stick, not a brick but a stick,  
Gave him a whack, not a smack but a whack,  
And tied him to, not one but to,  
The railroad track, not a road but a track. 
 
The whistle blew, not red but blew!  
The train grew nigh, not far but nigh,  
Bill Grogan’s goat, not a billy but a goat,  
Was doomed to die, not live but die.  
 
He gave three groans, not moans but groans,  
Of awful pain, not strain but pain,  
Coughed up those shirts, not skirts but shirts,  
And flagged the train, not a plane but a train! 
 
 
 

BILL GROGAN’S GOAT, 
VERSION 3 
 
Bill Grogan’s goaty oaty oaty oaty oat 
Was doing finey iney iney iney ine, 
Ate six red shirty irty irty irty irts 
From off the liney iney iney iney ine. 
I took a sticky icky icky icky ick 
And gave a whacky acky acky acky ack, 
And tied him tooy ooy ooy ooy oo 
The railroad tracky acky acky acky ack. 
The whistle blewy ewy ewy ewy ew 
The train drew nighy ighy ighy ighy igh, 
Bill Grogan’s goaty oaty oaty oaty oat 
Was sure to diey iey iey iey ie. 
But with a groany oany oany oany oan 
Of mortal painy ainy ainy ainy ain, 
Coughed up the shirty irty irty irty irts 
And flagged the trainy ainy ainy ainy ain. 
 
 
 

 
TRAIN! 

 
Watch Kristy Raffensberger, a crackerjack librarian (and a former student in Judy Freeman’s 

Storytelling class at Pratt Institute in NYC), doing her toddler storytime at the Webster Library, one of the 
branches of the New York Public Library in New York City at 
www.youtube.com/watch?v=j3oMQsWQxlk. In an eight-minute video with kids and their caretakers, 
she does fingerplays, action songs, and a story for toddlers who are actively involved and delighted. 

Be sure to watch the video to the end to learn the action rhyme she learned from her dad at the 
dinner table. She’s turned it into a train rhyme as follows. She says she tells the kids, “Get your train arms 
ready.” Start slowly, and speed it up with each line.  
 
 

Choo choo choo choo, choo choo choo choo (alternating arms at your sides in a circle, 
like a train) 

Mushroom, mushroom, mushroom, mushroom (same arms, a little faster) 
Cheese and crackers, cheese and crackers, cheese and crackers, cheese and crackers (still 

faster) 
Chicken fricassee, chicken fricassee, chicken fricassee, chicken fricassee (very fast) 
SOUP, SOUP, SOUP, SOUP (in a high voice, like a train whistle; pull on imaginary 

rope each time you say the word “soup”) 
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JUDY FREEMAN’S SONGS AND STORIES, cont. 
 

 
LET’S GO ON A SPACE TRIP 

 
Found, unattributed and anonymous, on the Internet; adapted and expanded by Judy Freeman. (If anyone 
has any more information on the genesis of this tale, do let Judy know.) Use it with science or science 
fiction, as you like, including Mr. Wuffles by David Wiesner (Clarion, 2013), reviewed in this handbook. 
 
Seat the children in a circle or in rows as though they are on a space shuttle. Have them repeat each line 
and all motions as a call-and-response. Sadly, as of this writing, there is no U.S. space program anymore, 
but maybe it will be reborn. 
 
 
Hey, Astronauts! 
Let’s go on a space trip. 
Don’t forget your toothbrush. 
Time to suit up. 
Put on your space suit. 
Put on your helmet. 
Climb aboard the spaceship. 
Strap yourself in. 
Ready to launch? 
Count down time. 
10, 9, 8, 7, 6, 5, 4, 3, 2, 1 , 0, LIFT OFF! 
Now we’re going faster! 
Hold on tight! (shake as though moving fast) 
Through Earth’s atmosphere. 
Now we’re in space and gravity-free. (wave 

arms as though floating) 
Wow, we’re weightless! 
Oh, look. 
There’s the Moon! (peer out window) 
It’s a big, big moon. (make big circle with 

arms) 
Can’t go over it. 
Can’t go under it. 
Can’t go through it. 
Let’s orbit around it. 
Oh, look. There’s the sun! (peer out 

window) 
It’s so bright it hurts my eyes. (squint and 

shade eyes) 
Nope, we can’t go there. 
Better turn around. 
Oh, look. 
There are the eight planets! (peer out 

window) 

Mercury, Venus, Earth, Mars, Jupiter, 
Saturn, Uranus, Neptune. 

Let’s try that again. 
My Very Educated Mother Just Served Us 

Nachos! 
Mercury, Venus, Earth, Mars, Jupiter, 

Saturn, Uranus, Neptune. 
Can’t go over them. 
Can’t go under them. 
Can’t go through them. 
Let’s orbit around them. 
Mercury, zoom. 
Venus, zoom. 
Earth? Never mind. We know that one 

already. 
Mars, zoom. 
Jupiter, zoom. 
Saturn, zoom. 
Uranus, zoom. 
Neptune, zoom. 
That’s a lot of zooming. 
I miss my home sweet home: Earth! 
Time to orbit back. 
Look, there’s the Earth. 
What a beautiful blue ball. 
Now it’s getting closer. 
We’re reentering Earth’s atmosphere. 
Hold tight! (shake as though moving fast) 
The space capsule’s parachute is open. 
We’re floating down. 
SPLASH DOWN! 
Earth! Home sweet home! 
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JUDY FREEMAN’S SONGS AND STORIES, cont. 
 
 
I’M BRINGING HOME A SCARY VAMPIRE BAT 
(By Judy Freeman; to the tune of “I’m Bringing Home a Baby Bumblebee“) 
 
       E   A      E 
I’m bringing home a scary vampire bat; 
 
B7          A     B7 
Won’t my mommy be a ‘fraidy cat, 
 
        E            A       E 
‘Cause I’m bringing home a baby vampire bat. 
 
(spoken in creature’s voice) CHOMP! 
 
B7 
(spoken) Ooh, it bit me! 
 
I’m bringing home a scary big white ghost; 
Won’t my mommy think he is the most, 
‘Cause I’m bringing home a scary big white ghost. 
(spoken in creature’s voice) BOO! 
(spoken) Ooh, he scared me! 
 
I’m bringing home a scary Frankenstein; 
Won’t my mommy think he is divine, 
‘Cause I’m bringing home a scary Frankenstein. 
(spoken in creature’s voice) ARRRGGHH! 
(spoken) Ooh, he stepped on me! 
 
I’m bringing home a scary skeleton; 
Won’t my mommy have a lot of fun, 
‘Cause I’m bringing home a scary skeleton. 
(spoken in creature’s voice) CREAK CRACK! 
(spoken) Ooh, it rattled my bones! 
 
(last verse) 
I’m bringing home a scary mean old witch; 
Won’t my mommy tremble and twitch, 
Cause I’m bringing home a scary mean old witch. 
(spoken in creature’s voice) HEH HEH HEH! 
(spoken) Oh nooooo, she turned me into a frog . . . Ribbit, ribbit, ribbit. 
 

s 
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JUDY FREEMAN’S SONGS AND STORIES, cont. 
 
WE’RE GOING ON A TIGER HUNT 
 
(A call-and-response chant adapted by Judy Freeman, 
©2006) 
 
 
REFRAIN:  

We’re going on a tiger hunt (March in place.) 
Looking for a big cat (Make roaring sound.) 
We’re not scared (Shake head from side to side.) 
Now what do you think of that? (Throw out hands to sides.) 

 
 
Say goodbye to our tent (Wave goodbye.) 
Climb up a tree (Pantomime climbing up.) 
Looking for a tiger (Hands shading eyes, look all around.) 
But he won’t catch me. (Hold on to tree with one arm, point boldly to self with other thumb.) 
 
Look at that hill (Point.) 
Too high to fly over it (Make an “over” motion with hand.) 
Too hard to tunnel under it (Make an “under” motion with hand.) 
Too wide to go around it (Make a “wide” motion with arms.) 
Let’s climb over it (Marching motion with arms.) 
OOH, UNH, OOH, UNH (Climbing motions to the top; run down the other side.) 
 
REFRAIN 
 
Look at that water hole (Point.) 
Too wide to fly over it (make an “over” motion with hand.) 
Too hard to tunnel under it (make an “under” motion with hand.) 
Too wide to go around it (make a “wide” motion with arms.) 
Let’s swim through it. (jump in water and swim across.) 
SPLISH, SPLASH, SPLISH, SPLASH 
 
REFRAIN 
 
Look at that long grass (Point.) 
Too high to fly over it (Make an “over” motion with hand.) 
Too hard to tunnel under it (Make an “under” motion with hand.) 
Too wide to go around it (Make a “wide” motion with arms.) 
Let’s walk through it. (Marching motion with arms.) 
SWISH, SWASH, SWISH, SWASH (Use hands to part the tall grass.) 
OOOOHHHH. (With grass parted, stop and peer out; look alarmed.) 
 
REFRAIN 
 
Look at that cave (Point with shaky finger and scared voice.) 
It’s dark and it’s cold (Clutch arms and shiver.) 
Let’s go in (Shake head yes.) 
We’re brave and bold. (Wave fist in air.) 
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JUDY FREEMAN’S SONGS AND STORIES, cont. 
 
 
WE’RE GOING ON A TIGER HUNT, cont. 
 
 
Oops. What’s that? (Move body back from the waist, startled.) 
It’s furry and warm (Pat the big kitty all over.) 
With a great big tongue (Slurp with big tongue.) 
That’s licking my arm (Look at arm, alarmed.) 
 
Turn on the flashlight (Click it on.) 
What’s that I see? (Shine it around; stop, shocked.) 
It’s a great a great big tiger (Lick your lips and smile.) 
Coming after me! (Open mouth to yell.) 
ROOOAARRRRRR!!! 
 
RUN!!! 
 
In the grass we’ll hide (Use hands to part the tall grass.) 
SWISH, SWASH, SWISH, SWASH (Crouch down and hide head in hands.) 
In the water hole (Jump in water.) 
SPLISH, SPLASH, SPLISH, SPLASH (Swim across, fast.) 
Over the hill  
OOH, UNH, OOH, UNH (Make fast climbing motions to the top.) 
Down the other side 
OOH, UNH, OOH, UNH (Run down the other side, fast.) 
 
Make a run for our tent (Look both ways, run.) 
Say hello to our tree (Wave hello.) 
We found a mighty tiger (Roar.) 
But he didn’t catch me (Point to self in triumph.) 
 
We went on a tiger hunt (March in place.) 
Found a big cat (Roar.) 
We’re not scared (Shake head from side to side.) 
Now what do you think of that? (Throw out hands to sides.) 
 
 
NOTE: Have your children do this interactive call-and-response chant with you as a follow-up to a picture book 
storyhour with Oh, No! by Candace Fleming (Schwartz & Wade, 2012) and It’s a Tiger by David LaRochelle 
(Chronicle, 2012). You say a line and do the accompanying motions, and they repeat it. Afterwards, have them 
describe and/or draw the scene and what the tiger (or, more traditionally, lion) looked like to them. You’ll find other 
versions online, including the one included on the teacher’s guide for Michelle Knudsen’s book Library Lion 
(Candlewick, 2006; www.candlewick.com), where you’ll also find directions for making lion masks on paper plates 
and a pattern for lion finger puppets. Michael Rosen’s picture book, We’re Going on a Bear Hunt (McElderry, 1989) 
is classic. You can also do “We’re Going on a Witch Hunt” at Halloween time, adding bats, a cauldron, witch’s 
brew, a broomstick, and a cackle to the chant. 
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The Other America: Giving Our Poorest Children 
the Same Opportunities as Our Richest 

 
 

By Jonathan Kozol  
School Library Journal, August 1, 2012 

 
 

Reproduced, with permission from School Library Journal © Copyright 2012, Library Journals 
LLC, a wholly owned subsidiary of Media Source, Inc. 

 
 

www.slj.com/2012/08/literacy/the-other-america-giving-our-poorest-children-the-same 
opportunities-as-our-richest/ 

 
 
 
Over the past five years, I’ve returned to the New York neighborhood in which I met the children 

whom I first described in Savage Inequalities, Amazing Grace, and other books I published in the 1990s. 
The neighborhood is called Mott Haven. It’s the poorest section in all of the South Bronx, which is the 
poorest Congressional district in America. 

I wanted to answer the questions many readers ask: What happened to these children? How many 
were unable to prevail against the obstacles they faced? How many have survived? And, among the ones 
who did survive, what were the ingredients of character—and what were the opportunities provided by 
their schools—that made it possible for them to win some glorious and unexpected victories? 

Not surprisingly, easy access to good books—and, more to the point, a plentitude of books to 
satisfy the curiosities and stir the latent interests of the very wide variety of children that I met—turned 
out to be decisive. And this, of course, is where libraries come in. 

In my new book, Fire in the Ashes, I catch up with all those kids, many of whom I came to know 
when they were only six or eight years old. They talked to me about the struggles they went through, 
which were often hardest in their adolescent years. Most are in their twenties now. As they look back on 
their formative years, they speak repeatedly of books that first awakened their appetite for reading—by 
which I mean real books, books that children read for pleasure, as opposed to the mind-dulling textbooks 
and those dreadful pit-pat phonics books, “aligned,” as the experts compulsively remind us, with state 
examinations. Most of the kids found those books immaculately boring. 

No matter their level of education, the most successful of these children had, I think, much better 
taste than those adults who set the rigid standards that have been imposed upon our public schools (and 
with the most severity, upon our inner-city schools)—standards that require emotionless and robotic 
modes of learning but don’t open children’s minds to our culture’s treasures. 

These kids instinctively rebelled against the narrow test-prep regimen that, even before No Child 
Left Behind, had started crowding out a love of learning for its own sake. Few of them did well on state-
imposed exams, but many read voraciously, and became proficient writers as a consequence; the books 
they loved, however, weren’t the ones mandated by the number crunchers who were caught up in the 
labyrinth of the testing mania. 

One of the kids who captured my attention from the start, to whom I’ve given the pseudonym of 
Jeremy in my latest book, told me he was writing his “first novel” at 13, and that he was “circling” 
Charles Dickens, but wasn’t certain he was “ready for him yet.” I thought he was. So he made a deal with 
me. He would read A Tale of Two Cities if I would read Bram Stoker’s novel Dracula. We both kept our 
promises. He conceded later that he got the best part of that bargain. 
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His favorite author at that age was Edgar Allan Poe. He loved the narrative poem “The Raven” 

and quoted from it whimsically and playfully. When a large bird flew above our heads one day, he 
pretended to be frightened. “Quoth the Raven, ‘Nevermore,’” he solemnly intoned. He also liked Poe’s 
stories. He told me the plot of “The Tell-tale Heart” and was astonished to hear I’d never read it. 

Where did Jeremy find these books? I wish I could say he found them in his middle school’s 
library, but this, alas, was not the case. His middle school, underfunded as many inner-city schools are, 
had nothing that a good suburban school would consider a real library. (This governmental parsimony at 
the cost of libraries is even more the case today, in the wake of two recessions, when one of the first steps 
taken by our cash-strapped inner-city schools is to lay off school librarians.) 

Jeremy found the books he loved, not in a school library, but—he was blessed in this respect—in 
the private library of a neighborhood poet, who recognized his special gifts and let him dig into the books 
that filled his living-room shelves, from floor to ceiling. The poet tempted Jeremy, moreover, to go 
beyond what his school, on the basis of his test results alone, regarded as his “modest reading level” by 
introducing him to snippets of the poet’s favorite writers, which included British authors as imposing as 
John Milton. 

Most of the other kids weren’t so lucky. A few of them attended schools that had decent libraries 
and full-time librarians. Others were fortunate enough, after slogging through the literary wastelands of 
their mediocre middle schools, to win scholarships to good New England boarding schools in their later 
secondary years. These were schools where rich and ample libraries were viewed as indispensable and 
were also pleasant and inviting places with soft lighting, comfortable chairs, and little nooks and crannies 
where a student might curl up at one end of a sofa and delve into a book he liked for hours. 

Jeremy was one of those who got into this kind of school in his 10th-grade year. The first close 
friend he made there, a talented woman with a gift for reaching out to adolescents, was the school 
librarian. Before long, he was working part time as one of her assistants. 

By this point, he was reading works by John Keats and William Wordsworth, Robert Browning, 
Christopher Marlowe, John Donne, and the 17th-century metaphysical poets. In the following years, he 
read the plays of Strindberg, Ibsen, and O’Neill, after having read O’Neill’s great predecessors in the 
Greek tragedians. In his senior year, he galloped through Shakespeare’s plays, and he questioned me a lot 
and teased me when he came upon a character I’d forgotten. 

“You wrote your college thesis about Shakespeare, and you don’t remember Bolingbroke?”—or 
Falstaff, or whomever it might be. 

He went on to a first-rate college, not the kind that has now replaced the arts and letters with 
“practical” job training, which is too often deemed to be appropriate for youngsters who have grown up in 
the ghetto. He immersed himself, not in the utilitarian, but in what he loved the most. Literature and the 
modern theater was his field of concentration. 

This was a boy who hated tests in public school and managed to fail most of them. A 
neighborhood poet and a school librarian and, later, the Barnes & Noble in New York’s Union Square, 
which he liked to frequent, were Jeremy’s salvation. 

What does this story and the others in my new book tell us about libraries and, in particular, those 
within our public schools? 

I don’t mean to suggest that history or science should be shortchanged, or books of practicality, or 
writings that are simply fun for kids to read even if they have no literary value. But if we care about the 
children of the poor as much as our own children, we ought to emphasize the highest possible aesthetics. 
Kids who live in grim and dreary neighborhoods have an even greater need for all that can endow their 
minds with grandeur than children who are privileged enough to live in grand and lovely places. Exalt 
their minds. Don’t cheat them with banalities that simply “keep them reading.” I can hear a lot of little 
girls in fifth grade screaming at me when I say this, but I still feel a pang of sadness about kids who grew 
up on “The Baby-Sitters Club” series but to whom no one ever introduced The Secret Garden. 
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This brings me to librarians again. If I had the power, I’d redirect another big chunk of the money 
that’s now enriching testing corporations and make certain that every inner-city school has its own full-
time librarian, and one whose passion about books is contagiously exciting to young people. Jeremy 
shouldn’t have had to go to an affluent school to find a sensitive librarian who was paid enough and given 
the resources to spend hours of her time leading him to books, and tempting him with others, that didn’t 
simply give him data for his assignments, but expanded his horizons by nourishing his literary yearnings. 
School librarians like that woman would be celebrated in a wise society, and no myopic politician with a 
fiscal knife in hand would dare say they’re extraneous to learning. 

Finally, I think school libraries ought to be delightful and congenial places. I wish that we could 
get rid of those plastic chairs and overhead fluorescent lights that make too many of these rooms in low-
funded schools about as intimate as Wal-Mart. School libraries for wealthy children frequently resemble 
living rooms. When I walk into the libraries of inner-city schools and see a group of children filing in 
beside me, I often get the sense of something “dutiful” about it all instead of something joyful and 
exalting. I wish the kids could sit at maple tables with reading lamps that have lampshades made from 
handsome fabrics. I wish the space were beautiful. If we think of libraries as places where we give our 
kids a feast of learning, the place we serve that feast should be worthy of our offerings. 

I’ve said this before to school librarians, and recently to a convocation of school architects: 
aesthetics count. Beautiful surroundings refine the tastes of children. Flat and mechanistic settings bleach 
out their mentalities. 

“Well, of course,” the bureaucrats will say (they’ve said this of me many times before), 
“Jonathan’s a dreamer. He thinks that poor kids ought to get what the sons of presidents and daughters of 
important business leaders get when they go to private schools like Andover and Exeter. He thinks that 
inner-city kids deserve that kind of money. He thinks that they’ll be grateful for those maple tables. He 
thinks they’ll dig into those books and be excited by the opportunity to read them.” 

It’s true. That’s exactly what I feel. I don’t think this nation plans to give that kind of opportunity 
to more than a handful of the children of poor people at any time in the near future. It would take a 
sweeping change of attitude about potential, and too easily unobserved precocity, among the children who 
are viewed today as outcasts of American society. It’s just a dream, and I frankly doubt that I will see it 
realized in my lifetime. Still, I like to fantasize that someday we will turn that dream into reality. 

 
Jonathan Kozol’s new book , Fire in the Ashes: Twenty-Five Years Among the Poorest Children 

in America, was published by Crown in 2012. 
 
 

Response to article, posted at www.slj.com 
 
Judy Freeman says: 
August 7, 2012 at 11:37 pm 
This article made my entire summer! Leave it to the eloquent Kozol to broadcast what we 

librarians have been saying forever. Want kids to read? Give them great books, a fabulous librarian (yep–
you!), and a budget to make their libraries into palaces of literature. Reading lamps, even. Hey, we library 
folk decorate like crazy, usually with gorgeous books on display everywhere and puppets, toys, and 
bibelots (slightly used, sometimes cracked, but always eye-catching) on every shelf. As my librarian mom 
used to say, “We’re doing the best we can.” And how many of you have spent a mini fortune on stuff for 
your libraries this year? Most of you, I’m betting. Reading about Baltimore’s $5 million for school 
libraries and now Kozol’s love poem to librarians everywhere, my library gloom has dispersed (at least 
until the euphoria lifts and another 100 librarians get summarily canned somewhere). From Kozol’s lips 
to every administrator’s brain. Send a copy of this to every principal, superintendent, and school board 
member today! 

Judy Freeman 
www.JudyReadsBooks.com 
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SURFING THE NET 
 

A GUIDE TO USEFUL AND SCINTILLATING 
WEBSITES AND LISTSERVS AND BLOGS 

FOR KIDS AND GROWNUPS 
 
 

compiled and updated by Judy Freeman,  
with much input from posts on LM_NET  

and from  
Carol Shields, Stevens Institute of Technology 

Edited by Jane Scherer 
 

Revised and Updated, Fall, 2013 
 

 

 
 

 NOTE: If you have a great site to recommend, or find a 
dead link on this list or information that needs updating, 
please let me know. E-mail me at: BKWSSF@aol.com. 
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In the years since my book More Books Kids Will Sit Still For (Libraries Unlimited, 1995) was published, 
the Internet has bloomed. It has changed the way we access information. In writing Books Kids Will Sit 
Still For 3 (Libraries Unlimited, 2006), I was grateful to be be able to sit at my desk and look up 
definitions, book reviews, details about authors and illustrators, magazine and newspaper articles, 
publishing info, video clips, and almost anything else I had a burning desire to know. And then there’s the 
e-mail and text messages and Twitter feeds that we now check many times a day, for making further 
contacts with sources or simply to stay in touch with family and friends. My Mac and my iPhone are my 
lifeline when I am holed up in the attic, writing. 
 
Our computers, as we moved from dial-up to speedy cable connections to the Cloud, have revolutionized 
the way we look at the world and what we know about the world. As new developments spring forth at a 
dramatic pace, in a few years, we’ll look back to today’s Internet, and it will seem quaint and primitive. 
Children nowadays have never not known computers, and think of ancient history as being the days 
before we had a cell phone in every pocket. 
 
I’ve been accumulating interesting and useful websites related to children’s literature and education, and 
offer them here to provide you with some helpful links, which will in turn lead you to even more links. 
 
 

LISTSERVS 
 
Stay current in your field, make new friends, and learn something new every single day. That’s what you 
get when you join a free listserv. I couldn’t cope without my daily reading of messages on LM_NET, the 
school librarian’s listserv. It’s better than a second Masters degree, and a whole lot more fun. 
 
LM_NET 
 
LM_NET is a school librarian’s listserv with more than 17,000 members worldwide. To subscribe: 
1. Send an e-mail message to: listserv@listserv.syr.edu 
2. In the first line of the message, type: SUBSCRIBE LM_NET Firstname Lastname 
 
Example: SUBSCRIBE LM_NET Judy Freeman 
 
Requests for membership in LM_NET are handled automatically by the Syracuse University listserv 
computer and software. The LM_NET listserv computer will respond with an informative message, which 
will ask you for a confirmation. You will then be added if you properly follow the directions (which are 
easy), and you’ll then receive further instructions on how to use LM_NET, one of the most valuable 
resources you’ll ever find. 
 
HELPFUL AND ESSENTIAL TIP: When you subscribe to LM_NET, or any high volume listserv, 
check the instructions and be sure you ask for your messages in the much-easier-to-handle DIGEST 
form. This means 8 to 10 messages come together in the body of a single message, with a table of 
contents at the top for easy perusal. Instead of finding 100+ messages in your box every day, you will get, 
instead, a far more manageable 5 to 10 digests. 
 
If you want to see what’s been said on any library-related topic imaginable, search the LM_NET 
Archives: www.eduref.org/lm_net/archive/.  
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LISTSERVS, cont. 
 
 
PUBYAC 
 
According to its mission statement, “PUBYAC is an Internet discussion list concerned with the practical 
aspects of Children and Young Adult Services in Public Libraries, focusing on programming ideas, 
outreach and literacy programs for children and caregivers, censorship and policy issues, collection 
development, administrative considerations, puppetry, job openings, professional development, and other 
pertinent services and issues. 
 
The name PUBYAC amalgamates the most important aspects of the discussion: PUBlic libraries, Young 
Adults, and Children.  
 
PUBYAC’s home page, with more instructions and links, is at: www.PUBYAC.org 
 
To join the list and receive the mailings from PUBYAC, send an e-mail message (no subject line 
necessary) to: listproc@prairienet.org 
 
In the body of the e-mail, type this message: subscribe pubyac 
 
 
CHILD_LIT 
 
This unmoderated discussion group examines the theory and criticism of literature for children and young 
adults. Home page with all info: www.rci.rutgers.edu/~mjoseph/childlit/about.html 
 
TO SUBSCRIBE: Send an e-mail to: <listserv@email.rutgers.edu 
 
Leave the subject heading blank. In the body of the e-mail, type: SUB child_lit [your full name] 
 
Example: SUB child_lit Judy Freeman 
 
 
KIDLIT 
 
For teachers, librarians, students, and others interested in the field of children’s literature, this discussion 
list deals with teaching strategies and current research. 
 
TO SUBSCRIBE: Send an e-mail to: <listserv@bingvmb.cc.binghamton.edu 
 
Leave the subject heading blank. In the body of the e-mail, type: 
 subscribe KIDLIT-L [your full name] 
 
Example: subscribe KIDLIT-L Judy Freeman 
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PUBLISHERS’ WEBSITES 
 
 

These days, you don’t need to keep a zillion book catalogs filed away. Most of the information about 
forthcoming and backlist titles is available on the publishers’ websites. Here are the major ones. 
 

 

ABC-CLIO: www.abc-clio.com (Includes: ABC-Clio, Greenwood, Libraries Unlimited, Linworth, 
Praeger, Teacher Ideas Press) 

ABRAMS (Harry N. Abrams): www.abramsbooks.com (Includes: Abrams, Amulet) 
ALBERT WHITMAN: www.awhitmanco.com 
AMERICAN LIBRARY ASSOCIATION: www.ala.org 
ANNICK PRESS: www.annickpress.com 
ATHENEUM: www.SimonSaysKids.com (A division of Simon & Schuster) 
AUGUST HOUSE: www.augusthouse.com 
BAREFOOT BOOKS: www.barefoot-books.com/us 
BLOOMSBURY/WALKER: kids.bloomsburykids.com (Includes: Bloomsbury and Walker) 
BLUE APPLE: www.blueapplebooks.com 
BOYDS MILLS PRESS: www.boydsmillspress.com 
CANDLEWICK PRESS: www.candlewick.com (Includes: Candlewick, TOON Books) 
CAPSTONE: www.capstonepub.com (Includes: Capstone Press, Compass Point Books, Heinemann-

Raintree, Picture Window Books, Stone Arch Books, Red Brick Learning) 
CAROLRHODA: www.lernerbooks.com (A division of Lerner) 
CHARLESBRIDGE: www. charlesbridge.com 
CHILDREN’S BOOK PRESS: www.leeandlow.com (An imprint of of Lee & Low) 
CHRONICLE BOOKS: www.chroniclekids.com (Includes: Chronicle, Handprint) 
CINCO PUNTO: www.cincopuntos.com 
CLARION: www.hmhbooks.com (An imprint of Houghton Mifflin Harcourt) 
DAWN PUBLICATIONS: www.dawnpub.com 
DELACORTE: www.randomhouse.com/kids (A division of Random House) 
DIAL: www.penguin.com/youngreaders (A division of Penguin) 
DISNEY HYPERION: www.disney.go. com (Includes: Disney, Hyperion, Jump at the Sun) 
DK: us.dk.com (AKA Dorling Kindersley) 
 DOUBLEDAY: www.randomhouse.com/kids 
DUTTON: www.penguin.com/youngreaders (A division of Penguin) 
EERDMANS: www.eerdmans.com 
EGMONT: www.egmontusa.com 
FARRAR, STRAUS AND GIROUX: us.macmillan.com/FSGYoungReaders.aspx (An imprint of 

Macmillan) 
FEIWEL & FRIENDS: us.macmillan.com/FeiwelAndFriends.aspx (An imprint of Macmillan) 
FIREFLY BOOKS: www.fireflybooks.com 
FIRST SECOND: us.macmillan.com/FirstSecond.aspx (An imprint of Macmillan) 
FITZHENRY & WHITESIDE: www.fitzhenry.ca (Includes: Fitzhenry Kids and Stoddart Kids) 
GALE: www.gale.com (Includes: Gale, Greenhaven Press) 
GODINE: www.godine.com 
GREENWILLOW: www.harperchildrens.com (A division of HarperCollins) 
GROUNDWOOD: www.groundwoodbooks.com 
HANDPRINT BOOKS: www.chroniclekids.com (An imprint of Chronicle Books) 
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PUBLISHERS’ WEBSITES, cont. 
 
 
HARCOURT: www.hmhbooks.com (A division of Houghton Mifflin Harcourt) 
HARPERCOLLINS: www.harperchildrens.com (Includes Greenwillow, HarperCollins) 
HEINEMANN: www.heinemann.com 
HENRY HOLT: us.macmillan.com/HoltYoungReaders.aspx (An imprint of Macmillan) 
HIGHSMITH PRESS: www.accessola.com 
HOLIDAY HOUSE: www.holidayhouse.com 
HOUGHTON MIFFLIN HARCOURT: www.hmhbooks.com (Includes: Clarion, Harcourt, Houghton 

Mifflin) 
HYPERION: www.disney.go.com (Now billed as Disney/Hyperion; includes Jump at the Sun) 
KANE/MILLER: www.kanemiller.com 
KIDS CAN: www.kidscanpress.com 
KINGFISHER: us.macmillan.com/Kingfisher.aspx (An imprint of Macmillan) 
KNOPF: www.randomhouse.com/kids (An imprint of Random House) 
LEE & LOW: www.leeandlow.com (Includes Lee & Low, Children’s Book Press) 
LERNER: www.lernerbooks.com (Includes Carolrhoda, Lerner) 
LIBRARIES UNLIMITED: www.abc-clio.com (An imprint of ABC-Clio; can also reach site at: 

www.lu.com) 
LINWORTH: www.abc-clio.com (An imprint of ABC-Clio) 
LITTLE, BROWN: www.lb-kids.com 
MACMILLAN: us.macmillan.com (Includes Farrar, Straus & Giroux; Feiwel & Friends; First Second, 

Henry Holt; Kimngfisher; Macmillan Kids; Priddy; Roaring Brook, Square Fish, Tor) 
MARSHALL CAVENDISH: www.marshallcavendishus.com 
MCELDERRY: www.SimonSaysKids.com (An imprint of Simon & Schuster) 
MILKWEED EDITIONS: www.milkweed.org 
MONDO: www.mondopub.com 
NATIONAL GEOGRAPHIC: www.nationalgeographic.com/books 
ORCA: www.orcabook.com 
OXFORD UNIVERSITY PRESS: www.oup.co.uk/oxed/children 
PEACHTREE: www.peachtree-online.com 
PELICAN: www.pelicanpub.com 
PENGUIN GROUP: www.penguin.com/youngreaders (Includes: Dial, Dutton, Firebird, Frederick 

Warne, Philomel, Putnam, Price Sloan Stern, Puffin, Viking. Merging with Random House to 
become Pengin Random House, but no changes to website as of 9/13.) 

PHAIDON PRESS: www.phaidon.com 
PHILOMEL: www.penguin.com/youngreaders (A division of Penguin) 
PLEASANT COMPANY/AMERICAN GIRL: www.americangirl.com 
PUTNAM: www.penguin.com/youngreaders (A division of Penguin) 
RANDOM HOUSE: www.randomhouse.com/kids (Includes: Bantam, David Fickling, Delacorte, 

Disney, Doubleday, Dragonfly, Golden, Knopf, Laurel Leaf, Random House, Schwartz & Wade, 
Wendy Lamb, Yearling) 

ROARING BROOK: us.macmillan.com/RoaringBrook.aspx (An imprint of Macmillan) 
RUNNING PRESS: www.runningpress.com 
SCARECROW: www.scarecrowpress.com 
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PUBLISHERS’ WEBSITES, cont. 
 
 
SCHOLASTIC: www.scholastic.com (Includes Arthur A. Levine Books, Chicken House, Graphix, 

Michael di Capua Books, Orchard Books, Scholastic, and Blue Sky Press. Merging with Penguin to 
become Pengin Random House, but no changes to website as of 9/13.) 

SIMON & SCHUSTER: www.SimonSaysKids.com (Includes: Atheneum, Little Simon, Margaret K. 
McElderry, Scribner, Simon & Schuster) 

STAR BRIGHT: www.starbrightbooks.com 
STENHOUSE: www.stenhouse.com 
STERLING: www.sterlingpublishing.com/kids 
SYLVAN DELL: www.sylvandellpublishing.com 
TILBURY HOUSE: www.tilburyhouse.com 
TOON BOOKS: www.toon-books.com (An imprint of Candlewick) 
TUNDRA: www.tundrabooks.com 
VIKING: www.penguin.com/youngreaders (A division of Penguin) 
WALKER: www.bloomsburykidscom (A division of Bloomsbury) 
WORKMAN: www.workman.com 

 
 
EDUCATION AND LIBRARY PUBLICATIONS 
 

AMERICAN LIBRARIES: www.ala.org/alonline 
BOOK LINKS: www.booklistonline.com 
BOOKLIST: www.booklistonline.com 
EDUCATION WEEK ON THE WEB: www.edweek.org 
HORN BOOK MAGAZINE: www.hbook.com 
INSTRUCTOR: www.scholastic.com/instructor 
KNOWLEDGE QUEST: www.ala.org/aasl/knowledgequest 
LIBRARY MEDIA CONNECTION: www.librarymediaconnection.com 
LIBRARY SPARKS: www.librarysparks.com  
NEA TODAY: www.nea.org/neatoday 
NEW YORK TIMES BOOK REVIEW: www.nytimes.com/books 
PUBLISHERS WEEKLY ONLINE: www.publishersweekly.com 
SCHOOL LIBRARIAN’S WORKSHOP: www.slworkshop.net 
SCHOOL LIBRARY JOURNAL ONLINE: www.schoollibraryjournal.com 
SCHOOL LIBRARY MONTHLY: www.schoollibrarymonthly.com 
TEACHER LIBRARIAN: www.teacherlibrarian.com 
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POETRY AND MUSIC WEBSITES 
(Including NURSERY RHYMES) 

 
 
ARTS EDGE (Kennedy Center site with meaty, intelligent, and intriguing lesson plans like “You Too 

Can Haiku,” “Set a Poem to Music,” and “Rhythm and Improv: Jazz and Poetry.” Type a key 
word or two into the Lesson Finder, and you’ll be off and running.) artsedge.kennedy-
center.org/educators/lessons.aspx  

BUSSONGS (“Created to help parents, teachers and children remember the words of their 
favorite children songs,” with lyrics, music, and videos for more than 2,000 songs.): 
www.bussongs.com 

DARIA (Folksinger Daria’s musical site, bursting with videos, songs, instruments to listen to online; 
music-related activities and crafts; and ideas for parents, homeschoolers and teachers to use with 
kids.): www.dariamusic.com 

DAVID HARRISON (Includes a monthly teaching tool, a Poem of the Week, and a link to his amazing 
poetry blog): www.davidharrison.com 

DOUGLAS FLORIAN’S BLOG (With poems, pictures, and more from one of our leading children’s 
poets): floriancafe.blogspot.com/ 

DR. JEAN (Dr. Jean Feldman, preschool workshop goddess, has links on her website to five great 
YouTube videos she’s done of various fingerplays): www.drjean.org 

FAVORITE POEM PROJECT (Founded by Robert Pinsky, the 39th Poet Laureate of the United 
States, and “dedicated to celebrating, documenting and encouraging poetry’s role in Americans’ 
lives.” Under the “For Teachers” link, peruse the lesson plans and the “Poetry Across Discipline” 
section which includes “Favorite Poems Videos” with each video featuring a person describing 
what a chosen meant to him or her and then reading or reciting it.): www.favoritepoem.org 

GIGGLEPOETRY.COM (Bruce Lansky’s outstanding poetry site for kids with funny poems, poetry 
contests, teaching ideas, and more): www.gigglepoetry.com/index.cfm 

JACK PRELUTSKY (Includes instructions on “How to Write a Funny Poem” and a series of poetry 
activities, plus a collection of Prelutsky’s poems to read online): www.jackprelutsky.com. 

KIDIDDLES (More than 2,000 children’s songs, with free downloadable songs, printable song lyrics, 
sheet music, and activity sheets.): www.kididdles.com 

KIDS AND BIBS (Lists hundreds of traditional nursery rhymes alphabetically and with vintage 
illustrations): rhymes.kidsandbibs.com 

KIDSONGS (Lyrics and sometimes music to hundreds of children’s songs, listed by topic or 
alphabetically by title, and searchable by key word.): kidsongs.wordpress.com 

KPR (Kids Public Radio, an offshoot of NPR, is an entire free network of ad and commercial free web-
based radio channels for kids. There’s Lullaby, with music to put kids to sleep; Jabberwocky, 
with storytelling, music, and comedy programs; Pipsqueaks, with “songs to sing, songs written by 
kids, songs sung by kids, songs loved by kids”; and Cosquillas, with Spanish songs and stories in 
Spanish for kids. Listening makes you want to be a kid again.): www.kidspublicradio.org 

LEADING TO READING (Reading is Fundamental’s terrific site with nursery rhymes, fingerplays, 
lullabies, songs, and stories, all of which you can listen to and/or watch): 
www.rif.org/kids/leadingtoreading 

MAMA LISA’S WORLD (Lisa Yannucci calls her site “the internet’s premier destination for children’s 
songs from around the globe and for discussions of international culture. It features thousands of 
traditional songs from over a hundred countries and cultures and a major collection of English 
Mother Goose Rhymes. Mama Lisa’s Blog focuses on global recipes and cuisine, holiday 
traditions, and lively conversations about childhood and customs around the world.” It’s every bit 
as terrific as it sounds. Chose kids’ songs by continent, country, or language, and find the lyrics 
for songs, games, chants, and rhymes, with background on each, and often MP3 or MIDI 
recordings and/or live videos.): www.mamalisa.com 
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POETRY AND MUSIC WEBSITES (Including NURSERY RHYMES), cont. 
 
MUDCAT CAFÉ (Literally thousands of jump rope rhymes, clapping games, a folksong database, and a 

forum for questions and answers.): www.mudcat.org/jumprope/jumprope_display_all.cfm 
MISS RUMPHIUS EFFECT (“The blog of a teacher educator discussing poetry, children’s literature 

and issues related to teaching children and their future teachers”): 
missrumphiuseffect.blogspot.com 

NANCY STEWART (Folksinger Nancy Stewart provides more than 150 free audio file recordings of 
her delightful, often interactive, children’s songs on every possible subject, along with sheet 
music with guitar chords, and printable activity sheets.): www.nancymusic.com 

NATURAL LEARNING (Dozens of cute fingerplays, with suggested motions): 
www.naturallearning.com/fingerplays.html 

POETRY FOR CHILDREN (Sylvia Vardell, professor at Texas Woman’s University, has set up a site 
with dozens of poems to read aloud and celebrate, based on Caroline Feller Bauer’s Poetry Break 
idea. She incorporates six modules: Creating a poetry environment, Learning about major poets, 
Poetry performance strategies, Poetry across the curriculum, Multicultural poetry, and 
Responding to poetry.): poetryforchildren.tripod.com 

POETRY FOR CHILDREN BLOG (Fabulous blog written by Slyvia Vardell, professor at Texas 
Woman’s University, about finding and sharing poetry with young people; filled with poems, 
children’s poetry book reviews, pictures, and links): poetryforchildren.blogspot.com 

POETRY FOR KIDS BY KENN NESBITT (Funny poems by Kenn Nesbitt, as well as games, 
contests, lessons, and a rhyming dictionary): www.poetry4kids.com 

POETRY 180 (Created by the Library of Congress with Billy Collins, former Poet Laureate of the 
United States; includes the texts of 180 poems to be read, one a day, in American high schools): 
www.loc.gov/poetry/180/ 

POETRY TEACHERS (Great links and ideas for teaching poetry with kids): www.poetryteachers.com 
POETS.ORG (The Academy of American Poets, sponsors of National Poetry Month each April, whose 

mission is “to support all American poets at all stages of their careers and to foster the 
appreciation of contemporary poetry.”): www.poets.org 

RHYMES ZONE (An online rhyming dictionary that gives a list of words for any word you type in the 
search bar, arranged by syllables or number of letters. Also lists, if you want, near rhymes, 
synonyms, antonyms, related words, homophones, definitions, and even if your word was used by 
Shakespeare.) www.rhymezone.com 

SHEL SILVERSTEIN (Uncle Shelby would be awed at everything on this spiffy site: lessons and 
activities, event kits, drawing and activity booklets, puzzles, a bio, and, of course, poems to read 
along with Silverstein’s animated illustrations and audio.): www.shelsilverstein.com 

SONGS FOR TEACHING (Dozens of songs and fingerplays, with photographs of actions and 
recordings, too): www.songsforteaching.com/fingerplays 

THE TEACHER’S GUIDE (Lyrics to almost three hundred children’s songs, each of which can be 
downloaded as a PDF and printed out for your children to read and sing.): 
www.theteachersguide.com/kidsongs 

YOUTUBE.COM (Look up fingerplays or Mother Goose or nursery rhymes here and you’ll be stunned 
at how many adorable videos there are to watch and appropriate for your own): 
www.YouTube.com 

WRITING WITH WRITERS: POETRY (In an online tutorial, children’s poet Jack Prelutsky takes 
children through the steps of writing their own poems. This site will also lead you to a writer’s 
workshop with Karla Kuskin and writing I Spy riddle poems with Jean Marzollo.): 
teacher.scholastic.com/writewit/poetry/jack_home.htm. 
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PUPPETRY, CREATIVE DRAMA AND READER’S THEATER 
WEBSITES 

 
 
Look online and find ideas, techniques, lesson plans, scripts, and guidelines for writing, acting, and 
staging. Try these for starters. 
 
AARON SHEPARD (Check out author Aaron Shepard’s amazing website, download one of his many 

fine Reader’s Theater scripts, or get in touch with him to book him for a workshop at your 
school.): aaronshep.com/rt 

AUTHORS’ WEBSITES (Several children’s book authors provide Reader’s Theater scripts for their 
books on their websites, which is a wonderful service for all of us.) 

 Toni Buzzeo: www.tonibuzzeo.com 
 Katie Davis: www.katiedavis.com 
 Suzy Kline: www.suzykline.com 
 Margie Palatini: www.margiepalatini.com 
 Karen Rostoker-Gruber www.karenrostoker-gruber.com/ 
BAD WOLF PRESS (More than 30 clever, melodious, and entertaining shows for children to perform, 

all available at very reasonable prices. The Bad Wolf folks advertise their scripts as “Musical 
plays for musically timid teachers.” Each play comes with a spiral bound script and practical 
guide for the teacher, with permission to make copies of the script for the whole class, and a CD 
with a recording of each song.): www.badwolfpress.com 

CENTER FOR PUPPETRY ARTS (Hands-on puppetry museum in Atlanta, Georgia, that sponsors 
performances, curriculum-based workshops, distance learning, and outreach programs. Lots of 
good links, Educator Resource Guides, and exhibits.): www.puppet.org 

CREATIVE DRAMA AND THEATRE EDUCATION RESOURCE SITE (Information and concrete 
ideas, sectioned into Reader’s Theater, classroom ideas, theater games, and an extensive 
booklist.): www.creativedrama.com 

CHILDDRAMA (Matt Buchanan, playwright and drama teacher, has packed his website with resources 
for drama teachers, including his original plays, lesson plans, detailed curriculum outlines, and a 
bibliography of professional books.): www.childdrama.com 

DRAMA RESOURCE (Splendid site by drama consultant from England, David Farmer; includes 
games, strategies, lessons, and resources): dramaresource.com 

FICTIONTEACHERS.COM (Bruce Lansky and Meadowbrook Press’s wonderful website contains 
Classroom Theater scripts based on stories from Girls to the Rescue, featuring clever, courageous 
girls and Newfangled Fairy Tales, featuring fairy tales with humorous twists; and links to Poetry 
Theater poems from www.gigglepoetry.com.): www.fictionteachers.com 

JUDY FREEMAN’S READER’S THEATER SCRIPTS ONLINE (For links to all of the above and to 
new ones, as they are posted, go to www.JudyReadsBooks.com and click on Related 
Websites.): 
The Cheese by Margie Palatini: www.margiepalatini.com/whats-l3-2/readers-theater 
The Fabled Fourth Graders of Aesop Elementary School (Chapter: “The Boy Who Cried Lunch 

Monitor” on page 57) by Candace Fleming: www.candacefleming.com 
The Miraculous Journey of Edward Tulane by Kate DiCamillo: www.edwardtulane.com 
The Three Little Dassies by Jan Brett: www.JanBrett.com 
Wild Boars Cook by Meg Rosoff : 
us.macmillan.com/uploadedFiles/custompagecontents/titles/WildBoarsCookRT.pdf 
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PUPPETRY, CREATIVE DRAMA AND READER’S THEATER 
WEBSITES, cont. 

 
 
KID ACTIVITIES (Terrific idea-filled site by school-age care consultant, Barb Shelby, 

including an extensive section on Dramatic Play): 
www.kidactivities.net/category/Literacy-Drama-and-Drama-Games.aspx 

LITERACY CONNECTIONS (“Promoting literacy and a love of reading” is the banner for 
this useful site which has many annotated links to other Reader’s Theater sites.): 
www.literacyconnections.com/ReadersTheater.php 

LOIS WALKER (Canadian RT maven, Lois Walker, provides a step-by-step teacher’s guide to 
get you started using RT in the classroom. This site links to her site, 
www.scriptsforschools.com, where you’ll find more than 250 of her scripts for sale and 
a few free ones, too.): www.loiswalker.com/catalog/teach.html 

MRS. SPALDING’S CHILDREN’S LITERATURE WIKI (Lee-Anne T. Spalding, professor at the 
University of Central Florida, has posted Reader’s Theater scripts of many children’s books and 
stories here.): spaldinglae3414.wikispaces.com/Readers+Theater 

PLAYS MAGAZINE (Plays: The Drama Magazine for Young People is an indispensable 
magazine that comes out monthly, and is filled with good, royalty-free plays for 
elementary through high school. Find subscription information and a few sample plays 
you can download for free on their website.): www.playsmag.com 

PUPPETEERS OF AMERICA (National nonprofit organization founded in 1937, dedicated to 
the art of puppetry; members receive Puppetry Journal, published quarterly. Provides 
useful links and information about puppetry centers and theaters through the U.S., plus 
sells books, scripts, and DVDs through their store at: store.puppeteers.org.): 
www.puppeteers.org 

PUPPETRY HOME PAGE (A free resource “dedicated to helping people connect with the 
world of puppetry,” hosted by Rose Sage Barone of Sagecraft Productions and Nick 
Barone of Nick Barone Puppets. Contains a wealth of information, articles, and other 
website links and resources on everything puppetry: definitions, traditions, building of 
puppets, uses for puppets, organizations, festivals, and exhibits.): 
www.sagecraft.com/puppetry 

TIMELESS TEACHER STUFF (Teacher Rick Swallow’s language arts materials and 
Reader’s Theater activities, plus many scripts you can download.): 
www.timelessteacherstuff.com 

WEB ENGLISH TEACHER (“Web English Teacher presents the best of K-12 English / 
Language Arts teaching resources: lesson plans, WebQuests, videos, biography, e-texts, 
criticism, jokes, puzzles, and classroom activities,” including RT.): 
www.webenglishteacher.com/rt.html 
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FOLKLORE AND STORYTELLING WEBSITES 
 

 
FINDING FOLK AND FAIRY TALE TEXTS ONLINE 

 
Many stories can be found online these days at several good sites, including the Baldwin Online 

Children’s Literature Project at www.mainlesson.com/ which includes full text of more than 10,000 
stories, findable by title, author, and genre. Two other indispensable sites are 
www.surlalunefairytales.com, which provides annotated fairy tales, including their histories, similar 
tales across cultures, modern interpretations, and e-books of many folktale collections, and 
www.pitt.edu/~dash/folktexts.html, a resource titled, “Folklore and Mythology Electronic Texts, with 
links to hundreds of stories edited and/or translated by D. L. Ashliman at the University of Pittsburgh. Go 
to www.books.google.com, and type in fairy tales or folklore in the search bar, and you’ll find the full 
text of scores of classic collections published from the 1890s to the 1920s and now in the public domain. 
Then there’s Project Gutenberg at www.gutenberg.org, which has more than 30,000 books whose 
copyrights have expired. You can download these to your computer or portable device or read them 
online. Do a search by subject, and under fairy tales, you’ll find a wide array of Aesop’s fables, the 
Brothers Grimm, Hans Christian Andersen, Charles Perrault, all of the Andrew Lang series, and folktale 
collections from many countries. 

Another marvelous site you’ll want to explore: Story Lovers World: Connecting People Through 
Stories at www.story-lovers.com. The site was founded by storyteller, Jackie Baldwin, and it’s a treasure 
trove of information on where to find thousands of stories to tell, plus a source of beautiful graphics 
storytellers can use. When you go on the Story Lovers site, look on the left side of the home page, under 
“SPECIAL SITES,” and click on “SOS.” This will bring you to a feature called “Searching Out Stories,” 
described as a “free archival library for finding stories/sources.” According to the site, “You’ll find full 
stories, abridged stories, book references, and descriptions of actual experiences and helpful hints in 
telling these tales at an event or using them in the classroom or at home with your own children or 
grandchildren.” People write in to contribute stories, links, and ideas, with stories on every conceivable 
subject, including animals, countries, and foods. Each link takes you to an ever-widening list of tales. 

 
 
AESOPICA: (Aesop’s fables in English, Latin, and Greek, with a massive index by subject, linked to the 

stories themselves in English, as retold by site author, Laura Gibbs, from her book, Aesop’s 
Fables; Oxford University Press, 2002. Also links to early printed books of Aesop, and may 
stories told in Latin and Greek.): mythfolklore.net/aesopica/index.htm 

AESOP’S FABLES (Contains all 655 of Aesop’s fables—indexed in table format—with morals listed, 
illustrations, lesson plan links, and Real Audio narrations): www.aesopfables.com 

THE AMERICAN FOLKLIFE CENTER (“Created in 1976 by the U.S. Congress in Washington, D.C. 
to ‘preserve and present’ this great heritage of American folklife through programs of research, 
documentation, archival preservation, reference service, live performance, exhibition, publication, 
and training.” Includes the Archive of Folk Culture, one of the largest collections of ethnographic 
material from the U.S. Here you’ll find “Native American song and dance; ancient English 
ballads; the tales of “Bruh Rabbit,” told in the Gullah dialect of the Georgia Sea Islands; the 
stories of ex-slaves, documentation from the lives of cowboys, farmers, fishermen, coal miners, 
shop keepers, factory workers, quilt makers, professional and amateur musicians, and housewives 
from throughout the United States; first-hand accounts of community events from every state; and 
international collections from every region of the world.”): www.loc.gov/folklife 

AMERICAN FOLKLORE (Retellings by website master and author, Sandy Schlosser, of scores of U.S. 
folktales; including dozens of Native American legends, African American folktales, trickster 
tales, ghost and spooky stories, all sortable by topic or state, plus tales from Mexico and 
Canada.): americanfolklore.net/folklore 
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FOLKLORE AND STORYTELLING WEBSITES, cont. 
 
 
ANDREW LANG’S FAIRY BOOKS (Find the text of every story in Andrew Lang’s 13 colors, starting 

with The Blue Fairy Book, first published in the late 19th century. Access the stories by book, 
title, or place of origin.): www.mythfolklore.net/andrewlang/ 

BALDWIN ONLINE CHILDREN’S LITERATURE PROJECT (Subtitled “Bringing yesterday’s 
books to today’s children,” this is comprehensive collection of literature for children that is in the 
public domain of works first published from 1880 until 1922, formatted with original illustrations 
and in type that children can read easily. Categories include nursery rhymes, fables, folktales, 
myths, legends and hero stories, literary fairy tales, bible stories, nature stories, biography, 
history, fiction, poetry, storytelling, games, and craft activities. ): www.mainlesson.com 

BEAUTY AND THE BEAST STORYTELLERS (Husband and wife storytelling duo, Mitch Weiss and 
Martha Hamilton, have a treasure trove of handouts, lesson plans, story maps, and teaching ideas 
for all types of tales that you can print out to use with your students): 
www.beautyandthebeaststorytellers.com/handouts.html 

BEST OF LEGENDS (Links to texts of King Arthur, Robin Hood, Grimm, and Andrew Lang’s Fairy 
Books series): bestoflegends.org  

CHARLOTTE MECKLENBURG LIBRARY (The Public Library of Charlotte and Mecklenburg 
County in North Carolina has a site filled with stimulating and creative activities for children, 
including Zinger Tales, with dozens of stories told by master storytellers; BookHive, with 
reviews and recommendations of children’s books; Storyplace, bilingual website for young 
children; a children’s theater program; and a teen radio show. Looking through this library’s 
website make you want to move to Charlotte.): www.plcmc.org 

ENCYCLOPEDIA MYTHICA (Extensive encyclopedia of mythology, folklore, and religion, with 
more that 7,000 entries, divided into six geographic regions, and by country or culture. Includes 
myths, heroes, Arthurian legends, creatures and characters from folklore, an image gallery, and an 
invaluable pronunciation guide for English speakers.): www.pantheon.org 

FIRST PEOPLE (“Dedicated to all First People of the Americas and Canada, better known as Turtle 
Island. This is a child friendly, educational site about Native Americans (American Indians) and 
members of the First Nations.” A truly remarkable site, including texts of more than 1,300 Native 
American legends, listed alphabetically by tribe; a collection of Native American poems and 
prayers; more than 4,000 old photographs; and hundreds of Native American artwork images.): 
www.firstpeople.us/FP-Html-Legends 

FOLKLORE AND MYTHOLOGY ELECTRONIC TEXTS (Texts and commentary on thousands of 
stories, arranged by themes, motifs, and, story titles; compiled by D. L. Ashliman, a retired 
professor from the University of Pittsburgh): www.pitt.edu/~dash/folktexts.html 

INTERNATIONAL STORYTELLING CENTER (Website of the International Storytelling Center in 
Jonesboro, TN, “dedicated to building a better world through the power of storytelling,” and a 
sponsor of the National Storytelling Festival in Jonesboro every October): 
www.storytellingfoundation.net  

THE MOTH (Watch or listen to extraordinary stories performed and/or recorded by the Peabody Award 
program, The Moth Radio Hour; record and submit your own personal story for consideration.): 
themoth.org 

MYTHS AND LEGENDS (Children cam listen to dozens of traditional tales from the British Isles, and 
create and record their own illustrated stories with Story Creator 2.): myths.e2bn.org 

NATIVE LANGUAGES OF THE AMERICAS: NATIVE AMERICAN INDIAN LEGENDS AND 
FOLKLORE (Collection of hundreds of Native American folktales and traditional stories that 
can be read online, indexed by tribe.): www.native-languages.org/legends.htm 
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FOLKLORE AND STORYTELLING WEBSITES, cont. 
 
 
THE ONLINE BOOKS PAGE (Founded and edited by John Mark Ockerbloom, a digital library 

planner and researcher at the University of Pennsylvania, and hosted by the University of 
Pennsylvania Libraries is this index with links to the texts of hundreds of thousands of online 
books freely readable on the Internet—including lots of children’s books of folk and fairy tales.): 
onlinebooks.library.upenn.edu 

PLANET ESME (Librarian, blogger, and author, Esme Raji Codell gives an overview of how to teach 
children to be storytellers.): www.planetesme.com/storytelling.html 

PROJECT GUTENBERG (More than 30,000 free books whose copyrights have expired, so you can 
download to your computer or portable device or read online): www.gutenberg.org,  

SACRED TEXTS (The Internet Sacred Text Archive is “the largest freely available archive of online 
books about religion, mythology, folklore and the esoteric on the Internet. The site is dedicated to 
religious tolerance and scholarship.” Look up any country, continent, culture, or religion and read 
complete texts of books of myths that are no longer protected by copyright, including the 
complete Bullfinch’s Mythology written by Thomas Bullfinch in 1855.): www.sacred-texts.com 

THE STORY CONNECTION (Storyteller and author Dianne de Las Casas includes book activities, 
games, and the full text of more than 50 of her retold folktales.): www.storyconnection.net 

STORY-LOVERS WORLD (Comprehensive free archival library for finding stories, sources and 
advice from professional storytellers, teachers, librarians, parents and grandparents; SOS: 
Searching Out Stories feature): www.story-lovers.com 

STORY ARTS (Useful site from Heather Forest, the well-known storyteller and writer, with loads of 
stories to download, as well as telling techniques, ideas, lesson plans, and activities): 
www.storyarts.org 

STORYNET (Website of the National Storytelling Network provides a U.S. calendar of events and links 
to resources for storytelling, including an extensive Directory of Storytellers with a profile, photo, 
and contact info for each teller.): www.storynet.org and join their listserv, Storytell, at: 
lists.storynet.org/lists/info/storytell 

STORYTELLER.NET (Includes more than 200 articles about storytelling and audio of tellers 
performing more than 125 stories, plus a list of hundreds of professional storytellers by state, 
country, keyword, or last name.): www.storyteller 

SURLALUNE FAIRY TALE PAGES (Annotated texts of 35 well-known fairy tales, with detailed 
analysis of illustrations, history, variants, and modern interpretations of each): 
www.surlalunefairytales.com 

SURLALUNE FAIRY TALE PAGES (Annotated texts of 35 well-known fairy tales, with detailed 
analysis of illustrations, history, variants, and modern interpretations of each): 
www.surlalunefairytales.com 

THEOI GREEK MYTHOLOGY (A priceless, spectacularly illustrated site, “Exploring Mythology in 
Classical Literature & Art,” defining itself as a “comprehensive, free reference guide to the gods 
(theoi), spirits (daimones), fabulous creatures (theres) and heroes of ancient Greek mythology and 
religion.”): www.theoi.com 

WORLD OF TALES: (Complete texts of more than fifty vintage collections of folk and fairy tales, now 
in the public domain, with hundreds of stories from around the world.): worldoftales.com 

YOUTUBE (Lots of storytellers telling stories here, though adults need to monitor the content carefully. 
Still, a gold mine for listening to songs and watching performances of fingerplays, stories, magic 
tricks, and anything else you need to find.): www.youtube.com 
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JUDY FREEMAN’S FAVORITE 
CHILDREN’S LITERATURE BLOGS 

 
 
I check in to each of these blogs several times a week to see what Anita Silvey, Esmé Codell, Elizabeth 
Bird, and others are reading and writing. I appreciate their good taste in children’s books and admire their 
stimulating, well-written book reviews. Check out the following: 
 
 
CHILDREN’S BOOK-A-DAY ALMANAC: childrensbookalmanac.com 
Anita Silvey’s daily choice of a worthy children’s book, ranging from classic to current, contains a 
synopsis, Silvey’s fascinating insights, inside stories about the book, an excerpt or illustration, and a 
sidebar of calendar tie-ins. Anita just published a collection of her wonderful reviews in Children's Book-
a-Day Almanac. 
 
PLANET ESME: THE PLANET ESME BOOK-A-DAY PLAN: THE BEST NEW 
CHILDREN’S BOOKS FROM ESME’S SHELF: planetesme.blogspot.com 
Esmé Raji Codell, proprietress of this remarkable blog, is the author of several books I consider essential. 
For adults, there’s How to Get Your Child to Love Reading: For Ravenous and Reluctant Readers Alike 
(Algonquin Books, 2003) and Educating Esmé: Diary of a Teacher’s First Year (Algonquin Books, 
2003). She’s also written a batch of terrific children’s books, my favorite of which is Sahara Special 
(Disney/Hyperion, 2003). And then there’s her fabulous blog, about which she says: “This blog is a 
supporting page to sister site, www.PlanetEsme.com, where you will find a silly amount of additional 
reviews, thematic lists, links, and much more...everything you need to become an expert in children’s 
literature . . . I’m a professional readiologist who thinks children’s trade literature is our best hope for 
equalizing education in America . . . I’m a woman on a mission. Let me rock your pedagogical world.” 

 
SCHOOL LIBRARY JOURNAL BLOGS: 
Go to www.schoollibraryjournal.com and pull down BLOGS at the top of the page. There are nine of 
them and all are extraordinary, covering every aspect of the library world. On that site, pull down under 
Newsletters to access two excellent monthly newsletters: “Extra Credit” and “Curriculum Connections,” a 
monthly supplement with article and reviews (including Judy Freeman’s own bi-monthly “What’s New” 
column for which she selects and reviews several recent fiction books that she recommends as great read-
alouds for middle grade kids, grades 2-6). 
 
A FUSE # 8 PRODUCTION: 
Elizabeth (Betsy) Bird, children’s librarian at the Central Children’s Room of the New York Public 
Library, keeps up a most remarkable blog, writing long, meaty, conversational, honest, and compelling 
reviews of new children’s books—at least one a week. (As “Ramseelbird,” she has written more than 
1,000 children’s book reviews on Amazon.com.) She reports on what’s new in the field, does wonderful 
podcasts, and generates excitement about all things kid-lit-ish. If you’re in a blog-gy mood, she has links 
to some of her favorite children’s lit-related blogs—more than 70 of them. 
 
PRACTICALLY PARADISE: 
Middle school librarian, the effervescent and indefatigable Diane Chen from Nashville, lays it on the line 
with observations about books, lids, and life in the trenches. 
 
HEAVY MEDAL: A MOCK NEWBERY BLOG 
A discussion of prospective award-winners with, Nina Lindsay, former Newbery Chair; book reviewer 
and public children’s librarian at the Oakland Public Library, California; and Jonathan Hunt, a teacher, 
reviewer, and presenter from Modesto, California. 
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MORE CHILDREN’S LITERATURE-BASED  
WEBSITES & BLOGS 

 
 
ASSOCIATION FOR LIBRARY SERVICES TO CHILDREN (Division of the American Library 

Association that sponsors the many book awards including the Caldecott, Newbery, Batchelder, 
Belpré, Carnegie, Geisel, Sibert, and Wilder. Go to their website to find links to the 2013 Youth 
Media Awards Presentation Webcast and videos of the author acceptance speeches at the 
Newbery-Caldecott Awards banquet and more.): www.ala.org/alsc/awardsgrants/bookmedia  

A BOOK AND A HUG (Barb Langridge, former independent children’s bookseller and a public 
children’s librarian, created this splendid, extensive site for parents, librarians, teachers, and all 
book-lovers as a way to match great books with kids.): www.abookandahug.com 

BOOK TRAILERS FOR ALL (Hundreds of book trailers for children’s and YA books done by authors, 
publishers, kids, teachers, and librarians. If you can’t access the site, all of the trailers can be 
found on YouTube under youtube.com/booktrailers4all.): booktrailersforall.com 

THE BOOK WHISPERER (Donalyn Miller, 6th grade language arts teacher in Texas and author of The 
Book Whisperer: Awakening the Inner Reader in Every Child, blogs for Teacher Magazine about 
turning kids into readers.): blogs.edweek.org/teachers/book_whisperer/ 

THE CLASSROOM BOOKSHELF (With a new entry each Monday, find useful guides to new 
children’s book that can be used in K-8 classrooms, including a Book Review, Teaching 
Invitations, and Further Explorations): classroombookshelf.blogspot.com 

CYNSATIONS (Children’s book author Cynthia Leitich Smith provides, in her excellent blog, 
“Interviews, reading recommendations, publishing information, literacy advocacy, writer 
resources, and breaking news in children’s and young adult literature.): 
cynthialeitichsmith.blogspot.com 

CYNTHIA LEITICH SMITH’S CHILDREN’S LITERATURE RESOURCES: (Contains info on 
books, stories, articles, teacher/reader guides, links to multicultural booklists, articles for 
concerned educators): www.cynthialeitichsmith.com 

FOLLETT LIBRARY RESOURCES (If you’re a teacher or librarian, go to Follett’s indispensable site 
and sign up, for free, for TitleWave. Search for books and audiovisual materials by author, title, 
subject, or key word; work on library collection development; build and store lists; and order 
online. Find full cataloguing info, reading levels and lexiles, the book cover in color, and full text 
book reviews from Booklist, Hornbook, Kirkus, Publishers Weekly, and School Library Journal.): 
www.titlewave.com 

GUYSREAD (Author Jon Scieszka’s motivational site with lots of booklists and information on getting 
boys to read. He states, “Our mission is to motivate boys to read by connecting them with 
materials they will want to read, in ways they like to read.”): www.guysread.com 

I.N.K.: INTERESTING NONFICTION FOR KIDS (“Here we will meet the writers whose words are 
presenting nonfiction in a whole new way . . . Rethink nonfiction for kids.” Posters include 
Jennifer Armstrong, Steve Jenkins, Vicki Cobb, Katherine Krull, Sneed B. Collard III, Susanna 
Reich, Tanya Stone, Sue Macy, April Pulley Sayre, Susan E. Goodman, David Schwartz, Linda 
Salzman, Jan Greenberg, and Loreen Leedy. Quite an impressive line-up of some of our most 
outstanding nonfiction writers for children.): inkrethink.blogspot.com/ 

JEN ROBINSON’S BOOK PAGE (A blog “promoting the love of books by children, and the continued 
reading of children’s books by adults”): jkrbooks.typepad.com 

JENNY BROWN’S TWENTY BY JENNY (“The 20 best books for your child” plus reviews, 
interviews with children’s book authors, and a free monthly online newsletter): 
www.twentybyjenny.com 

JIM TRELEASE (America’s Reading Guru includes thoughtful commentary on reading, censorship, 
AR, and getting children to read.): www.trelease-on-reading.com  
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MORE CHILDREN’S LITERATURE-BASED WEBSITES AND BLOGS, 
cont. 

 
KATIE DAVIS (Effervescent children’s book author and illustrator blogs and produces a weekly podcast 

she calls “Brain Burps,” interviewing authors and illustrators.): www.katydavis.com 
LINDA’S LINKS TO LITERATURE: (Subscribe for $24.95 a year to access 25,000+ links to book 

units, lesson plans, activities, booktalks, book quizzes, puzzles, games and more. Subscribe for 
free to Linda Bendall’s monthly newsletter, The Bookmark, for practical classroom ideas related 
to children’s and young adult literature and information on favorite books and authors.): 
www.lindaslinkstoliterature.com  

LISA VON DRASEK’S BLOG FOR EARLY WORD: EARLY WORD KIDS (Brief reviews and 
heads-ups on new books for children and young 
adults):www.earlyword.com/category/childrens-and-ya 

MACKIN BOOKTALK! (Dozens of current state reading award lists for K-12, with printed booktalks 
for each winning title, plus info on the author, additional reviews for related titles kids might like, 
and even a vote feature so kids can rate the book. A class act, co-sponsored by 
TeachingBooks.net.) awww.mackinbooktalk.com 

MIMI’S MOTIFS (Fabulous source for storytelling dolls and puppets that can be tied into a variety of 
children’s books): www.mimismotifs.com 

MOTHER READER: REAL BOOKS FOR REAL READERS: (A blog from Virginia library 
assistant and mom, who pegs herself: “The heart of a Mother. The soul of a Reader. The mouth of 
a smartass.”): www.motherreader.com 

MR. SCHU READS (John Schumacher, AKA Mr. Schu, is a K-5 teacher-librarian at Brook Forest 
Elementary School in Oak Brook, Illinois who reads. A lot. His theme for his blog: “Watch. 
Connect. Read. Exploring Children's Literature through Book Trailers.” He also says, “I am a K-5 
teacher-librarian who works diligently to put the right book in every child's hand . . . Book trailers are 
one way to connect readers with books.”): mrschureads.blogspot.com 

MR. W. READS: (“Mr. W's Updates: Updates for reading, projects, research, and tons of other way-cool 
stuff” from Mr. W” is a spiffy resource- and photo-filled blog about books, including Bud, Not Buddy, 
Turtle in Paradise, The One and Only Ivan, and Wonder, put together by Brian Wilhorn, the reading 
teacher at Vesper Community Academy in Vesper, Wisconsin.) 

NANCY KEANE’S BOOKTALKS (Booktalks, quick and simple. Includes indexes by author, title, 
subject, and interest level as well as general booktalking tips and student written talks): 
nancykeane.com/booktalks 

NANCY POLETTE (Ideas for using the best of the best picture books, fiction, and nonfiction. Features a 
monthly sample literature guide): www.nancypolette.com 

NERDY BOOK CLUB (Interviews with authors, essays and reviews by dozens of children’s literature-
obsessed guessed bloggers, and the yearly Nerdies Book Awards. Overseen by Donalyn Miller, 
sixth grade teacher, author of The Book Whisperer: Awakening the Inner Reader in Every Child, 
and the blog, The Book Whisperer, for Education Week Teacher; fourth grade teacher, Colby 
Sharp; and high school English teacher, Cindy Minnich.): nerdybookclub.wordpress.com 

NO FLYING NO TIGHTS (Robin Brenner, Teen Librarian at the Brookline Public Library in 
Massachusetts, and author of Understanding Manga and Anime (Libraries Unlimited, 2007), is 
the creator, editor-in-chief, and guiding light behind this beloved and comprehensive website that 
reviews graphic novels, sorted by subject, for kids, teens, and adults, plus manga and anime.): 
www.noflyingnotights.com  

PURPLE CRAYON (Well-known children’s editor Harold Underdown shares his knowledge about 
writing, illustrating, and publishing children’s books.): www.underdown.org 
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MORE CHILDREN’S LITERATURE-BASED WEBSITES AND BLOGS, 
cont. 

 
READING ROCKETS (Reading Rockets, an educational initiative of WETA, the public TV and radio 

station in Washington, D.C., is “a national multimedia project offering information and resources 
on how young kids learn to read, why so many struggle, and how caring adults can help.” You’ll 
find podcasts, videos, webcasts, blogs, articles, reading research, and free reading guides.): 
www.readingrockets.org 

READ KIDDO READ (Author James Patterson’s terrific new website for parents, grandparents, 
teachers, librarians, to help them find unforgettable titles to turn kids on to books. Many of the 
titles were chosen and extensively annotated by Judy Freeman, with links, related titles, ideas, 
and then some. Join the free Community for its blog, discussions, and podcasts with well-known 
children’s book authors and illustrators.): www.readkiddoread.com 

SCHOLASTIC (Hundreds of wonderful print and video booktalks written by the Queen of Booktalking, 
Joni R. Bodart.): www.scholastic.com/librarians/ab/booktalks.htm 

SHELFTALKER (Children’s book-related blog by booksellers Elizabeth Bluemle and Josie Leavitt, the 
owners of The Flying Pig Bookstore in Shelburne, Vermont.): 
blogs.publishersweekly.com/blogs/shelftalker 

SOCIETY OF CHILDREN’S BOOK WRITERS & ILLUSTRATORS (SCBWI) (For professional 
and aspiring writers and illustrators of children’s books): www.scbwi.org 

STORYLINEONLINE: (Screen Actors Guild site presents more than 20 picture books read aloud by 
actors; includes activity guides for each book): www.storylineonline.net 

STORYTUBES (“The 2-minute or less ‘my favorite book’ video project is a unique opportunity for kids 
to promote their favorite books via short videos . . . and for kids to learn about new titles by 
watching them.” Kids in grades K-12 can enter the yearly contest; winning entries in several 
categories are posted online.): storytubes.info/drupal 

TEACHINGBOOKS.NET (A WOW! of a website, started by Nick Glass, a guy with a mission. “From 
one easy-to-use website, TeachingBooks makes instantly available original, in-studio movies of 
authors and illustrators, audio excerpts of professional book readings, guides to thousands of titles 
and a wealth of multimedia resources on children’s and young adult literature. Our hope is that by 
utilizing TeachingBooks’ multimedia resources, educators will better understand the spirit and 
personality behind books and discover exciting ways to share these insights with children and 
teens.” While it’s a subscription site, there are free parts you can use as well, including the Author 
Name Pronunciation Guide, where you can hear brief, often hilarious audio clips of hundreds of 
authors and illustrators explaining how to pronounce their names, including Jarrett J Krosoczka, 
Jon Scieszka, and Ying Chang Compestine): www.teachingbooks.net 

A YEAR OF READING (“Two teachers who read. A lot.” A blog of reviews and observations by Franki 
Sibberson, author of Beyond Leveled Books and Still Learning to Read, and Mary Lee Hahn, 
author of Reconsidering Read-Aloud.): readingyear.blogspot.com 
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72 EXEMPLARY CHILDREN’S BOOK 
AUTHOR AND ILLUSTRATOR WEBSITES 

 
Of the hundreds of author and illustrator websites I have visited in the past few years, there are some that really 
stand out. When it comes to innovative design, the illustrators have the edge, of course, as they can beautify their 
sites with their own gorgeous artwork. Some folks have obviously spent a fortune on their websites, with sound, 
color, graphics, interactive home pages, games, and video clips. Others are much more print-based. A good author or 
illustrator website will include a biography, a personal message, photographs, descriptions and pictures of published 
books, teacher’s guides, activities for children, working links to other good sites, and contact information. 
 
When compiling my list of exemplary sites, I was looking for ones that went beyond the everyday and provided 
surprises and some heart. That doesn’t necessarily mean visual hoopla, although that is certainly welcome. Some 
sites included a series of questions from children and the author’s thoughtful, personal responses. Others included 
revealing essays; a series of well-thought-out teacher’s guides for each of an author’s books; Reader’s Theater 
scripts; an illustrator’s description of how he or she created the art; or useful ways to bring children and adults to 
reading. When we finish wending our way through one of these sites, we should feel as if we’ve gotten to know that 
author or illustrator a bit as a person. I love a website with personality and passion. 
 
Children are using author websites to do research into authors’ and illustrators’ lives, find out information about 
their books, and get motivated to read them. Teachers and librarians use them to plan author visits to schools and 
libraries and to find teaching guides to books they plan to read aloud or use with students. The possibilities are 
growing as authors and illustrators grapple with just how much they want to reveal on the now ubiquitous sites. Can 
they afford to be left behind? 

 
Adler, David A.  www.davidaadler.com 
Anderson, Laurie Halse www.writerlady.com 
Armstrong, Jennifer  www.jennifer-armstrong.com 
Arnold, Tedd   www.teddarnoldbooks.com 
Arnosky, Jim   www.jimarnosky.com 
Asch, Frank   www.frankasch.com 
Barron, T. A.   www.tabarron.com 
Bishop, Nic   www.nicbishop.com 
Blume, Judy    www.judyblume.com 
Brett, Jan   www.janbrett.com 
Buzzeo, Toni   www.tonibuzzeo.com 
Carle, Eric   www.eric-carle.com 
Carlson, Nancy  www.nancycarlson.com 
Choldenko, Gennifer  www.choldenko.com 
Christelow, Eileen  www.eileenchristelow.com 
Cleary, Beverly  www.beverlycleary.com 
Codell, Esmé Raji  www.planetesme.com 
Coville, Bruce   www.brucecoville.com 
Creech, Sharon  www.sharoncreech.com 
Davis, Katie   www.katiedavis.com 
DePaola, Tomie  www.tomie.com 
DiPucchio, Kelly  www.kellydipucchio.com 
DiTerlizzi, Tony  www.diterlizzi.com 
Fleming, Denise  www.denisefleming.com 
Fox, Mem   www.memfox.net 
Frasier, Debra   www.debrafrasier.com 
Gaiman, Neil   www.mousecircus.com 
George, Kristine O’Connell www.kristinegeorge.com 
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72 EXEMPLARY AUTHOR AND ILLUSTRATOR WEBSITES, cont. 
 
 
Grimes, Nikki   www.nikkigrimes.com 
Gutman, Dan   www.dangutman.com 
Harrison, David  www.davidlharrison.com/ 
Henkes, Kevin   www.kevinhenkes.com 
Keller, Laurie   www.lauriekeller.com 
Kinney, Jeff   www.wimpykid.com 
Kirk, Daniel   www.danielkirk.com 
Krosoczka, Jarrett J.  www.studiojjk.com 
Krull, Kathleen  www.kathleenkrull.com 
Leedy, Loreen   www.loreenleedy.com 
MacDonald, Suse  www.susemacdonald.com 
Martin, Jacqueline Briggs www.jacquelinebriggsmartin.com 
McDonald, Megan  www.meganmcdonald.net 
Meghan McCarthy  www.meghan-mccarthy.com 
Mora, Pat   www.patmora.com 
Munsch, Robert  www.robertmunsch.com 
Myracle, Lauren  www.laurenmyracle.com 
Numeroff, Laura  www.lauranumeroff.com 
Palatini, Margie  www.margiepalatini.com 
Park, Barbara   www.randomhouse.com/kids/junieb 
Patterson, James  www.max-dan-wiz.com 
Pilkey, Dav   www.pilkey.com 
Prelutsky, Jack  www.jackprelutsky.com 
Pulver, Robin   www.robinpulver.com  
Rex, Adam   www.adamrex.com 
Reynolds, Peter H.  www.peterhreynolds.com 
Riordan, Rick   www.rickriordan.com 
Rowling, J. K.   www.jkrowling.com 
     www.scholastic.com/harrypotter 
Sabuda, Robert  www.robertsabuda.com 
Sayre, April Pulley  www.aprilsayre.com 
Shepard, Aaron  www.aaronshep.com 
Silverstein, Shel  www.shelsilverstein.com 
Smith, Cynthia Leitich  www.cynthialeitichsmith.com 
Snicket, Lemony  www.lemonysnicket.com 
Spinelli, Jerry   www.jerryspinelli.com 
Stevens, Janet   www.janetstevens.com 
Van Allsburg, Chris  www.chrisvanallsburg.com 
Willems, Mo   www.mowillems.com 
     www.pigeonpresents.com 
Wood, Audrey   www.audreywood.com 
Woodson, Jacqueline  www.jacquelinewoodson.com 
Yolen, Jane   www.janeyolen.com 
Zelinsky, Paul O.  www.paulozelinsky.com  
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MIMI’S MOTIFS 
www.mimismotifs.com 

Email:mimi@mimismotifs.com 
Fax: 559-625-1351 or 559-734-6849  

Phone: 1-877-367-6464 
 

Explore our line of unique early literacy storytelling “props with a 
purpose” at www.mimismotifs.com. We are committed to providing 
our customers with exceptional handcrafted quality, design, and 
service. 

          Mimi    

            
 

   Bear Snores On 
PURCHASE ORDERS ACCEPTED 

  

 
Check out 

www.mimismotifs.com 
for information on  

both versions of our 
exclusive Melvil Dewey 

puppet sets.  

Bear Snores On, etc. 
ertetcetc. 

Epossumondas 

Dewey hand puppet and 
ten finger puppets 
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TO FIND JUDY FREEMAN’S BER & WINNERS! 
BOOKLISTS FROM THE PAST 2 YEARS: 

 
1.  Log in to your account for Follett Library 

Resources at www.titlewave.com 
 

2.  In the search bar at the top of the page, type 
in Judy Freeman, author and hit return. 

 

3.  Click on the blue link below that says “Judy 
Freeman, Author.”  

 

4.  On the left, you’ll see “Browse By Topic,” 
under which you’ll see links to the booklists 
for her past and present BER and Winners 
workshops. Sort each list by author, title, or 
subject; find reviews, full-color book covers, 
and even levels and lexiles, if you need 
them. Save your own lists on the site, and 
print them out with or without annotations. 
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The WINNERS! Handbook: 
A Closer Look at Judy Freeman's 100+ Top-Rated 

Children's Books of 2011 & 2012 for Grades PreK-6 
By Judy Freeman 

 

 
 
Hi Ho Librario Press, ©2012; 244 pages; $30.00 (We have a few copies left, marked down to $20.00)  
Hi Ho Librario Press, ©2013; 229 pages; $30.00 + $5.00 s&h 

 
To order, go to www.JudyReadsBooks.com 

and click on the link to the Handbook on the homepage 
 
When Libraries Unlimited/ABC-Clio decided not to sponsor Judy Freeman’s Winners! Workshops across New 
Jersey in 2011, for what would have been their eighth year together, Judy was in a quandary. Let the program die, 
after 27 successful years, or go it alone? Luckily, she got together with her old friend and colleague, the 
indefatigable and ever-organized Peggy Beck Haines, retired Cherry Hill school librarian, and the two decided, in a 
moment of madness, that they could resurrect Winners!. And they did it! It was a rousing success. 
 
In planning the day (building a mailing list, securing venues, buying AV equipment, getting the word out to 
thousands of librarians and teachers, writing the show, pulling together the 700-slide PowerPoint), one dilemma was 
how to handle production of The Winners! Handbook, which Libraries Unlimited had published for the past seven 
years. Judy found a terrific printer to publish her bigger-than-ever 244-page handbook, and chose artists (actually, 
three fourth graders at Milltown School in Bridgewater NJ!) who did the adorable cover illustrations. 
 
The Winners! Handbook includes: thorough reviews of 100 exemplary children’s books of the past year, chosen by 
Judy Freeman, major professional journals, and awards committees as the year’s “best” books for grades PreK-6. 
Each entry includes: Judy’s GERMS—pithy, practical ideas, and activities you can germinate and try with your 
kids; a killer list of related titles for thematic units, read-alouds, and booktalks; and a list of related subjects so you 
can see where, thematically, that book might fit into your curriculum, your program, and your life. The next section, 
Celebrating Children’s Books, contains: lesson plans, worksheets, writing prompts, and teacher’s guides; stories, 
songs, chants, and wordplay; and four new Reader’s Theater scripts. Then comes Surfing the Net, an annotated 
Internet resource list of great websites and blogs. Finally, there’s an index to all the titles, authors, and subjects.  
 
If you want your own copy of The Winners! Handbook, first shoot Judy an email at 
JudyFreemansWorkshops@gmail.com to make sure she still has copies left, then find instructions and an order 
form on her website, www.JudyReadsBooks.com (you’ll see a link on the home page for the Handbooks). There 
will be an all-new The Winners! Handbook covering the best books of 2013 in May, 2014. Details will be on the 
website, but if you want us to reserve a copy (we only print a limited number and when they’re gone, they’re gone), 
e-mail Judy and she’ll reserve one for you. 
 
If you’d like to be on the mailing list for The Winners! Workshops, e-mail Judy with your name, e-mail and snail 
mail address, and phone number. You can find all of the particulars on her website and on her newsy and fun new 
Facebook page, Judy Freeman’s Workshops, LLC. 
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The WINNERS! Handbook: 
A Closer Look at Judy Freeman's 

Top-Rated Children's Books 
By Judy Freeman 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

Libraries Unlimited; approx. 200 pages each; $40.00 + s&h; Grades K-6. 
 
The WINNERS! Handbook contains Judy Freeman's extensively annotated list of her 100+ best books of the past 
year (with a separate handbook for each year, from 2006-2010) for grades K-6, including the Newbery, Caldecott, 
Sibert, and Geisel Medal winners. Each entry includes: 
•  A meaty and thoughtful annotation; most of the books are fabulous read-alouds, read-alones, and natural 

choices for Guided Reading, Literature Circles, or Book Clubs.  
•  a “Germ” (If you’re looking for a good idea or two or three to try out with your children, a Germ is a series of 

practical, do-able, useful, pithy ideas for reading, writing, and illustrating prompts and other activities across the 
curriculum From story hour to school curriculum tie-ins, the many connections include strategies for 
comprehension, critical thinking skills, research, and problem-solving; songs, games, crafts, songs, poetry, 
creative drama and Reader's Theater, storytelling, booktalking, and book discussion.) 

•  a Related Titles list of exemplary books to use for thematic units, follow-ups, read-alouds, and to recommend to 
readers; and  

•  a list of subjects to give you a quick idea of the book’s genre and themes. to ascertain where the book might fit 
thematically into your curricular plan or program. 

 
If you own Judy's Books Kids Will Sit Still For 3, the book reviews follows the same format. (Indeed, you can 
consider each year’s new Winners! Handbook an update to that book.) In addition to the booklists, you’ll find 
scores of useful and fun ideas, activities, lessons, and ways you can incorporate literature into every aspect of your 
day and your life. Included are numerous Reader’s Theater scripts; articles; lots of lesson plans, worksheets, 
activities, and book tie-ins; teacher’s guides; a collection of songs and stories; and a chapter chock full of children’s 
literature-based Web sites called “Surfing the Net.” The title, author, and extensive subject indexes will help you 
locate everything. What new books do you need to buy and why? Judy’s choices are books she thinks no teacher, 
librarian, or child can live without. She’s tested scores of them with kids, and says, with gusto, “These books work!”  
 
The Winners! Handbooks are based on Judy Freeman’s popular Annual Winners! Workshops she presents each 
spring, sponsored from 2005-2011 by Libraries Unlimited. (Judy is currently sponsoring Winners! herself. Go to her 
website below for information or to have her visit your school, library, or conference.) 
 
JUDY FREEMAN (www.JudyReadsBooks.com) is a well-known speaker, consultant, book reviewer, columnist, 
and writer on all aspects of children’s literature, storytelling, booktalking, and school librarianship. A former 
elementary school librarian, she gives workshops, speeches, and performances throughout the U.S. and the world for 
teachers, librarians, parents, and children. 
  

For more information or to order Judy’s books published by Libraries Unlimited, visit www.lu.com. 
Or call: 1-800-368-6868;or fax: 1-805-685-9685; or email: orders@abc-clio.com. Send purchase orders to: 

Libraries Unlimited, ABC-CLIO Customer Service, 
P.O. Box 1911, Santa Barbara, CA 93116-1911 
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Books Kids Will Sit Still For 3: A Read-Aloud Guide 
 

By Judy Freeman 
 
This excellent resource will be a favorite with teachers who need assistance finding quality children's literature, 
and it will also aid librarians and media specialists . . . She encourages educators to create lifelong learners, 
library users, and book lovers.—School Library Journal 
 
Every school library must have a copy of this book, and every teacher needs to know about it to freshen his or her 
own use of literature in the classroom. There has never been a time in education when better children's literature--
fiction and nonfiction--existed, and this book will lead you to the best blooms in the garden of print. Essential as a 
book selection tool and a source to feature, booktalk, read aloud, and tantalize elementary school children.—
Teacher Librarian 

 

Elementary school teachers, librarians, and parents rejoice! 
Books Kids Will Sit Still For 3 by librarian and children's 
literature troubadour Judy Freeman is here at last. It's an all-
new treasure trove of 1,700 all-new, tried-and-true, child-
tested favorite read-aloud titles, published since 1995, and a 
comprehensive source of thousands of inspirational literature-
based ideas. 
  
Books Kids Will Sit Still For 3 is the definitive source for 
the best recent picture books, fiction, poetry, folklore, and 
nonfiction books to share with children from preschool 
through sixth grade. Along with the extensively annotated 
bibliography of 1,705 outstanding recent children's books to 
read aloud, it incorporates thousands of new and practical 
ideas for booktalking, creative drama, storytelling, poetry, 
creative writing, library skills, and other literature-based 
teaching. There is also a completely new bibliography of 
professional books.  
 

Extensive all-new chapters offer entertaining, informative, and instantly useful approaches to reading 
aloud, storytelling, creative drama, Reader's Theater, and nonstop classroom and library activities across 
the curriculum. Find out "17 Things You Need to Know to Be a Great School Librarian." Learn how to 
evaluate a new book. See what it's like to be on the Newbery Committee. Each entry in the bibliography 
now contains five parts: bibliographic information; a lively descriptive annotation; a series of brief 
follow-up ideas called "Germs"; related titles list and subjects list. You'll find Books Kids Will Sit Still 
For 3 to be a goldmine and a godsend! 

Children’s and Young Adult Literature Reference Series 
Libraries Unlimited, 2006 
ISBN: 1-59158-163-X; 936 pages; $70.00 hardcover 
ISBN: 1-59158-164-8; 936 pages; $55.00 paper 
 
JUDY FREEMAN (www.JudyReadsBooks.com) is a well-known speaker, consultant, and writer on all 
aspects of children’s literature, storytelling, booktalking, and school librarianship. A former elementary 
school librarian, she gives workshops, speeches, and performances throughout the U.S. and the world for 
teachers, librarians, parents, and children, and is a national seminar presenter for BER (Bureau of 
Education and Research). Judy writes several children’s book review columns, including "Desperate 
Librarians" for the online fiction database NoveList, and "What's New" for School Library Journal's 
Curriculum Connections, and has contributed more that 400 book reviews and other content for author 
James Patterson’s website for parents, www.ReadKiddoRead.com. 
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More Books Kids Will Sit Still For 
      By Judy Freeman 
  
" Liberally sprinkled with titles, chock full of ideas and supplemented with 
high-quality bibliographies ... librarians will find helpful and few children 
will be able to resist." - Booklist   
" Drawing on her years of experience as librarian and storyteller, 
Freeman offers practical suggestions for numerous literature-based 
activities to enrich the language arts curriculum." - School Library 
Journal  
Based on the author’s longtime experience as a school librarian and 
storyteller, this book offers 1,400 titles—including picture books, folk 
tales, poetry, and nonfiction—guaranteed to engage children. Annotated 
entries include brief plot summaries, subject designations, related titles, 

and curriculum tie-ins. Libraries Unlimited, 1995 
0-8352-3731-1; 868 pages; 1995; $32.95 (paper) 
0-8352-3520-3; 868 pages; 1995; $55.00 (hardcover)  
 
 

         Books Kids Will Sit Still For 
                       By Judy Freeman 
 
“The book talk, creative dramatics, storytelling and book-celebrating 
activities should be a part of every reading and language arts 
program.”— The Reading Teacher 
“. . . detailed annotations of over 2,000 kid-tested titles, curriculum tie-ins 
and classroom activities, grade-level suggestions, and a comprehensive 
subject index that alone is worth the cost of the book.”—Library Talk 
Libraries Unlimited, 1990. 
0-8352-3010-4; 660 pages; 1990; $55.00 hardcover 
 
 
 

  
Quantity ISBN AUTHOR/TITLE PRICE                   TOTAL 
 1-59158-163-X Books Kids Will Sit Still For 3 hardcover  
 1-59158-164-X Books Kids Will Sit Still For 3 paper  
 0-8352-3731-1 More Books Kids Will Sit Still For-paper  
 0-8352-3520-3 More Books Kids Will Sit Still for-hardcover  
 0-8352-3010-4 Books Kids Will Sit Still For-hardcover  
    
 
Send order to address below 
Or call: 1-800-368-6868; 
Or fax: 1-805-685-9685 
Or Online: www.lu.com 
Orders by email: orders@abc-clio.com 
For a 20% Conference Discount, use 
Code #091FLA4 

Subtotal:  
Shipping: (add 10% or $8.00 Minimum)  
Sales Tax: (IL, MA, CO, CT, PA, MD, SD, MO, 
NJ) Canada residents add GST Tax 
Or include Tax Exempt # 

 

Total:  

   
If using a purchase order please attach it to this form. 
Send order to: Libraries Unlimited 

ABC-CLIO Customer Service 
P.O. Box 1911 
Santa Barbara, CA 93116-1911 
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ONCE UPON A TIME 
USING STORYTELLING, CREATIVE DRAMA, AND READER’S THEATER 

WITH CHILDREN IN GRADES PREK-6 
By Judy Freeman 

 
Judy Freeman author of the Books Kids Will Sit Still For series, gives personal and practical how-to tips 
on how to learn and tell a story, how to act out a story using creative drama, and how to write and stage a 

Reader's Theater script. All are guaranteed to get your children 
listening, thinking, reading, loving, and living stories with 
comprehension, fluency, expression, and joy. 

 
Once Upon a Time pulls together a wealth of ideas, activities, and 
strategies for using folk and fairy tales, songs, chants, and nonsense 
rhymes. Also included in this handbook are the texts of 10 of Judy's 
favorite stories you can read today and tell tomorrow; a songbook of, 
chants, and nonsense rhymes; and a Reader's Theater script. You'll 
also find annotated bibliographies: 400+ children's books every 
storyteller should know; 100+ great children's books to use for 
creative drama and Reader's Theater; professional books and Web 
sites for storytelling, creative drama, and Reader's Theater; and a title 
and author index. Winner of the 2009 Anne Izard Storytellers’ 
Choice Award. 

ISBN13: 978-1-59158-663-0; ISBN10: 1-59158-663-1; $35.00 
LIBRARIES UNLIMITED, 2007 
 

JUDY FREEMAN (www.JudyReadsBooks.com) is the author of Books Kids Will Sit Still For, More 
Books Kids Will Sit Still For, and Books Kids Will Sit Still For 3. A former school librarian, she teaches 
graduate courses in storytelling and children's literature at Pratt Institute in New York City and presents 
storytelling workshops and programs for librarians, teachers, parents, and children worldwide.  
 
Quantity ISBN AUTHOR/TITLE PRICE TOTAL 
 1-59158-663-1 Once Upon a Time   
     
 
Send order to address below 
Or call: 1-800-368-6868; 
Or fax: 1-805-685-9685 
Or Online: www.lu.com 
Orders by email: orders@abc-clio.com 
 

Subtotal:   
Shipping: (add 10% or $6.00 Minimum)   
Sales Tax: (IL, MA, CO, CT, PA, MD, 
SD, MO, NJ) 
Canada residents add GST Tax 
Or include Tax Exempt # 

  

Total:   

Name:______________________________________________Title:_________________________ 
School:__________________________Address:_________________________________________ 
City:______________________State:______Zip:____________Phone#_______________________ 
Email________________________________________________ 
£ check enclosed made payable to Libraries Unlimited 
£ VISA    £ MC    £ AMEXCredit Card #________________________Exp date:_____________ 
Signature (required): ______________________________________________ 
Print name as it appears on credit card: _______________________________   
If using a purchase order please attach it to this form. 
Send order to: Libraries Unlimited 

ABC-CLIO Customer Service 
P.O. Box 1911 
Santa Barbara, CA 93116-1911  
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    JUDY FREEMAN    
CHILDREN'S LITERATURE CONSULTANT 

 
JUDY FREEMAN (www.JudyReadsBooks.com) is a well-known 
consultant, writer, and speaker on children's literature, storytelling, and all 
aspects of librarianship. She is a visiting lecturer at the School of 
Information, and Library Science at Pratt Institute in New York City, where 
she teaches courses on children's literature and storytelling. A former 
school librarian, she gives conferences, workshops, speeches, and 
performances throughout the U.S. and the world for teachers, librarians, 
parents, and children, and is a national seminar presenter for BER (Bureau 
of Education and Research). Judy served as a member of the 2000 Newbery 
Committee and the 2008 Sibert Committee, and is thrilled to be a member 
of the 2014 Caldecott Committee. 
 

HER MANY COURSES AND WORKSHOPS INCLUDE: 

WINNERS!: A Closer Look at the Year's "Best" Books for Children 
Books Kids Will Sit Still For: Titles Every Classroom Teacher and Librarian Should Know 

Literature and Library Skills: An Integrated Approach 
Booktalking: Advertising Your Wares 

Performance Art: Storytelling, Creative Dramatics, & Reader's Theater 
Once Upon a Time: Storytelling for Grades PreK-6 

Hi Ho Librario: Songs and Chants to Keep Kids Humming 
 

SCHOOL PROGRAMS FOR CHILDREN: The Musical Booktalk 
Judy will give three one-hour assemblies for children, grades PreK-6, per day. She incorporates interactive 
storytelling, songs, poetry, creative drama, wordplay, and booktalks in a spirited exploration of the power of words, 
with lots of audience participation. Included are her annotated bibliography of her 100 favorite recent children's 
books (that you can easily duplicate as a handout for parents, teachers, and children) and a handout for teachers of 
songs, stories, and reading ideas as a follow-up to her program. If you are interested, Judy will be glad to give, at no 
extra cost, a one-hour after-school parent/teacher workshop on the latest best books for children, along with an 
annotated bibliography of all the titles she presents. 
 
JUDY FREEMAN'S book, Once Upon a Time: Using Storytelling, Creative Drama, and Reader’s Theater with 
Children in Grades PreK-6 (Libraries Unlimited, 2007), won the 2009 Anne Izard Storyteller’s Choice Award. Her 
mega-books, Books Kids Will Sit Still For 3 (2006) and its popular companions Books Kids Will Sit Still For: The 
Complete Read-Aloud Guide (1990), and More Books Kids Will Sit Still For (1995), are indispensable resources 
for literature-based classrooms and libraries. Judy also writes the yearly The Winners Handbook, based on her 
Winners Workshops, reviewing her top 100 children’s books of the past year. (To order Judy’s latest The Winners! 
Handbook, go to www.judyreadsbooks.com or e-mail Judy directly.) Judy’s online book review columns include 
“Desperate Librarians" for the online database NoveList, and "What's New" for School Library Journal's 
Curriculum Connections. Judy has contributed more than 400 children's book reviews, articles, annotated booklists, 
and other content to author James Patterson's website for parents, teachers, librarians, and kids: 
www.ReadKiddoRead.com, which was named one of ALA's Great Web Sites for Kids and won the first annual 
Innovations in Reading Prize from the National Book Foundation in 2009. Check out Judy’s lively and interesting 
new Facebook page, Judy Freeman’s Workshops, LLC, and “like” it if you want to see her updates. 
 

JUDY FREEMAN 
65 NORTH SIXTH AVENUE 
HIGHLAND PARK, NJ 08904 

732-572-5634  /  e-mail: BKWSSF@aol.com  / www.JudyReadsBooks.com 
 


